SEPTEMBER, 1978 
75¢ per copy 


. 


- official magazine of The $@@siiQkl@r AMERICAN SQUARE DANCE SOCIETY 


, 


oe ee 
ae" 3 . 
’ es 
‘ ¥ 
\ae ‘ 
a 
k 


| it i ee 
‘FROM THE 
| ’ ; 


Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

Enclosed is a change of address for my 
magazine subscription. Thank you for publish- 
ing such a fine magazine. J have been calling for 
two years now and your magazine has proved 
to be invaluable to me in learning new figures, 
new calling ideas and keeping up with events in 
other areas. 

Marian Duteil 
Bedrock, Colorado 
Dear Editor: 

My husband and I, and his parents, visited 
Hawaii last June. We danced with the Hickam 
Promenaders at Hickam Air Force Base and left 
with them a traveling banner to start around 
the islands, and eventually to find its way back 
to the mainland. The banner is wood, about 
14” by 18° with instructions on the back to 
attach the club badge or name on the front and 
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send to another club. We are very interested in 
knowing if anyone has seen our banner or has 
information as to its present whereabouts. In 
(Please turn to page 59) 
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PLEASE NOTE: Atlow at ‘east eight weeks’ 
notice on changes of address. To speed up the 
change please send the old address label from 


your SQUARE DANCING magazine along with 
your new address. Printed in U.S.A. 


TEL. (213) 652-7434 


between you and your audience 


Your sound system is the connection between 

your natural talent... 

your investment of time and training... 

your dreams of a calling career... 

your ambition to be the best in your field... 
and the assembled dancers, attracted by your 
reputation, anticipating the fun your professional 
Skills can bring them. 

Please don't short circuit your program with an 
audio presentation that obscures your image. 

Please don't short change your audience with 
less enjoyment than Newcombd's ultra-modern 
equipment can now provide. 


YOUR SOUND SYSTEM IS MORE THAN A 
MACHINE. Sound ts a major part of what you are 
to your dancers. While they're dancing, they 
seldom see you, but always hear you. The true 
professional can never afford to appear and be 
heard at less than his professional best. That’s 
why Newcomb designed the new T Series systems 
for you— unquestionably the most advanced 
equipment produced for the caller today. Too, they 
make your records last much, much longer. And, 


remember, sound quality and equipment weight 
are related. T Series units are not an ounce 
heavier than is needed to do the job you want 
them to do. So don't risk your reputation for the 
temptation of a little more convenience. That 
means including Newcomb’'s new loudspeakers in 
your system. Neither your old loudspeakers nor 
the old horns you find nailed to the rafters in some 
of your halls can even begin to take advantage of 
your T system's potential. Bring your own. 
Newcomb has put forth more effort and taken 
more care than anyone to match all components 
for maximum performance, to give you the 
operating features and sound quality you need to 
protect your image, to protect your status, to 
promote your stature. Accept all the help you can 
get...and take your pick of the return 
engagements offered to you. 
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SMOOTH DANCING-UNIFORM STYLING: This will be the theme 
for 1979 to be featured by the 28th National Convention in Wiscon- 
sin, and endorsed by square dance leaders' groups. The em- 
phasis on quality in dancing will have its biggest push during the 
coming months. It will also be the theme for the November, 30th 
Anniversary edition of SQUARE DANCING magazine. 


SALES REPS SWEEPSTAKES WINNERS: The initial SQUARE 
DANCING magazine Sweepstakes saw Stanley Sinfield of England, 
winner of the cash grand prize. Second and third prizes went to 
Winnie & Lois Lansford and Lee & Ina McNutt. Those achieving 
the greatest number of points during the period were Lamar & 
Bobbie Rodgers, first, Ray & Peg Clark, second and Ed & Betty 
Tatters and William Madill tied for third, In addition to the spec- 
ial prizes, these people earned their normal Rep's points which 
are convertible into valuable premiums. <A second Sweepstakes 
covering the fall months is open to all Sales Reps. If you're in- 
terested in becoming a Sales Rep, please drop us a line, 


SPECIAL NOTICE TO ALL READERS: In the event of a postal or 
a paper strike, please know that every effort will be made to get 
your Magazine to you, once the situation has cleared up. Also, 
starting immediately all new or renewal subscriptions will be in 
effect with the next issue of the magazine. A current supply of 
recent issues of this publication is maintained at the SIOASDS 
office. Those wishing to fill gaps in their collection may order 
recent back issues at 75¢ per copy (August, '78 $1.00). Please 
know that your comments, news items, etc., are always apprec- 
iated. Correspondence which includes a return stamped envelope 
or self-addressed stamped postcard will always be acknowledged. 
Thank you for your interest and continued support. 
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MOVING? Why chance missing a single issue of SQUARE DANCING? Most magazines {second class 
material) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before 
you move, we'll have time to re-direct your subscription. Jusi paste on your old label and fill in the form 
below. We're sorry, but increased costs of the magazines and postage will not allow us to replace back copies 
that have gone astray due to unnotified address changes. 


i 
To change or correct your address 


Attach the label from your latest copy here and Address 


show your new address to the right-—include 
your zip code. Cut out on the dotted line and 
send both to us. Thank you! as 
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ee Unsurpassed and unchallenged 
Gp by any other petticoat 

in the world, 
r, Mona. of 
a ' Hollywood is the 
wae, Style and quality 
ye’ by which all other 
~ petticoats have been 
<A measured for more 
F than a, third of a century. 


| / ” Sold exclusively through better 
' gquare dance shops and western wear 
oe stores from coast to coast. 


| | If your dealer doesn't already stock 
| | Mona’s petticoats and pettipants, 
| | suggest he get in touch with us. 


\ j After all, you deserve the best. 


MONA OF HOLLYWOOD 
\ 12990 Branford Street, Suite 0 
FL rcs ; Arleta, California 91331 
a Phone: (213) 767-3186 
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HE OLD GENTLEMAN was_ indignant. 
“Classes to learn to square dance? That’s 


preposterous.” The time was 1947. WWII 
had ended two years earlier and new com- 
munities were springing up across the country- 
side. With the new residents came a need for a 
warm, friendly get-acquainted recreation. For 
many, the answer was square dancing. 

To this point square dancing had been a 
fairly uncomplicated activity. The Arkansas 
Traveler, Texas Star and the visiting couple 
dances could be learned by a newcomer simply 
by observing -- by getting into the number four 
position in a square and learning as everyone 
else had learned — just by doing. 

For the most part square dancing was a 
diversion. People didn’t belong to square dance 
clubs but enjoyed their dancing as a part of a 
church social, or a once-a-month Grange hall 
after-the-meeting party. In some areas, such as 
ours, the squares were enjoyed — in moderation 
— as a part of International folk dancing. We'd 
do the Mexican Miner’s Dance, a Russian 
Korobushka, a polka perhaps, and then a brace 
of squares. The callers in those days were all 
volunteers who might know as many as half a 
dozen “‘changes” and who arrived at the dances, 
records in hand, hoping to be put on the 
program. Nobody was paid. 

As more people became entranced with the 
squares, two tips were added to the program, 
then three. Eventually a caller might feel that 
he knew enough dances to last an entire 
evening so he became bold and tried it and 
everyone marveled that it worked. And so it 
grew in Our area. 

Not long after, the square dance fever took 
on fad proportions, callers began to create new 
dances and there was more to learn than there 
had been. The single visiting dances were giving 
way, first to the all-work dances and then to 
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‘“‘hash” calls, where the known basics were 
combined and new calls and terms were 
created. 

As a result, learning to dance became a 
ritual. Folks joined classes and were taught the 
basics. We remember our first classes. Seven 
lessons — and by the sixth night we were 
scrounging for more material. It wasn’t long 
before the number had stretched to ten and 
then twelve. The men’s gym at our local high 
school was filled with 25 squares of potential 
dancers a half hour before the first lesson 
began. 

Up to this point clubs had not entered the 
picture — not as we know them today, at any 
rate. But with classes training newcomers, the 
club aspect became a natural next step. 

Most classes automatically became clubs and 
the same caller who taught the dancers would 
keep right on calling for them as their club 
caller. All of this eventually changed, but the 
necessity for a class has remained. 

As more basics were introduced, the length 
of class time was increased. Somewhere in the 
mid-1950s the point of 30-lesson classes was 
reached and for some reason 30 has more or 
less remained the “‘magic number.”’ Dancers 
starting out in a class early in the fall would 
complete their lessons by the end of spring and 
be ready for club dancing. 

There was one problem. As more new 
movements were introduced, the 30 weeks of 
class time were soon filled so that many of the 
“frills and furbelows,” the party nights and 
mixers, were left by the wayside and class time 
became work time. 

In some respects it may not have mattered 
too much. A competent caller could still make 
learning fun. However, all that needed to be 
learned couldn’t be taught in class and, as a 
result, a chasm between class and club dancing 
began to widen, with the end result that today’s 
dancer has a tremendous gap to overcome if he 
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is to remain an active participant in square 
dancing. 
ve vy vy 

This, then, is where we find ourselves in 
September, 1978. Once again we’re challenged 
by the thought of tens of thousands of new, 
potential dancers waiting anxiously for the start 
of classes and mindful of the promise that 
“square dancing is fun!” 

If we’re promising “just 30 weeks of classes 
and you'll be ready for club dancing,” then you 
. had better be sure that there is a club ready to 
accept them, on the basis of what they have 
learned to this point. 

Many of us are vitally interested in finding 
ways of retaining these newcomers in a work- 
able program. Perhaps some of you _ have 
already found the solution. We'd be interested. 


Stretching the S/D Dollar 


OBODY HAS TO BE REMINDED that we're 

living in inflationary times. A trip to the 
gas pumps or to the supermarket checkout 
counter tells it loud and clear. In our private 
lives we adjust as best we can, pulling in a little 
here, skipping a luxury there. But what about 
square dancing? 

It has long been said that square dancing is 
one of our greatest entertainment bargains. 
When the neighborhood movie houses raised 
the price of admission to $2.00 per person, 
square dancing stayed at $1.00. Then, in recent 
years when the costs of an evening on the town 
soared, sometimes by as much as 200%, square 
dancing climbed gradually in some areas to 
$3.00 per couple and this, in many cases, 
included refreshments. 

But how long can it hold the line? Two of 
our prime expenditures, hall rents and caller’s 
fees, continue to climb. You can understand, to 
a degree, the rising costs of halls and only a 
little checking will explain to you the caller’s 
plight. Records once costing $1.00 now are 
$2.00 cach, and more. P.A. systems that used 
to top out at $400 to $500 now can easily cost 
$1200 to $1800, and the price tags are still 
going up. And the caller’s cost of travel isn’t 
going down — gasoline is anticipated to rise to 
$1.00 per gallon in some areas by the end of 
the year. Looking at all of this, it’s easy to see 
that low-priced square dancing is in jeopardy. 
What to do? 

Actually, there are two rather obvious routes 
to take. We can raise the price of admissions — 
perhaps doubling the tab to $2.50 per person, 


That’s one way. But one thing is certain. We’re 
not going to encourage even one person to 
come into the activity or to stay in by raising 
the ante. But then there’s a second way. 

One of the large and very successful state 
square dance organizations this past July held 
its annual leadership conference attended by 
more than 300 dancer leaders, club and associa- 
tion officers and other square dance leaders, Of 
major interest was the outcome of a poll. The 
participants were asked to list the average 
attendance of the clubs they danced with ona 
regular basis. The numbers in some cases were 
impressive. 18 squares, 22 squares, 28 squares. 
But then a second question asked, “In each of 
these clubs, what was the potential capacity of 
the halls?” The responses were interesting. 

At a dance where the attendance was shown 
at 28 squares, the hall capacity was listed at 50 
squares. It showed a number of healthy 
10-square clubs dancing in halls that would 
hold from 18 to 25 squares. The big shocker 
was the number of two, three, and four square 
clubs dancing in halls that could accomodate 
from 10 to 20 squares. When all of the figures 
were tabulated, the results showed that the 
halls presently in use could adequately take 
care of 106.1% more dancers! 

Add to this the knowledge that any increase 
in attendance would take into consideration the 
fact that the hall rents and callers’ fees had 
already been paid and that, except for the 
general overhead (refreshments, mailings, etc.), 
the total costs would remain more or less status 
quo. 

Ww ws 

Of course, the next question was, “All that 
is fine, but where are we going to get more 
dancers?” A clue to the answer was also 
uncovered at the conference. Personal inter- 
views with a number of leaders brought out 
some interesting facts. “Our club sponsored a 
class this past season and approximately 50 
dancers completed the lessons. Out of that 
group, only two couples joined a club and 
continued their dancing.” 

The questionnaires underscored the situa- 
tion. In one section devoted to new dancers, 
many indicated that not enough time was being 
devoted to the teaching. For a large part, the 
new dancers were inadequately trained and, asa 
result, a majority were not making the transi- 
tion from class to club. Apparently some of the 
caller/teachers were attempting to teach all of 
the CALLERLAB Mainstream Basics in 20 
weeks or less, with rather devastating results. 


This is nothing new for the activity but it is a 
Shame and it is a situation that can be cor- 
rected. 

Any change, if there is to be one, must come 
from a thorough study of our activity as it is 
today, how it has reached this point, and what 
we must do in order to retain the new dancers 
who may just possibly help to fill those vacant 
places in the halls. 

None of this is really new. We’ve deplored 
the loss of new dancers for many years, but 
perhaps now we are all determined enough to 
study the situation in each of our areas and 
come up with some workable solutions. Our 
emphasis this month is in this direction. There 
will be more. 


Footnotes on the 27th 


N THE JUNE ISSUE we commented on the 

first convention held by the folks in Okla- 
homa and how, on the final day, a dust storm 
erased what was to have been a gigantic street 
dance. While there was no dust storm this time 
around, the Okies, nevertheless, managed to 
pull a few surprises out of the hat. 

Landing at Will Rogers Airport the day 
before the convention opener, we were greeted 
by hoards of armed guards and airline personnel 
who proceeded to herd everyone into the 
basement. ““We’re under a tornado alert,” one 
of the employees told us excitedly, ‘“‘and 
they’ve spotted a number of funnel clouds in 
the area.” 

The warning, plus the display of thunder and 
lightning and the torrents of rain aimed hori- 
zontally at the main airport building was about 
all we needed. As a result, we spent our first 
hour on the ground, slightly under it. 

The convention itself, while not quite as 
exciting as its prologue, was a fine one. The 
weather, once things calmed down a bit and the 
folks out in the trailer areas were allowed to 
dry off, was clear and warm. 

The Myriad Convention Center handled the 
crowd of 23,879 with little effort. Seldom have 
we enjoyed better air-conditioning and the 
novelty of being able to walk through under- 
ground, carpeted, air-conditioned tunnels from 
the Convention area to various hotels around 
town was unforgettable. 

The exhibitions, which often leave us flat 
because of their unimaginative sameness, were 
of excellent quality. Lots of excitement and 
color and each group stayed well within the 
time alloted to them. 


The sound that we heard was good. As a 
matter of fact, we can’t remember a time when 
it appeared to be consistently better. All in all, 
in our book the 27th was a great success. 
Better yet, ask any of the almost 24,000 
who showed up. 


Convention Sidelight 


O UR LONG TIME FRIEND, Al Treppke, de- 
cided he’d fly to the recent Oklahoma City 
Convention. He bought his tickets and dutifully 
reported to the Houston airline counter, 
checked his luggage and was waiting for the 
flight to be called when one of the attendants 
turned to him and told him his flight was 
boarding and not to waste any time. 

Doing as he was told, Al boarded the plane, 
found his seat, strapped himself in and began 
thinking ahead to the coming convention. 
Shortly after takeoff the captain’s voice came 
over the public address system to report that 
they had reached their cruising altitude and 
would be arriving in Tulsa on schedule. 

Like a rocket the word “Tulsa” hit him. 
“I’m not going to Tulsa; the convention is in 
Oklahoma City!” Not a little distressed, Al 
buzzed for the stewardess who listened to his 
story, looked at his ticket, and then announced 
profoundly, “Sir, you’re on the wrong flight!” 
Not at all pleased with the situation, Al asked 
what he was supposed to do now. 

After checking the schedules, the stewardess 
assured him that it wouldn’t be too much of a 
problem. Shortly after landing in Tulsa there 
was a flight he could take back to Houston. 
Then, after a wait of another hour or so there 
was another flight to Oklahoma City and all 
would be well. 

Not at all happy, but resigned to his fate, Al 
slumped back in his seat, prepared for the 
worst. In a few minutes, during which time he 
gloomily thought of those who had planned to 
meet him at the airport, he was jarred into 
attentiveness by the voice on the sound system. 
“This is your captain speaking. I’m sorry to 
have to inform you that due to extremely 
stormy weather over Tulsa, this flight has been 
rerouted to Oklahoma City!” 

One brief postscript. Al beat his scheduled 
flight, and his luggage by twenty minutes. Of 
the more than 100 passengers on the Tulsa 
flight, there must have been quite a number 
who wondered about the gentleman who 
seemed to be delighted with what seemed to 
them an unpardonable inconvenience. 


More Options — mean 
More Dancers 


Ralph Hay — Aurora, Colorado 


I N REVIEWING PAST ISSUES of our national 
square dance magazines, | find that one of 
the most hotly debated issues among square 
dancers and callers is the introduction of new 
movements and the growing complexity of 
square dancing. Concerns were being expressed 
as far back as twenty years ago when ten 
lessons was the standard for most classes, and 
those classes usually included a variety of 
mixers and some simple round dances. As the 
years have gone by, the proliferation of new 
movements has made it necessary to periodi- 
cally increase the number of lessons and to 
eliminate almost everything from the teaching 
curriculum except square dance basics. The 
teaching of styling, courtesies, dress, and the 
imparting of information about club responsi- 
bilities, square dance organizations, festivals, 
conventions, dance resorts, etc., have also suf- 
fered in an attempt to restrict classes to the 
minimum number necessary to enable new 
graduates to get out and dance. 

Each time classes have been extended to new 
lengths there has been an accompanying fear 
that people would not commit themselves for 
such a long period of time. Despite these fears, 
the unique appeal of our activity has continued 
to attract new dancers and the world of square 
dancing has continued to grow. This is not to 
say, however, that many potential students 


have not been lost because of the long term 
commitment required to become a proficient 
dancer. 

This concern was one of many which 
prompted the formation of CALLERLAB and 
LEGACY, and this issue has received continu- 


ing emphasis in both organizations. The logical 


solution has been adopted, and that is to 
establish plateaus of dancing so that people can 
exercise an option as to how much time they 
wish to devote, but still have a place to dance if 
they opt for minimal participation. But even 
though we have had two plateaus of dancing 
below the Mainstream plateau for several years, 
CALLERLAB has recognized that there are 
very few clubs with ongoing programs at the 
Basic and Extended Basic levels. Consequently, 
most students find those plateaus to be mile- 
stones along the way rather than final destina- 
tions. If they choose to terminate their training 
at any point less than Mainstream, they are 
effectively eliminated from square dancing be- 
cause there is no place for them to dance. 

It seems obvious that this is a major flaw in 
our activity and that CALLERLAB has been 
wise to recognize that fact and to enact a 
resolution to address the problem. If we were 
to establish clubs at the Basic and Extended 
Basic plateaus, we could reintroduce into our 
teaching programs all the desirable elements 


AN EXPERIMENT is presently taking place in the New England area. Several 


well-qualififed veteran callers are conducting regular dances using a limited number 
of basics. The dances are not listed as low level, beginners, fun or easy level, but the 
15-20 squares of dancers being attracted to the programs know that there will be no 
workshopping as such and no basics past those found in the CALLERLAB Basics 
Plateau. We watch with interest these and other similar programs, which eventually 
may attract large audiences — made up primarily of those who might not otherwise 
have a square dance “home.’’ We'll be reporting more on the progress of these and 


similar programs in the future. Let us know if you have such a program in operation. 


that we were forced to drop in order to include 
new movements. We would no longer have to 
worry about losing potential students because 
of over-long classes. And there would be more 
time in class to socialize, to become acquainted 
with one another, to enjoy the mixers, to learn 
the rudiments of round dancing, to become 
acquainted with all the aspects and offerings of 
our magnificent pastime. We would no longer 
have to rush! 

The student dancers would be able to 
choose, when they had completed lessons in the 
Basic plateau, between enrolling in an Extended 
Basic class or joining a Basic club. They could 
remain active as Basic dancers for as long as 
they wished, or could choose at any time to 
enroll in another class and move to a higher 
plateau. Then, when that plateau was reached, 
they could again make a choice between joining 
a club at that plateau or continuing lessons to 
reach the next plateau. 

If the dancers had developed an interest in 
round dancing, they would be more apt to 
continue their square dancing in a Basic or 
Extended Basic club while taking basic round 
dance lessons, after which they might choose to 
go back to square dance class and increase their 
square dance repertoire while enjoying round 
dancing. Furthermore, the labeling of halls at 
festivals and conventions would enable them to 
participate in. these events, regardless of the 
dancing plateau they had attained. 

Pressure Relaxed 

If clubs were available in all sizeable square 
dance communities at each of the CALLER- 
LAB designated plateaus, the pressure to learn 
more and more movements in order to be able 
to dance would be relieved. And with that relief 
there would be more relaxation and enjoyment 
in the total process of growth from the first 
night of class to whatever dancing destination is 
finally attained. We would have more dancers, 
better dancers, and — in my opinion — more 
joy and a wider circle of lasting friendships. 

We should acknowledge that our activity 
contains enough diversity to provide a place for 
any person to engage in it. But with that 
acknowledgment we must develop a program 
that makes it possible for dancers to choose the 
extent of their involvement. At any time in a 
Square dancer’s career, that dancer should have 
the opportunity to exercise options — such as 
what plateau to dance at, how long to remain at 
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a particular plateau, whether or not to learn 
round dancing or contras or clogging, whether 
to take a vacation from square dancing with the 
knowledge that there is a way to return without 
starting at the beginning again. Obviously, there 
may not be a sufficient base of dancers to 
furnish these options in all communities, but 
when the base is sufficient it should be done. 
A Place for Everyone 

An analogy may help to put the problem 
into perspective. There was a time when an 
eighth grade education was sufficient to com- 
pete for most jobs in our society. As our 
society became more complex a high school 
education became the norm. In time, more 
positions required Baccalaureate degrees. A 
greater percentage of students chose to pursue 
advanced degrees, either immediately or after 
several years in the working world. Yet there 
are people throughout our society who are 
functional, contributing workers at all these 
educational levels. There is a place for every- 
one. At one time a minimum square dance 
education was sufficient, but the square dance 
world has also increased in complexity. We have 
in effect prescribed the Baccalaureate level as 
the minimum for successful performance, and 
have provided no place for the student with a 
lesser education to function. By preparing a 
place for them through the establishment of 
Basic and Extended Basic clubs, we will no 
longer freeze them out of the square dance 
society. 

Callers’ and dancers’ associations can sup- 
port CALLERLAB’s resolution by studying 
their local dance situations and exploring the 
possibilities of providing regular and frequent 
dancing opportunities at as many square dance 
plateaus as possible. They can encourage callers 
to establish Basic and Extended Basic clubs by 
agreeing to underwrite any losses they might 
incur during the formative process. Clubs that 
dance weekly might consider designating one 
night a month as a Basic or an Extended Basic 
dance. If the caller is versatile and innovative in 
programming dances at these plateaus, many 
Mainstream dancers will find them a welcome 
respite to their usual dancing routine. 

It is natural for us to want to extend to 
others the same joy and satisfaction that we 
have achieved through our experiences in 
square dancing. Let’s all work together to make 
this a reality for as many people as possible. 
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TO ALL DANCERS/CALLERS/LEADERS 


> 
Here s How 
To Make the Basic Plateaus Work 


OR THE FIRST TIME in square dancing 
history there is available to all a uniform 
system of basic identification. A dancer taking 
lessons in Montana can join a club in Texas and 
take part in a convention in Wisconsin with full 
assurance that he can handle the basics being 
called, as long as the dance is labeled correctly. 
We now have the system, but is it working? 
At this point in time we hear of instances where 
dancers have attended a club keyed for a 
particular plateau, only to discover that the 
basics being used were considerably beyond the 
posted level. Undoubtedly it will take a while 
for the new system to be fully understood. 
Callers have become accustomed to using 
certain basics in conjunction with others but, as 
an example, now find that one of the move- 
ments fits into the Extended Basics program 
while others may be a part of the Plus I Plateau. 
ty vy YY , 

There are six major plateaus (the Basic, 
Extended Basics, Mainstream; Quarterly Selec- 
tions, Plus | and Plus Il) that will involve a 
majority of our current dancers. We have listed 
these in their CALLERLAB groupings, along 
with the symbol for each bracket. 

If, at a dance, a caller calls any movements 
listed in any of these categories, the most 
advanced category listed will identify the 
plateau of that particular dance. A dancer going 
to a club listing itself as Mainstream (MS) 
should know all of the basics in the B, EB, and 
MS groupings. If a caller is going to call a 
Mainstream dance, he will restrict all of his 
basics to those listed in the Mainstream program. 

[f a dance is listed as a Workshop (W) in the 
Mainstream category, the dancer should know 
all the Mainstream Basics and will expect to be 
taught any basics used outside of the plateau 
(Quarterly Movement, Experimental, Plus | or 
Plus Il) and he may be exposed to All Position 
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Dancing within the Mainstream. 

Unless a dance is listed with the word 
“Workshop,” a dancer will expect to get only 
calls within the structure of that and earlier 
plateaus, and he will not expect lengthy walk 
thrus. If the Quarterly Selections (QS) are to be 
called, the dance event should be labeled QS or 
MS/QS. 

Mainstream dancers may be competent in 
the Mainstream program but desire to work- 
shop All Position Dancing (APD). However, 
APD is not appropriate for all groups. If using 
APD as a regular portion of the dance program, 
then the dance should be listed as MS/SPD. 

This is not as complicated as it sounds. When 
you look over the following groupings, you will 
see the logic behind this program. If all 
callers, whether CALLERLAB members or not, 
will take advantage of this opportunity of 
supporting a logical, workable method of 
presenting the basics in their classes and clubs; 
and if dancer leaders who bring in guest callers 
or work on festival programs will adhere to 
these plateaus, a giant step will have been taken 
for the activity as a whole. 

The Basics in each of these plateaus are 
listed in a “family” numbering system as 
designated by CALLERLAB. The same identi- 
cal Basics making up each one of the plateaus 
but presented in the SIOASDS suggested order 
of teaching differs only in the numbering 
system used. Here then is the first plateau, the 
one that will be taught to more potential 
Square dancers than any other. 


, of Square Dancing 


B The Basic Plateau, 
1-38 (SIOASDS 1-50) 


1. Circle Left & Right 
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. Forward & Back 
. Do Sa Do 
. swing 
. Promenade Family 
(Full, %, %) 
a. Couples 
b. Single File 
c. Wrong Way 
6. Allemande Left/Arm Turns 
7. Grand Right & Left/Weave 
8. Pass Thru 
9 
8) 
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. “U" Turn Back 
. Split the Couple/Ring 
(around one, two) 

11. Couples Separate/Divide 
12. Courtesy Turn 
13. Chain Family 

a. Two Ladies 

b. Four Ladies 

c. % Chain 
14. Do Paso 
15. Right & Left Thru 
16. Star Family (2 - 8) 

a. Right & Left Hand 
17. Star Promenade 


From the standpoint of teaching it doesn’t 
much matter in which order the caller presents 
the material. However, for a dancer to complete 
this phase of his lessons all of the movements in 
this Basic program should be learned before the 
dancer progresses on to the next plateau. This is 
the concept of the plateau system. 


18. Inside Out-Outside In 
19. Couples lead Right/Left 
20. Circle to a Line 
21. Bend the Line 
22. All Around the Left Hand Lady 
23. See Saw (Taw) 
24. Grand Square 
25. Box the Gnat/Swat the Flea 
26. Square Thru Family 
(Full, %, %) 
a. Standard b. Left 
c. Mixed Sex & Same Sex 
27. California Twirl 
28. Dive Thru 
29. Cross Trail Thru 
30. Couples Wheel Around 
31. Single File Turnback 
32. Allemande Thar/Wrong Way Thar 
33. Shoot that Star 
(%, %, Full) 
34. Slip the Clutch 


35. Half Sashay Family 
a. Standard b. Roll Away 
c. Ladies In Men Sashay 
36. Alamo Style/Balance 
37. Star Thru 
38. Couples Backtrack 


At this point the Basic plateau of square 
dancing has been completed and new dancers 
having reached this point should have no 
trouble dancing in any club or to any caller 
calling a “Basic” dance. The program to this 
point is a prerequisite to those that follow. 


ie B The Extended Basics 


| of Square Dancing 
LG 1-54 (SIOASDS 1-77) 


39. Turn Thru 
40. Pass to the Center 
41. Eight Chain Thru (1 - 8) 
42. Ocean Wave/Balance (R/L) 
43. Swing Thru Family 
a. Right b. Left c. Alama 
44. Flutterwheel/Reverse 
45. Sweep a Quarter 
46. Veer Left/Right 
47. Run Family 
a. Boys b. Girls c. Ends 
d. Centers _e. Cross 
48. Trade Family 
a. Boys b. Girls c. Ends 
d. Centers e.Couples f. Partner 
49. Circulate Family 


a. Boys b. Girls c. All 8 
d. Ends e.Centers f. Couples 
g. Box h. Single File i. Split 
50. Spin the Top 
51. Trade By 


52. Zoom/Substitute 
53. Wheel & Deal 
54. Double Pass Thru 


To this point dancers having first learned the 
movements in the Basics plateau have now 
mastered the Extended Basics program and they 
are qualified to dance in a club or at a 
convention hall labeled EB. Having learned all 
the basics to this point they have met the 
prerequisite needs for moving on into the 
Mainstream program. 


Mainstream Plateau 
of Square Dancing 
1-69 (SIOASDS 1-98) 


Mis 


A caller, calling a dance listed in the Main- 
stream plateau, will stick only to movements 
found in this category. The simple addition of 
Diamond Circulate (Plus 1 list) or Crossfire 
(Plus 2 list) would move his program out of the 
Mainstream category. 


55. Centers In/Out 
56. Cast Family (%, %, %) 


a. Off c. Right 
b. In d. Left 
57. Cloverleaf 
58. Slide Thru 
59. Fold Family 
a. Boys d. Centers 
b. Girls e. Cross 
c. Ends 
60. Dixie Style 
61. Spin Chain Thru 
62. Peel Off 
63. Tag Family (Full, %) 
a. Line b. Partner 
64. Curlique 


65. Walk & Dodge 
66. Scootback 
67. Fan the Top 
68. Hinge Family 
a. Couples 
b. Single Hinge 
c. Partner 
69. Recycle 
(from waves only) 


At this point dancers, having learned all of 
these movements, would be qualified to dancé 
at a Mainstream plateau club or in a convéntion 
hall posted “‘Mainstream.”’ Mainstream dancers 
are also exposed to CALLERLAB Quarterly 
Movements which are added to the Experi- 
mentals list that follows. 


Is 


Chase Right 
Coordinate 

Extend (the Tag) 
Ferris Wheel 

Pass the Ocean 

Ping Pong Circulate 
Roll (as an extension) 


Quarterly Selections 
(Formerly Experimental) 


Stroll and Cycle 

Track || 

Trade the Wave 

Touch (to a Wave, 4, 1%, %) 


Having reached this point and wishing to go 
further, the next orderly step is to Plus 1. 


Pl 


Anything & Roll 
Diamond Circulate 
Flip the Diamond 
Pair Off 

. Peel the Top 

Single Circle to a Wave 
. Spin Chain the Gears 
Teacup Chain 

Trade the Wave 
Triple Scoot 

Triple Trade 

Turn & Left Thru 


Pius One 
Calls 1-69 (SIO 1-98) 
OS +1 


aeab seach mob 
PIS a Sa en 


Having completed this plateau, a dancer may 
be ready to move on to the Plus 2 program. 


sty 


. All Eight Spin the Top 
. All Eight Swing Thru 

. Anything & Spread 

. Crossfire 

Curley Cross 

Dixie Grand 

. Explode the Wave 

. Follow Your Neighbor 
. Load the Boat 

10. Relay the Deucey 

11. Remake the Thar 

12. Swap Around 


Plus Two 
Calls 1-69 (SIO 1-98} 
Qs +t, 2 


www 
This system will work over the entire spec- 
trum of dance levels — from the basics to the 
most advanced or challenge. If you’re not 
convinced that it will, don’t abandon it with- 
out giving it a chance. Try to make it work 
for a year or two — then make your judgment. 


The Cellar Squares 
dancing in their first 
club “home,” the 
Congregational 
Church, Riverhead, 
Long Island. 


CELLAR SQUARE 


HEN THE MAISCHES moved to River- 

head, Long Island, in September, 1977, 
they were aware that the square dance pro- 
grams they had enjoyed in their previous area 
would not be available to them. There was one 
small club and by joining it for the sociability 
and friendliness, they soon discovered there 
were a number who expressed an interest in 
expanding their square dancing activities. So, 
having a roomy basement in their home, they 
decided last winter that they would workshop 
one square “and a little bit more” at their home 
each week. 

Gathering together all the Sets In Order 
premium records they could find, they began 
working with their little group. Finding the 
weak spots, reviewing, redoing, and with the 
patience and good humor of everyone involved 


bd 


AN ADVENTURE 
IN SQUARE DANCING 


they slowly became a cohesive, capable group. 
Now they felt they were ready to step out, to 
find a hall, more club dancers — and a caller. 

In the midst of all this a new couple joined 
the group and it was discovered that the man, 
Vince Cirucci, had been a caller for thirteen 
years while in the military service. He had 
called all over the world, and now retired, he 
was eager to get back into calling but needed 
dancers. And here were the Cellar Squares 
looking for a caller. 

Today, less than a year old, Cellar Squares 
boasts of six squares and plans a class this fall. 
During the recent summer months pot luck 
suppers and Saturday evening parties kept the 
enthusiasm high. According to Carol, “... we 
measure our success in the warm and happy 
feeling that is generated at each dance.” 


The Cellar Squares 
in their first group 
photo. 


How to say 


WELCOME 


New Dancers 


and mean it! 


W ELCOME IS AN IMPORTANT WORD. According to Webster a welcomed guest is 
one who is gladly and cordially received. This stretches far beyond the greet- 
ing at the door the first night of a beginner’s class. The welcome smile, the word of 
praise, the “thank you” at the end of a tip helps convince the new dancer that he 
is really in his right place. What have you promised the newcomers to this year’s 
class? Have you said “Square dancing is fun’’? Then here is your chance to prove 
it. Have you promised that the lessons would be few, perhaps lasting until next 
spring and then there would be a place for them to dance? Then now is the time to 
make sure that you can keep this promise. It may have taken you months, perhaps 
years, to convince your friends that a square dance class is what they have needed. 
Now back up these statements by providing the newcomers not only a wonderful 
series of square dance lessons, but a square dance club ““home”’ once the class 


sessions are over. 


STARTING NEXT MONTH 


NEW DANCERS — a special section 


ACH YEAR we feature a special series 

dedicated to the new dancers and designed 
to encourage and enlighten them. We will never 
usurp the position of the caller, whose responsi- 
bility it is to do the training, but we realize that 
class time is short and there is seldom an 
opportunity for the teacher to cover every- 
thing. Often the new dancer, in the quiet of his 
home, will have a chance to sit down and doa 
bit of homework to prepare himself for the 
next class session. That’s where these special 
articles come in. 

Starting next month we'll be talking about 
smooth dancing and good mental attitudes. 
We'll not spend time on teaching the basics — 
that’s the caller’s job — but we will concentrate 
on ways to keep his interest and to help him 
plan for what will come later in club dancing. 
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You may wish to show your class dancers 
these articles. You might even like to order a 
second subscription so that your personal copy 
won't get damaged. Or, you may wish to do as 
others have and order extra copies of the next 
eight issues which you can sell, lend or hand 
out to your dancers. We’d like to help you all 
we can to make your task even more successful. 
Our special price for 10 copies of each of the 
eight issues (October, 1978 through May, 
1979), delivered directly to the caller’s or 
teacher’s home, is $20.00 in the United States 
and $24.00 in Canada and overseas (a $60.00 
value based on the 75¢ per copy price). Larger 
orders in increments of 10 copies per issue are 
available. Your orders to SQUARE DANCING 
magazine should reach us by September 15th 
in order to get in on this special offer. 
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New Dancers and Those 


Who Will Work with Them 


T HERE’S NO PLACE in our activity where 
we will come in direct contact with more 
potential square dancers than in the beginner’s 
classes. What happens to the neophyte in his 
first month in a square dance learner’s group 
will set not only his direction, but will play a 
part in shaping the entire future direction of 
Square dancing. Properly indoctrinated, imbued 
with enthusiasm, and well directed in the 
correct methods of dancing and with the 
positive attitudes that make a good square 
dancer, the newcomer will become a more or 
less permanent part of this activity. 

We know from past experience that not 
every person coming into this activity will see 
Square dancing in the same light. Some will 
want to dance more frequently than others. To 
some it will become a high point in their lives; 
to others perhaps a pleasant diversion. How- 
ever, all who enter in are looking for a friendly, 
exhilarating fun recreation. With the guidance 
of such groups as LEGACY and CALLERLAB, 
the new dancer — whatever his particular needs, 
likes and dislikes — will have more going for 
him than ever before. 

Don't Rush, The existing club members may 
want to get this group of dancers prepared in a 
hurry. “Your class won't take long and then 
youll begin having fun,”’ is a common error. 
Thorough teaching is a major criteria for a 
lengthy square dance life expectancy. Allow the 
new dancers the opportunity to learn in depth. 

Teach Thoroughly. Today we have certain 
advantages that were not available to us a few 
years ago. We have the plateaus of square danc- 
ing developed and mellowed over the many years 
of testing, which permit the dancer to fit into a 
program that is universally accepted by square 
dancers everywhere. This means that once he 
has mastered his first or Basic Plateau, he can 
dance anywhere a Basic Dance is listed. Before 
the new dancer can move into his second 
plateau covering the Extended Basics, he will 
need to know every Basic in the Basics Pro- 
gram. Then a little later, before he moves into 
Mainstream, he must be well grounded in the 
Extended Basics Program. 

Personal Relationships are an important key 


to ihe success of the class program. A dancer 
who develops friendships while learning to — 
dance stands a much better chance of con- 
tinuing on with square dancing once the class 
period has ended. Friends encourage each 
other. They learn to laugh over minor catas- 
trophies and add the extra little bits of fun, the 
potluck suppers and the pizza parties after the 
dance, which are to some just as important as 
the actual dancing. 

Callers, make time for these friendships to 
be hatched and developed. At the risk of 
progressing a little slower in the beginning 
stages, do not take the chance of discouraging 
the dancer by cutting out the friendly frills, the 
mixers and the party nights. 

What ts the Answer? 

“But,” you may ask, “how will we prepare 
our dancers for dancing at Mainstream and 
beyond in just thirty weeks?’ Chances are you 
won't, unless you have a very unusual group. 
For years callers found that they could ade- 
quately teach the 75 movements in the 
SIOASDS Extended Basics program in 30 
weeks. However, they also found that they 
needed additional time to drill what had 
already been taught before the dancer was 
completely oriented. 

To try to get the almost 100 items in 
CALLERLAB’s Mainstream program 
thoroughly learned should take a lot longer 
than nine months. An ideal situation would be 
to move the dancers through their first 30 
weeks and into an Extended Basics club pro- 
gram that would allow them to stabilize what 
they had already been taught. For some this 
could be the point at which they would be 
happy to remain. An opportunity to move on 
to the next plateau and to learn the additional 
25 Basics that make up the Mainstream may 
come a little later for those who wish it. 
However, those who are happy at this plateau 
should not be forced to leave it. 

The caller, working closely with veteran 
dancer-leaders, stands a good chance today of 
producing the most nearly permanent class of 
new dancers in the history of the square dance 
activity. Good Luck! 


A S NEW CLASSES GET UNDERWAY _ this 
month, experienced dancers may find 
beginners approaching them and asking, “Where 
can I get something suitable to wear to class 
without investing a lot of money?” One idea is 
to scout the department stores where skirts and 
blouses are being shown currently in such 
abundance. Many of these are quite full and 
would be most comfortable for class work. 
Those gals who sew will also find skirt patterns 
in many of the pattern books. And here is 
a third idea from an active dancer, Nancy 
MacDicken, of Tacoma, Washington. Make 
yourself a skirt from a bedsheet. That’s right — 
a bedsheet! Many stores have “‘white sales” on 
now so you may be able to pick up a sheet (or 
several sheets) quite reasonably. Nancy’s skirt 
and blouse are made from a plain, white sheet, 
but colors and prints would also be fun. 
Some Suggestions 

Here are some suggestions from Nancy as to 
what to do. These directions are for a 24” 
length and a 26-28" waist, with seam and hem 
allowances included. Her three-tiered skirt 
measues as follows: 


Top tier — 7%" deep; 1 2/3 yds. circum- 
ference; 

Middle tier — 9%" deep; 3 1/3 yds. circum- 
ference; | 
Bottom tier — 11%" deep; 6 2/3 yds. 

circumference; 


Narrow ruffle between top and middle tier is 
2%" deep; 4% yds. circumference; 

Narrow ruffle between middle and bottom 
tier is also 24%" deep; 8% yds. circum- 
féeretice. 

To figure the waistband add 2" to your 
actual waist measurement using 34” fabric. The 
2" additional is ease allowed for the elastic 
band. Elastic should be firm, non-roll type, 
from 3/4" to 1” wide. With the elastic, a 5” 
zipper is sufficient for the skirt. 

A guide for even gathering of tiers and 


LADIES ON THE SQUARE 


A SKIRT FROM A SHEET 


— 
PLANNING BOARD 
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ruffles is to quarter measure the circumference 
of the ruffles using small safety pins for 
markers. 

Joining the Tiers 

Sew the narrow ruffle to the top tier before 
joining the top and middle tier. Also sew the 
narrow ruffle to the middle tier before joining 
the middle and bottom tier. 

Decorative lace trim was sewn over the 
narrow ruffle on the first tier using 1 2/3 yards 
of trim. 

If 60” fabric is used, 3% yards is ample. 

Nancy chose Simplicity #7169 Jiffy Pattern 
for her peasant blouse using 2% yards of 45” 
material plus 1 3/4 yards of trim. 

Keeping the cost down while using one’s 
imagination can turn out a most attractive 
outfit. In addition the separate blouse may be 
laundered as is needed, probably more fre- 
quently than the skirt will require. 


The happy MacDickens stand before 
an appropriate club banner. 


FOOTNOTES 


O NE DEFINITION of the word footnote is 
“an explanatory note, reference or com- 
ment on the text.” One could carry this 
definition a step further when discussing 
FOOTNOTES, publication of the Square and 
Folk Dance Federation of Washington. It is, 
indeed, a reference on the square dance hobby, 
and it explains what the sponsoring Federation 
is doing. More than just notating the activity, 
however, FOOTNOTES does a competent, 
thorough and interesting job of writing about 
Square dancing in its area. 

Published 10 times a year, skipping the 
months of July and August, it is a compact, 
comfortable reading size. The June issue re- 
viewed here contained 52 pages, plus a remov- 
able application insert for its annual leadership 
seminar. As noted on the pictured cover, the 
magazine has been in continuous operation for 
28 years, a healthy sign for certain. Actually, 
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\ PROFILES 
two years before that time a mimeographed 
newsletter kicked off the publication and so it 
truly is celebrating its 30th birthday. 

It is a self-sustained operation, in the black, 
handled for the Federation by a Publication 
Committee. Subscriptions and advertisements 
continue to increase with many advertisers 
taking advantage of a discounted yearly rate 
when paying in advance. 

Regular monthly features include columns 
by the editor, the Federation president, The 
Needle and Thread sewing feature, as well as 
square and round dance pages. A monthly 
column for teens, tried unsuccessfully in the 
past, is being reactivated by the editors. With 
some 26 teen and pre-teen clubs listed in the 
state, and with the enthusiasm of the editors, 
perhaps this time it will succeed. The masthead 
indicates a fairly large and active group of 
dancers regularly involved with the publication. 

Club news is divided by State Council areas. 
Each segment is headed by an illustration of the 
Council district along with a name and address 
of the area reporter. These reporters receive 
news from the individual clubs and in turn feed 
it to the FOOTNOTES editor. 

Copy throughout the magazine is clear, neat 
and very readable. Except for full-page ads, 
advertisements are placed on the lower half or 
third of the page and are all boxed, again 
making them clearly readable while separating 
them from magazine copy. Photographs and art 
work are clean and professional appearing. 

The many years of publication have ob- 
viously also been years spent continually im- 
proving the product. 


Drive withCare... 


FOOTNOTES 

pio ma TAKE A SQUARE WE WANT YOU 
and VISIT A 
NEIGHBORING IN THE SQUARE! 
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Taking a movement from CALLER- 
LAB’s Advanced list, Joe and 
Barbara work out a bit on Cast a 


JOE: Except for workshops, Barbara and | 
spend most of our time dancing in the Main- 
stream and Experimental plateaus. Every once 
in a while, in a workshop situation, our caller 
will introduce us to other movements. Not long 
ago the subject was Cast a Shadow, which is an 
Advanced movement. 

BARBARA: We started from a static square 
and the caller had the sides square thru, do sa 
do to an ocean wave (A) and the boys run, in 
order to set us up in two parallel left hand, 
two-faced lines (B). 

JOE: The object of the movement is that 
each lady facing out (on the ends of the lines) 
does a cast back — rolling back in a right face 
turn -- while the man originally standing beside 
her turns out to follow. At the same time, each 
end lady facing in steps forward as the men 
who were facing in also step forward. The 
traffic patterns have been established at this 
point (C). 

BARBARA: The end (facing-out) men con- 
tinue on around in a fairly wide 270° loop to 
take a center position in new ocean waves at 
right angles to the starting waves, while those 
who moved into the center couple up to form, 
in essence, three two-hand stars (D). 

JOE: The ladies make a three-quarter right 
hand turn, while the men in the center will 
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Shadow (Callers — see page 55} 


make a one-quarter left hand turn. 

BARBARA: Having completed their respect- 
ive turns, the six dancers release handholds and, 
as the ladies separate to form the ends of the 
new waves, the men who turned one-quarter in 
the center move to facing-out positions (E) and 
the new waves are formed (F). 

JOE: Both the men and the ladies facing out 
need to be cautioned not to make an on-the- 
spot U turn back, but to loop around (the men 
in a wider loop than the ladies) so that the 
other dancers are not crowded and there is 
ample room to accomplish the turns. A wide 
loop by the men also gives the ladies time and 
room to move apart. 

BARBARA: Have you noticed how learning 
one movement such as follow your neighbor 
and spread makes learning another movement 
such as Cast a Shadow just that much easier? 
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SPOTLIGHT ON TEEN CLASSES 


UST ONE YEAR AGO a new teen square 
dance club sprang into existence. Come out 
any Thursday about 5:30 to St. Paul’s United 
Methodist Church and you'll find square 
dancing in full swing. 
Twilight Twirlers 
Albuquerque, New Mexico 
This teen club was started by parents who 
square dance and who wished their youth to 
have the same joys and opportunities. Sponsors 
of the club approached their church board to 
see if the newly built multi-purpose building 
might be used. All agreed it was an excellent 
project, and considering it a part of the 
church’s youth ministry, the building was 
offered rent free. A class began with interested 
young people from other parts of the city 
included. Teens from other clubs assisted as 
angels. March, 1978, saw the first graduation of 
42 dancers. Since then the club has paid 
visitations to other square dance clubs in the 
area and planned to start a second class during 
the summer season. 
Members pay 75¢ per get-together. Of this, 


Twilight Twirlers, garbed in their blue and white club 
outfits, execute a right and left grand. 


50¢ goes to the caller with 25¢ used to purchase 
refreshments. Officers include a president, vice 
president, reporter, secretary and youth council 
representative. These individuals serve one 
year. Business meetings are arranged for as 
needed with the club caller in attendance. 

The club dances the Mainstream level; does 
not do rounds but does dance contras. Ages 
range from Junior High through college. Teen 
guests are always welcome; adult parents who 
sponsor the club may also attend. 

The club has adopted colors of blue and 
white which are reflected in the full circle skirts 
and peasant blouses the gals wear, while the 
boys combine a solid blue along with a print in 
shirts of their choosing. The club badges are in 
the shape of a smiling half moon appropriate to 
the club name. 
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EED A CALENDAR of when and where to 

dance? Need a fund raising project for 
your club? Consider what Gladys Flory of 
Greenville, Ohio, has organized. 

Contacting clubs in the general area of Darke 
County, she sends them a form in July to list 
their club dates for the year. Information 
received by the first week in October is 
compiled by her and taken to the printer, Clubs 
notify her how many calendars they want to 
have to sell. Sometime in late November a 


group gathers to collate and staple the calen- 
dars. Mrs. Flory says that two hours of work is 
combined with an evening of fun. 

The 1978 calendar included 16 local clubs 
and their dances during the year, along with 
special events in the area. 500 calendars were 
sold. The last page of the calendar lists each 
club with a complete address, phone and time 
of dances. 


BADGES OF THE MONTH 


E CALL SQUARE DANCING the American 
folk dance, and so it is. But lest you 
think it is confined to the boundaries of the 
United States, let us hasten to assure you it is 
not. Nor is it limited to the confines of the 
North American Continent. Square dancing is at 
home the world over and is enjoyed by people 
everywhere. We attest to that fact this month 
by an expanded look at our Badge of the 
Month column. Hop a mental jet flight and 
look where you can dance! 
England 

Criss-crossing the globe again, this time we 
find ourselves on another continent, in Christ- 
church, Dorset, England, where we find the 
New Forest Square Dance Club, appropriately 
depicting a “New Forest” deer on its green 
badge. An attractive banner is an enlargement 
of the badge made in green velvet with gold 
sequins and gold braid. 

Six years old, the New Forest Square Dance 
Club sponsors a new class twice a year and 
enjoys, besides its dancing, outside events like 
barbeques and a skittles’ evening. And they 
have really shrunk the size of the square 
dance world by enjoying a sister-club relation- 
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SUPPORT YOUR CLUB DANCES 


Ansonia Swinging B's 
Bi-State Steppers 
Crown City Squares 
Dine Twirlers . 
Englewood Curlt-Q's Treaty Squares 
Freedom Squares j 
Just-A-Mere Squares 
Lewisburg Promena ders 


ROUNDS Donne an d Chuck Hobbs 
Ruth and ‘Rick’ Reckey 
Phyllis and Bob Hathaway 


This reminder appears on the calendar. 


ship with the Cathedral Squares in Christ- 
church, New Zealand. 
Germany 

Some distance away in the city of Hannover 
one finds the Happy Squares Hannover. Living 
up to its name, the four-square club is made up 
of married couples, singles and parents with 
children. Dancing a Basic Program, caller Heiner 
Fischle encourages members to join Main- 
stream clubs after a year if they wish to dance 
at that level. Some do; some stay on with the 
Happy Squares; some “dropouts” from other 
levels return to dance with the club. 

Paper badges with plastic covers are given to 
a dancer as soon as he has mastered Square 
Thru. His name is hand lettered on. The badges 
are printed in black on white paper and the 
members color their own badges as they wish. 


Heiner 


Fischle 
whappy squares 2 


Indonesia 

Located in the middle of the Sumatra jungle 
is Rumbai, the largest of the P.T. Caltex Pacific 
Indonesia Oil Company camps. Every 
Wednesday night at 7:30, square dance music 
swings out from the Rumbai Country Club 
when members of the Sumatra Swingers join 
hands and circle left. Formed in 1972, the club 
presently dances about two squares although its 
membership numbers slightly more. Travel 
schedules prevent members from always being 
on hand. Dancing is done to records as “no 
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caller has gotten so Jost as to stumble into 
Rumbai,” writes the club president. 

The badge shows the outline of Sumatra, the 
largest of the many Indonesian Islands; the 
circle pinpoints Rumbai. The horizontal line 
represents the equator and the vertical line 
represents the 100th East Meridian. Now you'll 
know how to find the club the next time you’re 
in the vicinity. 


SWINGERS 
re 


Okinawa 

One last stop and we'll catch our breath. 
This time we fly to the island of Okinawa in the 
Pacific where we'll pay a visit to the Rice Paddy 
Promenaders. You might think this would be a 
relative newcomer to the activity of square 
dancing. Not so, as the club was formed 14 
years ago. Originally made up of American 
military personnel stationed on the island, the 
Rice Paddies has recently expanded to include 
some of the local nationals in its fun. 

The badge outlines the shape of Okinawa 
with a Torii Gate in the foreground. Green 
lettering is used on a white background for a 
third-dimensional effect. 


Australia 

Ready for some high flying? Then come 
“down under’ where you'll find a great deal of 
square dancing. This time you are invited to 
East Gosford on the coast between Sydney and 
Newcastle. Known as the Spatiores, this club has 
an unusual badge made from metal. A Roman 
Centurion stands guard at the left of the badge. 
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A name dangle is added at the bottom of it. 

The club is relatively new, being formed a 
year and a half ago, and dances on Friday 
evenings in the Presbyterian Church Hall on 
Mann Street, starting at 7:30 pm. Visitors are 
always welcome. Like the club, its two callers 
are young, being 19 and 22. The two men find 
they can cover for each other on evenings when 
one must study for exams. 
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POSTAL IDEAS 


Postal rates are becoming serious considera- 
tions for square dance publications as well as 
for the general public. Here’s one solution that 
a local publication is trying. “31 Squares,”’ 
covering mid-state New York and Northeastern 
Pennsylvania, has changed its format to eight 
times a year while keeping its advertising and 
subscription rates the same. Starting this 
summer, the first issue covered the last half of 
June and all of July. The next magazine 
covered all of August and the first half of 
September, etc. To keep from confusing con- 
tributors, a first-of-the-month deadline is being 
maintained. It will be interesting to see if this 
proves an answer to holding postal costs down. 

Wey w 

Noted in “Square ’em Up,” published in 
Sacramento, California, was the following: 
“Publication of lotteries, drawings, etc. is pro- 
hibited by postal regulations. All club copy 
pertaining to such must be deleted by the 
editor.’’ Other areas might take heed and avoid 
any possible postal problems. 
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HE RECENT NATIONAL CONVENTION in 

Oklahoma City held a number of surprises. 
One was the increased interest in the line or 
contra dances. Scheduled at a time each day 
when clinics, workshops and panels were in full 
swing, the large hall which housed the contras 
attracted a total of some 2,500 dancer couples. 
For the greatest part these were experienced 
Square and round dancers who knew little or 
nothing about contras but thought this a fitting 
time to try them out. 

Try they did and it was obvious at the final 
session that many of the curious who had come 
on Thursday to “see what this is all about” left 
on Saturday not only “sold” but enthusi- 
astically determined to carry on once they 
returned home. For some the transition to a 
home club contra program will be smooth and 
enjoyable. There are many more competent 
contra callers (prompters) today than there 
were just a few short years ago. Unfortunately 
there are not yet enough to adequately cover 
the demand. 

While contra calling and teaching might be 
considered an art, it’s a natural step for the 
competent round dance teacher and cuer. 
Prompting contras is much like cueing a round. 
The principle is to tell the dancers what they 
are going to do during the next phrase of music 
while they are still involved in dancing a 
previously given command. By dancing on the 
phrase, the dancer is told, during the final 
counts of one musical phrase, just what he is to 
do starting on beat one of the next phrase. 

The Prompting Skill 

For today’s square dance caller, mastering 
the art may take some time and effort. Every 
caller who is teaching new dancers the basics 
runs up against the Grand Square during the 
first ten weeks of class. That takes prompting 
and a knowledge of dancing to the phrase. 
Callers who work with the simple rounds and 
mixers learn to prompt correctly if they are to 
allow the dancers to get the full share of 
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CORINSRSE TAPS ESP AraLaeacar: 


For those who Dance and Teach Contras 
There s Much to Learn at a National 


enjoyment. And so, with the reward of bringing 
additional variety and pleasure to the dancers, 
the caller will discover what is required of him 
to include contras in his program. It may take 
time, but it will be worth it. 

wow we 

To those watching Don Armstrong at work 
at the Oklahoma City Convention, or anywhere 
else, several facts become apparent. First, here 
is a true master at work. At no time does Don 
spend valuable time in lecturing as the dancers 
stand around restlessly, waiting to dance. He 
has them up and dancing contras immediately, 
depending upon good, clear, descriptive terms, 
leaning heavily on the words experienced 
square dancers already have as a part of their 
vocabularly. 

Mark of the Professional 

In observing Armstrong and other successful 
veteran contra callers as they introduce contras 
to others, you'll notice that they never take a 
half-way position about these dances. You 
know, by listening to them, that they are 100% 
“sold” on what they are doing. The very lilt of 
their voice (““Hey, have I got something that’s 
fun for you’’) passes along an excitement that is 
contagious. It’s instant salesmanship. 

Another thing you'll notice is that a teacher 
such as this is well prepared before ever getting 
up to call. No notes apparent, the calls and 
every step of instruction are well in mind. 
Mistakes? Oh, even an expert makes them 
occasionally, and if the expert goofs, he simply 
moves on and carries the dancers with him. 

wow we 

In another convention meeting room, 
interested dancers and callers met for two hours 
each day to talk about teaching contras, intro- 
ducing them to others, learning to dance them 
correctly, and even how to compose a contra of 
their own. Some tips on. styling were included. 
Here are samples: | 

Inactives in a contra line need to stay “tuned 
in” and be ready to react. As an example, in 


many instances when the active dancers move 
down the center of the facing lines and then 
turn and come back to cast off, those inactive 
dancers who were below (next to) them will 
help out by anticipating their arrival, turning up 
(toward the caller) ready to hold the pivot ifa 
cast off is called. It’s very similar to the point in 
contemporary square dancing when the side 
couples are facing out and the actives, working 
in the center of the square, come in behind 
them, do a centers in and cast off three- 
quarters. Those on the outside are alert and 
waiting. 

To stay on the phrase of the music and not 
start the next movement too early, dancers will 
frequently be given short adjustment com- 
mands. For example, when dancing up the hall 
in a line of four and then bending the line to 
face across, the prompter may say “step back”’ 
or “rear back” before telling the ladies to chain. 
This has the effect of spacing the lines the 
required distance apart but it also restrains the 
dancers from starting the next movement too 
soon. 

Quite frequently, as in the contra Spread 
Your Wings, two couples facing across the 
contra set will star by the right and follow it 
with a ladies chain. If not properly cued, or if 
the dancers tend to be a bit over-eager, the 
ladies will start their chain before actually 
finishing the star, with the result that the chain 
becomes either an awkward three-quarter chain 
or a mixup with the ladies going to the wrong 
man. Remember, in a case like this the dancers 
in the star must return to the starting lines 
before the jadies start their chain. It’s a test of 
restraint but it works. 

Which Way Do 1 Turn? 

When in lines of four or in long contra lines 
having passed thru and with dancers facing out, 
with the command “turn alone” the question 
often arises “which way do | turn?” In the case 
of the line of four having danced away from the 
caller toward the “foot” of the hall, the “turn 
alone” most frequently means that the dancers 
will turn in toward the center of the line and 
continue on around. Sometimes a caller, sensing 
that the dancers may not be aware of the center 
of the line, may simply instruct every one to do 
a left face, U turn back, thereby, with everyone 
turning the same direction, eliminating the 
possibility of two dancers bumping into each 
other. In long lines, such as in the contra 
Needham’s Special, where the dancers have 
passed thru, done a U turn back and each 


person is to get a new partner to affect a 
progression, the dancers can be reminded to 
turn “in” toward their new partners. 

Judgment for allowing the dancers to move 
comfortably from one command to another is 
the responsibility of the caller. Frequently a 
caller will not realize certain awkward spots 
unless and until he gets out and dances contras. 
(The same holds true when calling con- 
temporary squares. A competent caller must get 
out and dance with some regularity.) 

Name of the Game is Flow 

In the circle contra Marching to Pretoria, the 
dance starts with two ladies chaining over and 
back and then the two facing couples moving 
into a four-hand, right hand star. The courtesy 
turn following the second ladies chain ends 
with the man’s right hand in the small of the 
lady’s back. In order for the man to switch to a 
right hand star, he must first disengage his right 
hand, pull it across in front of the lady and star 
right. On the other hand, the left hands held 
forward in the courtesy turn are already “‘set”’ 
in position for a left hand star. 

Those who have been enjoying contras 
“since they were old enough to walk” look 
upon these elements as being natural — chances 
are “it’s simply the way we always did them,” 
Whole columns could be written on com- 
fortable ways to balance and swing. A western 
style square dancer may find the “‘no hands” 
right and left thru a bit testy at first, but he will 
discover that in contras there are “proper” line 
dances where the men remain in one line and 
the ladies in the other and where two men, 
working as a couple, do a right and left thru 
with two other men or two ladies working as a 
couple, just as natural and relaxed as though 
this were the only way to accomplish the 
figure. Of course, nobody takes hands. It’s 
simply a case of the two “‘couples”’ passing thru 
and then, in four counts, doing a wheel around 
to face across, with the person on the left 
backing up or holding the pivot. For that 
reason, when two “normal” facing man-lady 
couples do a right and left thru in a contra, 
they quite frequently will not take hands, but 
will pass thru in four counts and then wheel 
around as a couple to face back across. 

And, while we’re on the subject, if you 
should happen upon a group of authentic, 
dyed-in-the-wool, honest-to-goodness,  tradi- 
tional contra dancers, you may find that a 
right and left thru is a 16 count over and back 
operation. 


Its Time | 
to Burn the 
Mortgage 


Charter members gathered 
recently to burn the 
mortgage. 


Ge ANSWER TO A GROWING NEED for 
square dance halls in their community, the 
Square dancers of the Montgomery, Alabama, 
Area Square Dance Association built a new 
square dance center in the fall of 1965. 
Completed in December of that year, five of 
the area clubs moved in immediately and for 
the next twelve years all the area dancers and 
visitors coming from the surrounding states 
have enjoyed dancing in this center. 

Unique in its conception, the center was 
purchased by square dancers, paid for by square 


dancers, and only square and round dancers use 
it. It has never been rented to any other type of 
organization for any reason. 

In order to pay for the construction of the 
center, Certificates of Membership in MASDA 
were sold to square dancers for ten dollars. 
Each certificate gave the participating couple 
one vote in the management. A SAM (Share-A- 
Month) Club was organized to help finance the 
operation of the center until it was able to pay 
its own way. This rather exclusive club was for 
couples who would pay ten dollars per month 
each month to help the financing. As a result 
SAM members could dance in the center free. A 
Certificate of Membership was issued for each 
ten dollars received and these certificates were 
held until they could be cashed in and all the 
money be refunded. Approximately 2,500 cer- 
tificates were issued. 

The combined effort of so many made the 
MASDA Dance Center a reality and any 
Montgomery square dancer will tell you 
proudly that he has one of the most beautiful 
square dance centers in the country. Those 
interested in more information on the center 
may write Dewey L. Glass, 1051 Druid Hills 
Drive, Montgomery, AL 36111. 


The MASDA Square Dance Center, Montgomery, 
Alabama, in full operation. Dancing is held here tn the 
hail almost every day of the week. 


R/D NEWS 


URDC Update 


HE BASIC PHILOSOPHY of the Universal 

Round Dance Council (URDC) is that it 
will grow and prosper only to the extent that it 
understands and is responsive to the needs and 
desires of all round dancers. 

In order to accomplish this, membership in 
URDC is not limited to teachers but is open to 
all interested round dancers. The Boards needs 
and wants input from all round dancers from 
the beginners through the challenge level. The 
Board believes that all individual round dancers 
are, and must be, free to decide for themselves 
exactly how much or how little of any specific 
dance form they will accept or reject. 

The URDC does not want to become so 
enmeshed in the technicalities that we forget 
round dancing ig a hobby and the vast majority 


Norma and John Gordon — Ogden, Utah 


OHN AND NORMA GORDON enjoy spread- 

ing their love of round dancing to others 
and have found it the greatest way to make new 
friends. It all began in 1964 in Lancaster, 
Pennsylvania, when the Gordons entered the 
square dance world and soon developed an 
interest in round dancing. 

Since there was no round dance teacher in 
Lancaster at that time, they traveled 75 miles 
one way to Gettysburg each week for six 
months to learn the basics from Ron and 
Carolyn Hanky. Shortly thereafter, John was 
transferred to San Antonio, Texas, where they 
continued with their square and round dance 
activities. 

In July of 1975, the Gordons said goodbye 
to all their Texas friends and were transferred 


ROUNDANCER 
MODULE 


of round dancers are in the movement primarily 
to have fun! 

In order to extend this great hobby to more 
prospective round dancers, URDC believes 
there is a definite need for more qualified 
teachers. In this regard, the Board is compiling 
a loose-leaf manual for the use of new (and not 
new) teachers. The loose-leaf system will allow 
for changing and updating the manual as new 
ideas and techniques are incorporated into the 
round dance movement. 

Each of you — dancers and teachers — is 
cordially invited to join URDC to help build it 
into a truly democratic organization that will 
serve the best interests of the entire movement. 
Write Don & Dot Hansen, 474 Big Bear Lake 
Rd., N. Muskegon, Mi. 49445. 


to Ogden, Utah. Within a few months they 
started a basic class and three clubs. 

John and Norma have always been active in 
round dance organizations and have served in 
various offices, both in Texas and Utah. They 
have chaired a number of regional conventions 
and festivals. At the present time they are 
serving as Vice Presidents of the Utah Round 
Dance Association. They are also Committee 
Chairmen in charge of the Round of the Month 
selection and provide the sound for the Associa- 
tion’s activities. 

The Gordons teach and cue rounds at Utah’s 
largest square dance Club, ‘‘Caller’s Choice,” in 
Salt Lake City. They also teach and cue at the 
Spring and Fall Association Festivals, plus other 
special dances. In 1977 they were invited by 
the Chaffees to teach at a festival in Mesa, 
Arizona. 

While John’s job with Air Force Civil Service 
currently limits the amount of time and dis- 
tance they can travel, they do manage to attend 
many festivals and clinics throughout the 
country. They credit many teachers with help- 
ing them acquire much information on teaching 
techniques. They are charter members of the 
newly formed ROUNDALAB organization. 

When John retires they hope to devote even 
more time to this wonderful activity. 


Square Dance DIARY by a square dancer 


When September rolls around 
it’s time to look for 


SIGNS OF AUTUMN 


OUT HUNTING THIS WEEKEND, 
THIS SUBSTITUTE PARTNER 
PLAN WORKS FINE...“ 


We invite you to send in 
your suggestion for a scene 
in the Square Dance Diary. 
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Callers Textbook 


¢ Chapter fifty-four 


Snapshot Sight Calling 


By Bill Davis, Sunnyvale, California 


previous chapters of this Textbook and seems, also, to be gaining 

increased exposure in callers’ schools, callers’ clinics, callers’ note 
services and other places. It is now generally understood that sight calling as 
a technique has two salient features: resolution and formation awareness. Of 
the two, resolution is the one with which the majority of callers are probably 
most familiar. It is the technique in which the caller uses the known relative 
position of four adjacent dancers to resolve the set to a proper allemande left 
(or right and left grand). This technique has been described in Chapter 47 
(SQUARE DANCING, October, 1977) of this Textbook. We identify the 
second feature of sight calling as ‘““Formation Awareness” (see Chapter 52, 
June, 1978). It is the technique that a caller uses to determine what call to 
use next in view of (1), the formation into which the dancers are moving, 
(2), the commands that the dancers can do from that formation, and (3), the 
commands that are most appropriate in view of the dance flow or body 
action that results from the prior command or commands. — 

Most practicing sight callers typically resolve the set after a series of 
commands by maneuvering the dancers visually into a particular arrangement 
based on their formation, rotation and partner affiliation (FRA, see Chapter 
48, December, 1977). He then calls a memorized getout that he knows will 
work from that particular FRA. The most commonly used FRA’s for this 
purpose are the 1P2P line and the Box 1-4. And here is where some sight 
callers run into problems, for a sight caller must be very careful to avoid 
using the same few memorized getouts over and over. This is especially the 
case for novel, clever, or surprising getouts. For, although they are very 
effective in that they possess considerable dancer appeal, their “gimmick” 
nature also makes them very fragile — dancers soon learn to recognize and 
identify such getouts and they must, therefore, be used very sparingly 
(seldom more than once a night). 

There are, to be sure, a number of things that a caller can do to minimize 
the problem. Certainly he can and should do everything possible to increase 
his programming versatility by learning (memorizing) as many different 
getouts as his memory permits. Another technique also seems to be gaining 
more and more acceptance. We identify this technique as “Snapshot Sight,”’ 
and while it may, at first glance, appear to be something of an advanced sight 
calling technique, it really isn’t, since the principles upon which it is based 


Tr TECHNIQUE OF SIGHT CALLING has received significant emphasis in 
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differ very little from those used by callers who engineer their dancers to 
1P2P/Box 1-4 FRA’s exclusively. The difference is in the “engineering!” 
Snapshot sight is based on the capability of the caller to recognize in an 
instant (fraction of a second) the FRA to which the dancers are coming and 
to have memorized or to see visually a move or a series of moves that will 
take them to a proper allemande left, right and left grand, or simply squared 
up at home. 

How does a caller develop this ability? First, he must be able to recognize 
the new, or different, FRA. The second step is to treat the newly acquired 
FRA just like he treats the 1P2P, i.e., engineer the dancers into that FRA 
and then use a memorized or visualized getout. The third step is to acquire 
this type of capability with several FRA’s so whenever any one of the FRA’s 
that he recognizes appears, he has a getout in his repertoire and he can 
simply apply it if he has a desire or requirement to get out at that instant. 
Let’s look at each setup in turn. 

To acquire an FRA other than 1P2P or Box 1-4 is conceptually an easy 
and straightforward task. You simply note the relative dancer position 
unique to that FRA and, by repetition, memorize those positions and then 
associate them with some other fact. This is standard memory training 
theory and is known to work very well. In the case of next-to-last FRA’s, as 
we call them, the memory hook that is commonly used for association is 
some particular getout that works from that FRA. Furthermore, it is 
probably the simplest getout that works from that FRA. The other common 
memory hook is the FRA symbol. However, symbols other than 1P2P and 
Box 1-4 are not in very extensive use, as yet. Now, although the concept is 
simple, the practice can be simple or difficult, depending on the approach 
one takes for identifying the relative dancer positions. 

The most apparent feature that is available for the caller to recognize is 
the formation. We shall confine the discussion of Snapshot Sight in this 
chapter to just the line and eight chain thru (box) formations. For all sight 
callers, the ability to recognize these two formations is mandatory. Hence, 
we will not dwell on this aspect other than to observe that, of course, in 
these two formations the caller must be able to recognize and establish, if 
necessary, the regular boy-girl arrangements (i.e., normal couples with boys 
on left). 

The next thing a caller must know in order to identify a unique FRA is 
either R (rotation) or A (affiliation). We prefer to deal with affiliation next. 
In our experience we have found that the easiest relationship to recognize is 
a proper partner pairing and the dack of proper partner pairing. In a 1P2P 
line, for example, all men are paired with original partners. We also know 
that if all previous commands have been symmetric and two men have 
Original partners and two db not, then the two who do not must each have 
their original opposites! It is our opinion that after ‘“‘all with partners,” the 
next most easily recognized affiliation is that of facing lines, in which two 
men have partners and two do not. And the way in which we vocalize that to 
ourselves is just that way, i.e., two with, two without partners. It is our view 
that the simple technique of noting a negative association (such as 
not-partner) as opposed to trying for a positive recognition (such as 
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with-opposite) is extremely effective. Thus, after formation recognition, the 
process of noting the dancer partner pairing condition is the next thing that 
should be learned. The technique is, of course, expandable to affiliation with 
other than original partners, and although the principle is the same, the 
implementation is much more difficult. Since use of not-partner affiliation 
will be adequate for purposes of illustration, we shall not use any other here 
although others are certainly valid. We will observe, however, that in 
establishing affiliation for any desired FRA, the actual articulation is very 
important. The use of the not-partner concept is an example. 


This month Bill Davis contributes what may be the final chapter on calling 
‘methods’ destined for the Callers’ Textbook. We have been aware of a 
number of different calling theories and, under the assumption that they 
would prove to be informative to you, the readers, have included them in 
this series, Our sincere thanks to Bill and the others whose efforts we have 
included. As we are working on the final sections of the textbook, we are dis- 
covering that many of the “systems” described in the various chapters have 


overlapping points and similarities. These may be grouped in the final Text. 


The next and final aspect that must be recognized is rotation, or sequence. 
The best way we have devised is to ascertain the relative positions of a key 
dancer and his (her) corner. To illustrate, we will use the facing line 
formation in which two have partners and two do not have partners. A little 
analysis, and perhaps pushing the checkers around, will reveal that there are 
four essentially different rotations for this formation and partner pairing. 
They are (1) left ends paired, boys in sequence; (2) left ends paired, boys out 
of sequence; (3) right ends paired, boys in sequence; and (4) right ends 
paired, boys out of sequence. The above description is, of course, a valid way 
for recognizing the FRA. It is, indeed, used by many callers. It requires that 
the caller track two adjacent men and be able to instantly recognize whether 
they are in sequence or out of sequence. 

Another way that is completely equivalent, and we feel 1s a little simpler, 
is to use a key dancer and note the location of his corner. One way to do this 
is to note in the above four cases whether or not the key dancer’s corner is 
across from him. Thus, the above FRA’s would be articulated as: (1) left 
ends paired, no corner; (2) left ends paired, facing corner; (3) right ends 
paired, no corner; (4) right ends paired, facing corner. Remember that 
implicit in the statement “right ends paired” as used in this context is the 
requirement that left ends be unpaired and vice versa. The point of this 
illustration is that we have found that, for most callers, the above type 
articulation is the most conducive to rapid recognition. Some may even use 
it as the memory hook for getout association. 

To illustrate the procedures that we recommend for learning snapshot 
sight we will use the above four facing lines as a next-to-last FRA. We suggest 
that for each one a flash card be made up. On the card we put four separate 
pieces of information. First, we show a line picture of the formation with 
the relative position of the key man (either a head or side is possible): 
second, we write out the verbal articulation of the FRA; third, we show the 
simplest getout that we have developed for that situation; and finally, we 
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show a symbol for the particular FRA. The examples in Figure 1 illustrate 


the concept. 
FIGURE 1 


OZOH “Rime srw 
TAAI@ Left ends paired Single Hinge 


GrGiE gir a a GET OUT 
LW @) (4) Left ends paired Sy ete, 


No (facing) corner Trade the Wave Facing corner Follow Your 
| FRA Symbols Allemande FRA Symbols Neighbor 
1p2o0 (Litman) 1p4o (Litman) Allemande 


L4p (Davis) 
EPL-os (Peters) 


L3p (Davis) 
EPL (Peters) 


RECOGNITION GET OUT 


@EIO | CRITERIA 
TOE) 4) Right ends paired Sento —— 


No (facing) corner Square Thru 3/4 
FRA Symbols Trade By, 
104p (Litman) Allemande 
L4o (Davis) 
EOL-os (Peters) 


@xIOIE) aenvaT GET OUT 
TM@ 2] (2) Right ends paired aahid- aint 


Facing corner Allemande 


FRA Symbols 
1o2p (Litman) 
L3o (Davis) 
EOL (Peters) 


An important point in the above examples is that it makes no difference 
whether the key man is a head or a side insofar as the statements about 
pairing and sequence are concerned. That is to say, for case | (left ends 
paired, no corner) it makes no difference whether the key man is a head or 
side or whether he is the one that is paired or the one that is not paired. In 
either case the above statement (recognition criteria) applies and the getout 
works! The significance of this is that, whereas other true statements can be 
made about the particular FRA, it is important for fast recognition and 
association to come up with a statement that applies irrespective of where 
the pivot man is and with whom he is paired. It is also important that the 
statement about sequence (location or corner) not be dependent on either of 
the above. You will note that the statements in the illustration fulfill all 
those requirements. 

We previously referred to memory hooks for our snapshot sight 
exploitation. We now see that there are potentially three kinds of hooks that 
could be used. First, one could use the FRA symbol. In the case of the 1P2P 
line, we would venture to state that the symbol is the most often used 
memory hook. Second, we could use the verbal articulation, e.g. right ends 
paired, facing corner. Third, we could use a simple getout, e.g. pass the 
ocean, recycle, allemande left. In actual practice, a caller may use all three, 
depending on his inclination or the way in which he acquired the particular 
getout or FRA. He might even use one method to recognize it for his own 
on-the-mike purposes and another method in communication with other 
callers. The aware sight caller will be familiar with all three and will 
understand their connection and interrelation. In the above, note that the 
articulation “left ends paired, boys out of sequence” is not a fourth piece of 
information but simply another way of saying “‘left ends paired, facing 
corner.” 

The principles that have been developed can be applied to any of the 16 
different line FRA’s. Of course, the process becomes more difficult for the 
10 line FRA’s in which no one is paired with their original corner. However, 
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the principle is the same and one can develop the skill with practice. 

The same principles also apply to other formations. Perhaps the next 
most widely used is the eight chain thru formation. Again, the easiest 
eight chain thru FRA’s to identify are those in which some are 
paired with original partners. As with lines, there are six different 
eight chain thru FRA’s in which at least two couples are paired 
with original partners. Examples of typical articulations are: outsides (only) 
paired, (all) facing corner (Box 1-4); all paired, outside man facing corner; 
insides paired, no (facing) corner, etc. As with facing lines, a getout can be 
associated with each of these as well as an FRA symbol. Any one of them 
can be used for a memory hook. | 

The same concepis can also be extended to still other formations. These 
would include the two-faced line, the promenade, and single file columns. In 
principle, the concepts could be extended to any formation. From a 
practical standpoint there is not much motivation to do so because the 
transitions into the above formations are well known and, typically, there is 
no compelling requirement to achieve an instant getout from some arbitrary 
formation or FRA. 

In summary, note that by using only the four affiliation/sequence 
recognizers — partner, not-partner, corner, not-corner -- we can identify six 
of the 16 possible FRA’s in facing lines and in the eight chain thru. This 
means that with this capability we can recognize 12 of the 32 most common 
FRA’s in today’s square dancing. This is nearly 40%. 

With the simple addition of the command, star thru (or equivalent), six of 
the unidentified lines (i.e. those where partners are facing) can be 
transformed into one of the six recognizable eight chain thru’s. Likewise, six 
of the unidentified eight chain thru’s (those with facing partners) can be 
converted into one of the six recognizable lines. This adds 12 FRA’s that can 
be considered readily available for easy snapshot sight, bringing the total to 
24 out of 32, or 75%! This, then, makes the capability both very useable and 
also attainable. The key, in our view, is recognizing that in resolution by sight 
calling it is important to ask the right questions of ourselves in terms of FRA 
recognition criteria and, specifically, to recognize the utility of the 
not-partner concept and exploit it to its fullest. 

To acquire a working capability to do snapshot sight calling, we 
recommend that one make up cards (as illustrated) and then concentrate on 
one of them until it becomes very familiar. Do this by engineering the 
necessary FRA and then using a particular getout until the getout and the 
recognition of the FRA are both automatic and coupled with each other. If 
only one per month were learned, in the course of a year the 12 most 
common lines and eight chain thru’s would have become a part of your 
repertoire. With all of these at one’s command, snapshot sight is a practical 
reality. Three extensions could then be considered. The first is to acquire 
other getouts for the same FRA and put them in the same pigeon hole. The 
second (more difficult) is to achieve the ability to recognize all 16 of the line 
and all 16 of the eight chain thru FRA’s. The third is to extend the 
technique to other formations. For most callers, the first extension will 
suffice and they will find much satisfaction in the use of snapshot sight. 
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DIAMOND CIRCULATE 
and 
FLIP THE DIAMOND 


ai HIS MONTH, as we begin to look closely at 
the PLUS I and PLUS II movements as 
established by CALLERLAB, we become aware 


of certain tormations that have gained popu- 
larity in just the past few years. One of these is 
the diamond. 

To achieve a simple diamond formation, let’s 
start with a two-faced line of four dancers (1). 
Here we have the center two ladies turn 
one-quarter (2) and a diamond has been formed 
(3). The men, in this example, form the 
“points” of the diamond, while the ladies, 
who are a bit closer to each other, form 
the “centers.” 

A Diamond Circulate is accomplished when 
each dancer in the formation moves forward (4) 
to assume the position and facing direction of 
the dancer ahead in the diamond (5). This is 
one of the PLUS I movements. 


Another is Flip the Diamond, which starts 
from this same diamond formation. The men, 
who now form the diamond ‘“‘centers” in this 
example (5), start a standard Diamond Circu- 
late. At the same time the diamond “points,” 
the ladies, start to fold or “flip’’ (6) into the 
center of an alternately facing line of four (7) 
or, if directed, into an ocean wave (8). 

There are no particular precautions or styl- 
ing notes to this pair of movements. It should 
become obvious, when the diamonds are 
formed, just which of the dancers are the 
“points” and which are the “centers.”’ Quite 
frequently two diamonds will be operating 
simultaneously within the square but an experi- 
enced dancer will have little trouble staying 
within his own bailiwick. 

As in the case of most well-constructed 


basics, a change of formation will not hamper 
the execution of a standard movement such as a 
circulate. For instance, a dancer who can do a 
box circulate can almost be directed “cold” 
through a diamond circulate. Perhaps a couple 
of words of caution by the caller (i.e. “within 
your diamond — circulate’) may be all the 
instruction that the dancer needs. 

One final word. As we move into the PLUS 
movements for the current pictorial Style Lab 
series, just remember that they are intended for 
those who have passed through the three 
plateaus that make up Mainstream. For those of 
you who are new arrivals on the square dance 
scene, this may mean a good year or two of 
dancing at the Mainstream level, so hang on to 
your copies of the magazine. They'll come in 
handy later on. 


th “Left Allemande in Dairyland” 
a = 
National Square Dance Convention 


MILWAUKEE, WISCONSIN 


e JUNE 28, 29, 30, 1979 


Mec’ca (meka) n. 1. a place that many 
people visit... 2. a place that a person longs to 
visit... 3. the goal of one’s desires or ambitions 
(from World Book Dictionary ) 

MECCA (meka) n. 1. all of the above. .. 
2. Milwaukee's Exposition and Convention 
Center, site of the 28th National Square Dance 
Convention on June 28, 29, 30, 1979... 3. a 
completely air-conditioned complex covering 
four city blocks with three structures — the 
Convention Center, the Arena, and the Audi- 
torium, connected by a window-lined astrowalk 
ramp... 4. located in the heart of downtown 
Milwaukee, Wisconsin, and surrounded by 
many outstanding eating establishments: . . 
5, 11,700 off-street and underground parking 
spaces available for cars within a four-block 
area Of MECCA. 


S THE DEFINITION indicates, the facilities 

for the 28th National Square Dance Con- 
vention are among the best that any National 
Convention has ever had available. MECCA 
provides 100% air-conditioned space virtually 
under one roof. 

There are twelve halls for dancing with more 
than 174,000 square feet of space. Two dining 
areas, aS well as concession stands throughout 
the complex, will provide ample on-grounds 
eating. The Milwaukee Restaurant Association 
will cooperate in informing the many and 
varied eateries as to the dining habits of square 
dancers, so the restauranteurs will know what 
to expect. 

Dancing is the magnet that draws the folks 
to a national convention. There will be ample 
at the 28th. All forms of square dancing 
including Extended Basics, Mainstream (stand- 
ard position dancing), Mainstream (all position 
dancing), Mainstream Plus I, Mainstream Plus 
II, Advanced (levels one and two), Challenge 
(levels one, two, and three), as well as youth 
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and solo dancing are planned. 

There will be two round dance halls with 
round dance showcases, workshops and te- 
teaches programmed. Contra dancers will have 
two halls, including time for the accomplished 
contra dancer. Heritage dancing and clogging 
workshops are also on the daily docket. 

MECCA has room for 1065 squares in the 
117 hours of dance time programming each day 
-- not to mention the afterparties. 

The education program sets the National 
Convention apart from any other festival. 
MECCA has ample room for the Education 
Committee’s 35 events. Prime space has been 
set aside for the many exhibitors to display 
their wares for the benefit of the Convention’s 
participants. 

Many Benefits 

Of course, the primary purpose in attending 
a national convention is the dancing, the 
meeting of old and new friends. But it also 
provides an opportunity to enjoy a vacation in 
an area that offers new vistas, new experiences 
in activities other than square dancing. 

If you’re planning to attend the National 
next June consider the possibility of taking 
extra time to spend in the state of Wisconsin. It 
is a lovely state, dotted with many beautiful 
lakes and has a number of state forests and 
parks. If you like fishing, canoeing, camping, 
golfing, or visiting historical museums, you'll 
find them all in Wisconsin. It’s never too early 
to plan next year’s vacation. 

Register now. Set your plans in motion to 
“Left Allemande in Dairyland” on June 28, 29, 
30, 1979, at the marvelous MECCA Civic 
Center. 

For registration blanks and further informa- 
tion write: 

Publicity Chairman 
Box 1032 
Janesville, Wisconsin 53545 
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____ Those with items of special interest | 
_ should send them to NEWS EDITOR, | 
_ SQUARE DANCING, 462 No. Robertson | 
_ Boulevard, Los Angeles, Calif. 90048. | 
_ Letters will be read and appreciated | 
although time may not allow the per- 
_ sonal acknowledgment of each one. 


New Zealand 

Cathedral Squares of Christchurch is well 
into its “dancing season” with activities four 
nights each week. The current class for begin- 
ners is coming along fine. One night each week 
dancing is conducted at the Mainstream level. 
On another night the Mainstream Plus I and Il 
level is featured. Saturday night dancing is 
alternated between relaxed square dancing and 
an evening of round dancing with Art and 
Blanche Shepherd. It’s a happy club with 
plenty of activities and social events to keep the 
members from going stale. 

Spain and Taiwan 

The Chinese New Year is celebrated in 
Taiwan after the Western New Year. This year a 
new twist developed. Captain Patrick 
Demerath, caller for the Zaragoza Promenaders 
at the Zaragoza Air Base in Spain, traveled 
through the United States to Taiwan for the 
purpose of calling the Ist Annual Chinese 


Lunar New Year Festival. Pat initiated square 
dancing for the Chinese in 1974 and since then 
the Ding How Club has grown to include about 
100 members. Friendship banners were ex- 
changed by the two clubs. Pat feels that many 
overseas clubs feel isolated and somewhat out 
of the square dance world and he urges that 
American and Canadian clubs “adopt”’ a foreign 
club and establish communications with them. 
Encouragement from a club in North America 
will go a long way to provide a morale booster 
as well as to establish potential lifetime friend- 
ships. The real winners will be all the people 
involved. 
Germany 

The special dance called “‘Hummel Dance 
78,” which took place last May, turned into a 
grand event. The Stintfang Square Dancers 
Hamburg celebrated the club’s 15th anniversary 
and the 10th Hummel Dance at the same time. 
400 dancers took part, from Germany as well as 
abroad. Some even came from Texas and 
Florida especially for this dance. Square 
dancers had three days to celebrate this festival. 
For all particpants there was free coffee and 
cake in the afternoons and an afterparty was 
held in the club rooms with a cold buffet and 
live music. All agreed that this was the best 
Hummel Dance ever and promised to return to 
Hamburg in 1979. 

Italy 
MASDA, The Mediterranean Area Square 


Dancers Association, is sponsoring the 3rd 


semi-annual International Autumn Squares 
Jamboree October 20, 21 and 22. The affair is 
being hosted by the Po Valley Twirlers of 
Vicenza and will be held at the Motel Agip. 
Costa Rica 
Alma Mohs, the new club president for the 
Coffee Pickers, is looking forward to a fun- 


Members of the Zaragoza Promenaders and Ding How Square Dance Clubs 
Exchanged friendship banners during their get-together in Taiwan. 


ROUN2R WR LD of SQUARE 
THE DANCING 
filled year when the club resumes dancing in 
September after being dark for two months. 
Last February the group had the pleasure of 
hosting three squares of visitors from the Los 
Cuadrados of San Clemente, California. In May 
former club caller for the Canal Kickers of the 
Canal Zone, Steve and May Turney, paid a visit 
to the Coffee Pickers enroute to the United 
States. Square dancers are invited to drop by 
the Bi-National Center in San Jose any Tuesday 
evening to join in the dancing and pick up a 
guest badge. The club is dancing the Main- 
stream and Extended Program. — Pete Rader 
Pennsylvania 

“Purr-fectly Great in ’78,” the 17th Dela- 
ware Valley Square and Round Dance Conven- 
tion, is scheduled to be held at the Sheraton 
Hotel in Philadelphia September 14, 15 and 16. 
A complete convention program is planned. 
Callers for the affair include Lee Kopman, Ron 
Libby, Chuck Stinchcomb, Carl Hanks, Tim 
Scholl, Max Forsyth, Red Bates, Jim Lee, Jerry 
Schatzer and Jimmy Davis. The Easterdays, 
Lovelaces and Wylies will be on hand for the 
pleasure of the round dancers. 

Tennessee 

This past spring was a memorable one for 
the Piney Promenaders of Piney Flats. Not only 
did the group graduate a class of 45 adults, but 
they also graduated a class of 52 children, ages 
six to 12. It was quite an accomplishment, 
considering that the club also celebrated its first 
anniversary at the same time. The children have 
made several guest appearances throughout the 
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area, dancing for PTA groups, civic groups and 
for their largest audience at the Dixie Roundup 
Festival in Gatlinburg. 
Florida 

Lehigh may soon be the square dance capita] 
of Florida as the Lehigh Auditorium became 
the hub of a full season of square dance 
activities beginning in June. Unique to the area 
are the week-long dance sessions planned for 
the fall, winter and spring sessions in this 
community 13 miles east of Fort Myers. Square 
dancers in their traditional, colorful outfits will 
be sashaying to such nationally known callers as 
Al Brundage, Bill Volner, Lee Kopman, Art 
Springer, Sam Mitchell, Ron Schneider, Vern 
Johnson and Gordon Blaum. Charlie and 
Madeline Lovelace with Bill Easterday will hold 
a week-long round dance session. To participate 
in any of the packages it is not necessary to 
belong to an organized square dance club. 
Beginners will be welcome the first part of each 
week except when an advanced square dance 
caller is scheduled. Anyone interested is invited 
to call (813) 369-2131 for further information. 

The Florida Association of the National 
Square Dance Campers will hold its 4th Annual 
Camp-O-Ree November 3, 4, and 5, at the 
Central Park Campgrounds, Haines City. All 


(Left) Piney Promenaders of Tennes- 
see are proud of this group of re- 
cently graduated young square danc- 
ers. (Above) A western square dance 
kicked off the Country Music and 
Crafts Festival in Nashville last June. 
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square dancing campers coming to Florida for 
the winter are invited to attend. For further 
information contact Red & Sue Eckels, 6452 
Park Blvd., Pinellas Park 33565. Phone (813) 
544-1244. 


Dancers in the Greenville area are proud of their 
square dance building, Landmark Hali. 


South Carolina 

Last year a landmark was reached for square 
dancers in Greenville when a ribbon cutting 
ceremony opened “‘Landmark Hall,” a new 
square dance building. This had been the dream 
of many square dancers in the Piedmont area 
and the realization of that dream was brought 
about largely through the efforts of one dedi- 
cated couple—the proud owners of Landmark 
Hall, Jim and Helen Yost. Jim, Helen, and a 
number of square dancers put many hours of 
work into clearing the land and finishing the 
interior of the building. The building, con- 
structed of steel, provides a dance area of 4,500 
square feet with another 1,500 square feet for a 
western wear shop. It is used for dances, lessons 
and workshops every day except Sunday and 
square dancers in the area are justifiably proud 
of Landmark Hall. 

Indiana 

The 13th Annual Fall Workshop, sponsored 
by the Round Dance Council of Indiana, Inc., 
will be held October 8th at the Egyptian 
Ballroom, Murat Temple in Indianapolis. Frank 
and Phyl Lehnert will conduct the program of 
afternoon impromptu dancing and workshops 
and an evening dance. 

Missouri 

The 20th Annual Square Dance Festival 
sponsored by the Western Missouri Callers 
Workshop Association will be held at the 
Student Union, Central Missouri State Univer- 
sity in Warrensburg, on September Ist, 2nd and 
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3rd. There will be three levels of square 
dancing, as well as round dancing. Workshops, a 
style show and afterparties are scheduled. Lodg- 
ing and camping are available. Contact Stew 
Ridenour, 8923 E. 57th Street, Raytown 
64133. 

Silver Dollar City’s Sth Annual Square 
Dance Weekend will be held September 9th and 
10th. Feature caller will be Cal Golden. A 
special evening dance will be held Saturday on 
the City Square in addition to dancing during 
the day. Write Square Dance Weekend, Silver 
Dollar City, Marvel Cave Park 65616. 

New Jersey 

The Merri Eights of New Brunswick ob- 
served the club’s 20th anniversary in May. 
Attending the Anniversary Dance was the club’s 
first caller, Beulah Samec. Prior to the anniver- 
sary, a class of 45 new members was graduated. 
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(Left to right) Third, second and first place poster 
winners in the NNJSDA contest. 


The Northern New Jersey Square Dancers 
Association has conducted a poster contest in 
conjunction with National Square Dance Week 
for the past seven years. The winning entry is 
always reproduced, with copies distributed free 
to all member clubs to help in recruiting 
members for beginner classes. This year’s field 
of 12 entries was excellent. All were displayed 
at the NNJSDA’s exhibit at the 27th National 
Square Dance Convention’s Showcase of Ideas. 

The LUST (Let Us Speak Together) leader- 
ship seminar (or mini-LEGACY) of the North- 

(Please turn to page 93) 
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SOUND BY HILTON 


The Micro-75 delivers the same Hilton sound 
which has set the standard in the square 
dance field for years. 


SUPER-COMPACT SIZE 


The Micro-75 measures only 5 by 9 by 11 
inches. It weighs in at just under 8 pounds; 
carrying weight in its case is only 11 pounds. 
Believe it or not, it will play 12” LP records! 


BIG-HALL COVERAGE 


Don't let the size fool you. This unit packs a 
lot of power — two-thirds as much as the 


pounds of soun 
by Hilton 


The Micro-75 


main channel of the AC-200. We haven't 
built our business by making claims that we 
can't back up, and when we say that you can 
cover 50 squares with the Micro-75, you can 
believe it. 


THE HILTON GUARANTEE 


If you buy a Micro-75 and are not completely 
satisfied with it for any reason, return it 
within 30 days for full refund. Our two-year 
warranty includes repair or replacement of 
any defective unit, all freight charges paid 
by us, within the U. S. and Canada. 


For technical information, price, and delivery, write: 


HILTON AUDIO PRODUCTS 


1033-E Shary Circle, Concord, Calif. 94518 


Telephone (415) 682-8390 


Sets tiCxler 


September, 1978 


MIXING CLASS 
AND CLUB 


By Dick Leger, Bristol, Rhode Island 


I! IS OFTEN SAID that you can’t please 
everyone, but you can try! Such is con- 
tinually the case of the callers who call an 
all-level dance, which I relate to mixing the club 
and class dancers together for an evening of 
fun. In so doing, the caller’s attitude, ability, 
knowledge and enthusiasm play an important 
part in the overall program. No less important is 
the choice of music to enhance the effect he or 
she is trying to achieve! In choreography, I lean 
to things that will be different to all present 
and to get them to listen. Above alll try to get 
them on the music so they can win and start to 
feel the execution of dancing with their feet, 
letting their minds and hands become the 
guides. How they are doing what they are doing 
should hit a happy balance. I start very easy to 
get them to trust me. Examples: 


VARIATIONS OF THE TEXAS STAR 
Ladies center and back to the bar 
Men center with a right hand star 
Back by the left, pick up partner 
Star promenade, etc. 
Inside out, outside in with a turn and a haif 
Then the inside out outside in again, etc. 


At this point they are getting used to my 
voice, and to me also. Then I start using a little 
variety, such as: 


Spread that star out wide 

(Holding your partner's nearest hand) 
California twirl, put the girls inside 
California twirl again 
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And put the boys back inside 

All the girls backtrack, twice around 

Second time around you can do sa do partner 
Swing corner, etc. 


The next time around I might spread the star 
with the girls inside. If you use your imagina- 
tion at this point, I’m sure you can think of all 
sorts of possibilities to fit in with this setup. 
For instance: 


Heads promenade half 

Lead to the right and circle to a line 
Pass thru and all turn left single file 
Men move up on the inside 

Star promenade 


Heads square thru four hands 

Make a right hand star with the outside 

Heads star left in the center 

Pick up the corner with an arm around 

Back out and all circle left 

Now the girls to the center and back to the bar 
Men to the center, right hand star 

Back by the left and away you go again 


I don’t advocate doing this all night as a little 
goes a long way, but here’s another idea: 


Heads square thru four 

Right hand star the outside two 

Heads star left, pick up corner 

Back out and circle left 

Men square thru four 

Touch a quarter, girls star left 

Men turn around, girls pick up that guy, etc. 


To keep going with stars and unusual forma- 
tions: 


Heads square thru four 

Right hand star with the outsides 

Heads star left in center 

Pick up your corner 

Inside out, outside in, then listen carefully 
Head men only roll back one 


Al 


Star promenade three and one 

Side ladies roll back one to the end of the line 
(You now have a two-faced line of eight) 

Bend the big line 


At this point they can do an allemande left, 
or they are in an ends turn in formation, so 
why not carry on with: 


All pass thru and join hands 
Ends turn in and square thru three 
Allemande left 
or 
Box the gnat, right and left thru the other way 
back 
Whirl away a half sashay 
or 
All pass thru and fold the ends 
Circle full around, dive thru, star thru 
Cross trail to a left allemande, etc. 


You can think of many more, I’m sure. 
Here’s another one that works well: 


Three and four right and left thru 

Number one down the center 

Split three and line up four 

Forward and back, line turn individually 

To the right and promenade one quarter 

Behind new couple four (six looking at two) 

Forward six and fall back eight 

(New couple four joins with two) 

Forward eight and fall back six 

(Drops them off again) 

Number two do something for the group of six 
(optional) 

Number two split the new couple four 

Line up four 

Forward and back, center two in each line 

California twirl 

Men star left (all together) 

Girls star right 

Men pick up your partner 


If you have a real dancing group, at this 
point before the men pick up the girls, you 
might want to execute changing of the stars, 
ladies always crossing first, and then changing 
back again. Here are more ideas to keep them 
listening: 


Head gents take two girls 

Go forward and back 

Lonesome men do sa do 

Lines of three pass thru and turn alone 
Side men take two girls forward and back 
Lonesome men do sa do 
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Lines of three pass thru and turn alone 
Allemande left and weave the ring 

Do sa do at home 

Head men take the corner only 

Forward and back 

Lonesome people do sa do (optional) 
Head men and the corner pass thru, turn alone 
Right and left thru the other way back 
All circle left, girls pass thru 

Go around one man and into the middle 
Two ladies chain across 

Men courtesy turn them to a line of four 
Go forward and back 

All square thru three hands 

Promenade a new girl 


I like to do this one four times through as 
people seem to enjoy it. Here are some ideas for 
the “‘as couples” concept to have fun with: 


Heads promenade half, star thru 

Pass thru and do sa do once and a half 
(Equals a pass thru) Partner trade or 
(California twirl) do sa do just once this time 
Then as couples do sa do once and a half 
Those who can square thru three hands 

The others partner trade 

Everyone left allemande 


If nothing else, this sure stops the waist 
swing do sa do! 


Heads lead to the right and circle to a line 
All do sa do your opposite to an ocean wave 
Swing thru and the boys run 

Wheel and deal 

As couples do sa do 

As couples swing thru 

Center couples run around the outsides 

Do a big wheel and deal 


The possibilities from here are enormous. 
You can call a big veer to the left, a big trade, a 
big bend the line, etc. Once again, a little of this 
goes a long way and shouldn’t be overdone. 
Here’s another idea if you're not averse to using 
something different: 


Head gents face your corner and star thru 
Same four right and left thru 
The other four pass thru 
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Around one into the middle and star thru 
Same girl California twirl 

Same pair lead to the right 

Circle four to a diagonal line 

Go forward and back 

With the girl in front of you do sa do 
With the girl on your right 

Grand right and left 


Another idea that flows well: 


Four ladies chain 

Head ladies chain back 

Heads promenade three quarters 
Sides star thru 

Then pass thru around one to a line 
All go forward and back 

All star thru 

Double pass thru and cloverleaf 
Centers square thru three quarters 
Allemande left 


About the third tip in an evening you might 
want to use a mixer. Try this: 


Everyone promenade four in line 
(Going clockwise, line behind line) 


From here you treat everyone as if you are 
calling to one big square without heads or sides, 
of course. You can use many basics that you 
would use in a plain square. For instance: 


Bend the line, forward and back 
Right and left thru 

Same ladies chain 

Same ladies do sa do 

Men do sa do 

As couples do sa do, etc. 


When you're ready to move them on, star 
thru, pass thru, swing the girl you crash into, 
make a line and promenade again, or any 
number of combinations such as square thru 
four, swing the new two, boys run, couples 
trade, etc. I find this is an excellent way to 
gauge my crowd and what I have to work with 
on any night. I usually run this mixer for about 
ten to fourteen minutes, then get them into 
squares again. At this point I'll give them a good 
break, asking them to come back to this same 
mixed up square for the next tip. 

Last but not least, 1 find that a good “fool 
proof” contra always seems to go over very 
well. This | always do right after intermission, 
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Dick Leger from Rhode Island, who con- 
tributed this information, its one of our 
busiest veteran callers. A member of the Hall 
of Fame and CALLERLAB, hte annually con- 
ducts callers’ classes and adds greatly to the 
leadership in his area, 


or about two-thirds of the way through a 
program. Lately the people seem to want two 
contras, one after the other. It is my goal to 
keep the timing throughout the dance as 
uniform as possible. This is very important if 
you want the dancers to feel the phrasing in the 
music. As mentioned earlier, one thing depends 
on the other. For instance, as in anything that 
requires proper execution, you can't clip time 
on dancers and then expect them to dance a 
grand square in 32 beats! The same thing 
applies to a contra, you can’t clip time and then 
expect dancers to enjoy the contra. 


SINGING CALL 


RHYTHM OF THE ROAD 
By Ken Bower, Hemet, California and 
Gary Shoemake, Carrollton, Texas 
Record: Chaparral #3501, Flip Instrumental 
with Ken and Gary 
OPENER, MIDDLE BREAK, ENDING 
Circle there's a rhythm of the road that 
You can feel you can feel 
Like the feeling of quicksilver 
In your heel in your heel 
Allemande your corner do sa do your own 
Men star by the left hand 
once around you roam 
Turn your partner by the right 
That corner allemande swing your own 
And promenade that land and 
What would lighten our load | don't know 
It’s the everlasting rhythm of the road 
FIGURE: 
Four ladies chain and go three quarters round 
Head two couples promenade half way around 
Lead to the right with a do sa do 
Go full around you know swing thru and 
Then boys run right around you go 
Tag the line go all the way thru 
Girls turn back and swing left allemande 
Then promenade that ring and 
What would lighten our load | don’t know 
It's the everlasting rhythm of the road 
SEQUENCE: Opener, Figure twice, 
break, Figure twice, Ending. 


Middle 
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ROUND DANCES 


THE LOVER’S WALTZ — Belco 278 
Choreographers: Clarence and Ruby Ritchey 
Comment: Not a difficult waltz though it has 
both left and right face turning waltzes. 
Music is adequate. Also has a band with 
Cues. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, 
Point, —; Together to BUTTERFLY, 


Touch, —; 
PART A 

1-4 Waltz Away, 2, 3; Waltz Together, 2, 3; 
Side, Draw, Close; Side, Draw, Close; 

5-8 Side, Behind, Side; Manuv, 2, 3 to 
CLOSED M face RLOD; (R) Waltz 
Turn; (R) Waltz Turn end M_ face 
WALL; 

9-12 Repeat action meas 1-4 Part A: 

13-16 Repeat action meas 5-8 Part A except to 
end in SEMI-CLOSED facing LOD: 
PART B 

1-4 Fwd Waltz; Step, Swing, —; Fwd Waltz; 
Pickup to CLOSED M face LOD; 

5-8 (L) Waltz Turn; (L) Waltz Turn; Change 
Sides, 2, 3 M face COH, Side, Draw, 
Point: 

9-12 Traveling RLOD repeat meas 1-4 Part B: 

13-16 Repeat action meas 5-8 Part B end 


BUTTERFLY M face WALL: 
SEQUENCE: Dance goes thru twice then Siep 
Apart, Point and Ack. 


TILL SOMEBODY LOVES YOU — Belco 278 
Choreographers: Bil! and Virginia Tracy 
Comment: Nice dance routine and excellent 

music that makes you want to dance. One 

band has cues. 

INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, 
—, Touch, -; 
PART A 

Fwd Two-Step; Fwd Two-Step; Side, —, 
Behind, —; Side, —, Front, —; 
5-3 Fwd Two-Step; Fwd Two-Step; Cut Bk, 
2,3, 4; Dip Bk, —, Recov, —; 
(Cross Over to LEFT-OPEN) Fwd Two- 
Step; Fwd Two-Step; (Cross Over to 
OPEN) Fwd Two-Step; Fwd Two-Step; 


13-16 Circle Away Two-Step; Circle Together 
Two-Step to SEMI-CLOSED; Fwd, 
Close, Bk, —; Bk, Close, Fwd, —; 
PART B 
1-4 Fwd Two-Step; Fwd Two-Step end 
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CLOSED M face WALL; Side, Close, 
Fwd, —; Side, Close, Bk, —; 
Side, Close, Cross to SIDECAR, —; Side, 
Close, Cross to BANJO, —; Banjo Wheel 
Two-Step; Wheel Two-Step end BUT- 
TERFLY; 
Face to Face Two-Step; Bk to Bk 
Two-Step end OPEN face LOD; Rock 
Fwd, —, Recov, —; Bwd Two-Step; 
Rock Bk, —, Recov, —; Fwd Two-Step 
end M face WALL in CLOSED; Turn 
Two-Step; Turn Two-Step end facing 
LOD in SEMI-CLOSED; 
SEQUENCE: Dance goes thru twice plus End- 
ing. 
Ending: 
1-4 SEMI-CLOSED Fwd Two-Step; Fwd 
Two-Step; (Twirl) Fwd, —, 2, —; Apart, 
—, Point, —. 


LITTLE BLACK BOOK — Belco 279 
Choreographers: Jimmy and Vivian Holeman 
Comment: Easy and fun to do routine. The 
music 1s real jivy. One band of cues. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 


Point, —; Together, —, Touch end 
SEMI-CLOSED, —; 
PART A 

1-4 Fwd Two-Step; Fwd Two-Step; Cut, Bk, 
Cut, Bk; Dip Bk, —, Recov, —; 

5-8 (Twirl) Side, Behind, Side, Touch: (Rev 
Twirl) Side, Behind, Side, Touch; Bk 
Away, 2, 3, Touch; Together, 2, 3, 
Touch face LOD in SEMI-CLOSED: 

9-12 Repeat action meas 1-4 Part A: 

13-16 Repeat action meas 5-8 Part A except 
end in BUTTERFLY M face WALL: 
PART B 

1-4 Side, Behind, Side, Touch; Wrap, 2, 3, 
Touch, Unwrap, 2, 3, Touch; Change 
Sides, 2, 3, Touch; 

5-6 Repeat action meas 1-4 Part B: 

9-12 Side, Close, Side, Close; Side, —, Step 


Thru, —; Side, Close, Side, Close; Side, 

—, Step Thru, —; 

Fwd, Close, Bk, —; Bk, Close, Fwd, —; 

Circle Away, —, 2, —; Together, —, 2, —; 

SEQUENCE: A — B — A — B — A — B thru 
meas 7. Unwrap Step Apart and Point. 


13-16 


ONE HAS MY NAME — Belco 279 
Choreographers: C.O. and Chris Guest 
Comment: Enjoyable dance routine to nice 
music. There is one band with cues. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, 
(Please turn to page 53) 
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ON A SPECIAL 
SQUARE DANCE 
ADVENTURE 


With Bob and Roberta Van Antwerp 
And Bob and Becky Osgood To 


HOLLAND/ENGLAND 
SCOTLAND/IRELAND 


August 20~September 8, 1979 
$2075 Per Person(from NewYork) 


Aer Lingus 


insh Airlines 


STEPPING OUT in 
HOLLAND, ENGLAND 
SCOTLAND and IRELAND 


The American Square Dance Workshop 
August 20 — September 8, 1979 


Excitement, adventure and pure fun await you in Europe as you travel to some beautiful areas along 
with the best traveling companions in the world — square dancers! Join us as we tiptoe through the 
tulips in Holland and watch Amsterdam glide by from the vantage point of a canal boat. See the many 
faces of Great Britain from the beefeaters who guard the Tower of London to traditional Cockney 
singers to perhaps even a glimpse of royalty as we visit Windsor Castle, the summer residence of the 
Queen. Watch the English countryside pass by from the comfort of a first-class compartment on an 
English train. Walk the ramparts of York where it is said that ghosts still tread at night. Pick some 
heather in Scotland and see one of the greatest spectaculars anywhere — the 1979 Edinburgh Tatoo. 
Kiss the Blarney Stone in Ireland and dine in mediaeval magnificence in Bunratty Castle. 


From the time you leave the United States until you return 20 days later, you have the perfect vacation 
planned in detailed for you. The majority of your meals are included, many in some exciting or exotic 
places. Sightseeing in each area includes not only those places you have read about and have always 
wanted to see, but many special treats as well. But this is not a rushed trip. In each city there will be 
ample time for rest and unscheduled time so that you can see and do what is of greatest interest to you. 


All air travel ts on scheduled IATA airlines. 


The Van Antwerps and Osgoods, working together as tour leaders since 1962, will be with you each 
step of the way to see that you have a perfect holiday. 


The fun starts the day you sign up. You'll receive additional informaton on your adventure once your 
application is accepted. Read on. Imagine yourself taking part in each day’s adventure. Then, don't 
delay in making it a reality. Fill out the application form on the last page and send it in today! 


Ist day — Monday, August 20 


visit a diamond cuttery and also the Rijksmuseum, home 
of the world’s largest collection of Rembrandt's 


Our holiday begins today as square dancers board their _ paintings. Then to our HOTEL DIE PORT VAN CLEVE 


flights in Los Angeles and other cities enroute to our 
meeting in the KLM Lounge in JFK Airport, New York. 
This evening we fly to the land of tulips and windmills 
aboard our Royal Dutch Airlines jet. Dinner will be 
served shortly after takeoff and we'll have breakfast before 
we touch down in Amsterdam. 


HOLLAND 
2nd Day — Tuesday, August 21 


This morning, after clearing customs and immigration at 
Schiphol Airport, we will have our first glimpse of this 
capital city of the Netherlands. We will pass the Royal 
Palace on the Dam Square, the Tower of Tears, 
Rembrandt’s House, the Portugese Synagogue and the 
newer sections of town along the Amstel River. We will 


in time for lunch, which is included. A free afternoon to 
rest and adapt to the change of time. After dinner at our 
hotel, we drive to one of the canals for a candlelight 
cruise, with wine and cheese served on board the glass- 
topped launch. 


3rd Day — Wednesday, August 22 


Breakfast at the hotel and then a morning tour starting 
with the flower market at Singel where the profusion of 
color and the rapidity of the bidding is astounding. Then 
a stop at the Van Gogh Museum and the Anne Frank 
House and finally a visit to the flea market at Valken- 
burgenstraat. The rest of the day at leisure. This evening 
we Il visit one of Amsterdam's famous Indonesian restau- 
rants and enjoy the Indonesian national dish with the 
Dutch name of Rijstaffel, a meal prepared with much 
delicacy and care. 
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EDINBURGH 


4th Day — Thursday, August 23 canals or perhaps in a tavern. Every nationality in the 
world is represented here. 


Breakfast at the hotel. The morning is unscheduled. This s 

afternoon our tour will take us to the Hague, the seat of sth Day — Friday, August 24 

government and of the International Court of Justice. We 

will visit both and then drive to Madurodam where we ‘full day to explore on our own. Kalverstraat, Nieuwen- 
may walk through this complete miniature city built on a dijk and Leidsestraat wip pedestrian-only shopping 
scale of 1/25. Finally a stop in the city of Delft to see the Streets. Antique lovers will want to visit the Spiegelstraat 
manufacturing process of the famous Delft Blue rea. Or we may just stroll along the canals. Tonight 
procelain, Dinner is on our own tonight; time to try a dinner is at our hotel and then we depart for an evening of 


restaurant in a picturesque windmill or along one of the °duare dancing with our Dutch friends. 


’ = ENGLAND 
6th Day — Saturday, August 25 


Get 


This morning we bid farewell to this land of dikes and fly 
across the channel to London, the city of bowler hats and 
one crown. We will see some of the sights we've always 
heard about — Buckingham Palace, Trafalgar Square, 
Piccadilly Circus, the Theater District and the main 
shopping areas along Oxford Street before arriving at 
our PICCADILLY HOTEL. Time to walk about this 
charming city this afternoon. This evening we'll have a 
traditional English dinner, at the Cockney. Be prepared 
to sing along with the entertainment! 


7th Day — Sunday, August 26 


A morning at leisure, perhaps to attend church. In the 


afternoon our tour of London continues with visits to the 
Tower of London and, if they're open, a look at the 
Crown Jewels. Then a visit to Westminster Abbey and 
also a stop at Christopher Wren’s St. Paul’s Cathedral. 
Dinner at our hotel tonight. And then to the theatre for 
reserved seats at a typical British show. 


8th Day — Monday, August 27 


Today after breakfast a full day's excursion into the 
countryside where we'll visit the Queen’s summer 
residence at Windsor Castle. Also a stop at Stokes Poges 
and at the Tudor-period Hampton Court where Thomas 
Moore and Cardinal Wolsey staged their epic fight. From 
Hampton Court we will embark on a mini-cruise of the 
Thames on our way back to London. Lunch is included 
today but we're on our own for dinner. There’s no end of 
restaurants or pubs to explore in this city. 


9th Day — Tuesday, August 28 


Breakfast at the hotel and then a full day to see London on 


Our Own. The Underground system here j IS easy to mas 


ter and fun to ride. The parks are glorious to walk 
through. The museums are many and varied. The flea 
markets or “thieves markets” are intriguing, but hold on 
to your wallet. Whatever our pleasures, London can 
satisty them, or as Dr. Johnson put it, “When a man is 
tired of London, he is tired of life.” Dinner together at our 
hotel this evening before a square dance with our many 


British friends. 
10th Day — Wednesday, August 29 


Atter breakfast we drive to King’s Cross Station to board 
a train for a trip to Northern England and the city of York, 
watching the changing scenery from our reserved, first- 
class compartments. Our train arrives in this mediaeval 
city next door to our ROYAL STATION HOTEL. Time 
to wander down the narrow streets of this magnificent 
timbered city this afternoon. Tonight we travel back in 


time as we enjoy a Mediaeval Banquet and entertainment 
at the Black Swann Inn. 


11th Day — Thursday, August 30 


This morning we will tour this city, seeing the remains 
from the Roman and Viking periods. We will visit the 
500-year old Minster with its magnificent stained-glass 
windows and marvel at the engineering operation of a 
few years ago which saved this massive building from 
collapse. Leisure time this afternoon for shopping, per- 
haps a cruise on the River Ouse, or a visit to the National 
Railway Museum or the Castle Folk Museum where we 
can step back into the nostalgic Victorian and Edwardian 
eras. Dinner served at our hotel and afterwards we bid 
goodnight to the fainthearted as we embark on a ghost 
walk in pursuit of some of the former but elusive charac- 
ters of York. No responsibility can be taken for the 
continued sanity of those joining us! 


SCOTLAND 
12th Day — Friday, Auqust 31 


Breakfast at our hotel and then we again board a first- 
class train for a three-and-a-half hour ride including a 
picnic lunch. As we leave England behind, we cross the 
border into the Scottish countryside and then arrive in 
Edinburgh. Before checking into our CALEDONIAN 
HOTEL we will tour the city, visiting the Castle and 
Holyrood Palace. This evening we will drive to ancient 
Borthwick Castle for dinner and some traditional Scot- 
tish entertainment. 


13th Day — Saturday, September 1 


A full day at leisure to catch up with ourself, perhaps visit 
a beauty salon or further explore this city so richly en- 
dowed with its wealth of historical background. Tonight 
dinner at our hotel and then to our reserved seats at The 
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(left) Tower Bridge reminds us that we 
are, indeed, in London. 


(below) Scotland, in all its splendor, 
will feature the Military Tatoo. 


(right) We end our trip enjoying the 
castle-filled countryside of Ireland. 


1979 Edinburgh Tattoo, a thrilling display of music, 
dancing, pageantry and colour, all taking place in the 
Edinburgh Castle Esplanade. 


14th Day — Sunday, September 2 


This morning we embark on a full day's excursion to the 
Trossachs as we drive through the towering mountains 
and along deep, unfathomable lochs to Loch Lomona. 
We'll also visit Stirling Castle. Lunch is included today. 
Back to Edinburah for us to enjoy dinner on our own. 


IRELAND 
15th Day — Monday, September 3 


Following breakfast, we transfer to the airport for a flight 
to Dublin. Upon arrival we will visit such major points of 
interest as Trinity College with its Book of Kells, the Bank 
of lreland (Old Parliament House), Dublin College and 
some of the beautiful 18th Century squares. Then to our 
TARA TOWER HOTEL where we will have dinner. 


16th Day — Tuesday, September 4 


Today a full day unscheduled. We may shop for Irish 
linens or tweeds, or drench ourselves in the atmosphere 
that has given inspiration to many writers and poets. 
Dinner on our own tonight, but later in the evening we'll 
visit a local tavern to watch a traditional Irish Ceili, with its 
music, singing and dancing. If you've a mind, you can 
buy a tankard or two or try some Irish coffee. 


17th Day — Wednesday, September 5 


After breakfast we leave Dublin by coach, passing the 
charming hillside village of Enniskerry. Continue to 
Glendalough with its ruins of an early Christian settle- 
ment in a beautiful and wild tangle of mountains. 
Through Arklow, a prominent holiday resort on the 
ocean, to Wexford where we'll stop for lunch, which is 
included. Continue via Waterford to Dungarven where 
Reginald’s Tower was built in 1000 AD, through the 
market town of Middleton and then to Cork, where we 
will have dinner and overnight at the JURYS HOTEL. 


18th Day — Thursday, September 6 


Following breakfast we continue our drive through Ire- 
land as we visit Blarney Castle, where we'll have an 


opportunity to kiss the Blarney Stone and increase our 
eloquence of tongue. Proceed to Killarney, a wonderland 
of mountains and lakes known the world over for its 
beauty, and our GREAT SOUTHERN HOTEL. In the 
afternoon sightsee the area in the traditional manner by 
horse-drawn jaunting carts. Dinner at our hotel this even- 


ing. 
19th Day — Friday, September 7 


This morning we board our coaches again for a drive 
along the West Coast visiting the neo-Gothic Adare 


village built by modern-day archeologists in accordance 
with the knowledge available about that period. Tonight, 
a fitting banquet to bid farewell to our holiday, as we dine 
in 15th Century Bunratty Castle, amid its splendor and 
gusty entertainment. 


20th Day — Saturday, September 8 


Our adventure ends today as we transfer to the Interna- 
tional Airport in Shannon and board our lrish Aer Lingus 
flight back to New York filled with a wealth of memories 
to cherish forever. 


Manor. Then to Newmarket-on-Fergus and the CLARE 
INN for overnight. Lunch is included today. This after- 
noon we'll visit Craggaunowen, a beautifully restored 
16th Century Castle which also includes a Bronze Age 


CONDITIONS AND SPECIFICATIONS 


TRANSPORTATION: Air travel! by jet economy class based on the 14-21 day GIT fare. Services of KLM, Aer Lingus, or anyIATA 
and ATC carriers, plus local carriers may be used. Jet tourist class add-on fare (where available) for domestic USA flights. Surface by 
motorcoach, motorlaunch and first-class rail service. Air fares are based on Group Inclusive Tour fares which require that a 
minimum of 15 passengers travel together from New York and throughout the air itinerary. Should the GIT fares not be applicable, 
individual air fares will apply at additional costs. According to airline regulations, a 25% cancellation fee is levied on air fares if 
cancellation occurs within 3 weeks of departure. 


ACCOMMODATIONS: In specially selected hotels as specified, or similar, based on two persons sharing a twin- bedded room with 
private bath and/or shower. 


MEALS: Breakfast included throughout. Lunches and dinners where indicated on the itinerary are included. 


SIGHTSEEING: Conveyance of passenger and baggage (one average-sized suitcase per peson) between terminals, airports, 
stations, piers, restaurants, special events and hotels, is included as well as the assistance of an English-speaking representative. 
Transfers will be made by motorcoach. 


BAGGAGE: One average-sized suitcase per person. Hand luggage and small personal articles are owner’s responsibility and are 
included in the above weight. Additional information on luggage-size allowance will be sent after booking. A flight bag will be sent to 
participants. 


TIPS AND TAXES: Hote! service charges, state and local taxes and tips to hotel personnel, baggage porters and local couriers, 
guides and drivers are included. Airport taxes are included. 


NOT INCLUDED: Passports, visas and health documents, personal and baggage insurance, excess baggage, items of a personal 
nature such as laundry, telegram or telephone expenses, beverages not included on menus, liquors, mineral waters, lunches and 
dinners except where noted. 


RATES: The tour and air costs are based on tariffs and current airline rates and exchange rates of foreign currencies in relation to 
the United States dollar as of June 1, 1978 and are subject to change in case of decreases, or increases, due to fluctuation in 
Exchange Rates, changes in airline rates, or due to other cause, when final payment is made. 


REFUNDS: Claims for refunds must be made within sixty days of termination of tour, accompanied by a statement from the tour 
escort, or representative, detailing the services not taken. Refunds cannot be made for unused transportation, involving party tickets, 
or chartered motor coaches, or for sightseeing trips or meals not taken. Refund claims for unused hotel accommodations are subject 
to at least 48 hours notice of cancellation being given to the hotel through the tour escort or agent, such refunds being entirely at the 
discretion of the hotel management concerned. Refunds are based on the actual cost of the relevant services and not on a per diem 
basis. 


CANCELLATIONS: In the event of cancellation complete refunds will be made until June 20, 1979. After that date a cancellation 
charge will be incurred equivalent to charges assessed by suppliers and for cables and long-distance phone calls. When 
cancellations are made after departure the tour escort, agents, or representatives should be notified immediately in order that 
cancellation charges be kept at a minimum. All cancellations must be in writing. A badge charge of $4.00 per person will be made to 
those having to cancel the tour. 


CHANGES IN ITINERARY: The American Square Dance Workshop, Convention Coordinators, Inc. and AYP International 
reserve the right to make substitutions or changes in the itinerary should it become necessary. However any deviations from the 
planned itinerary will be of an equal or better value than those stated. 


LUGGAGE AND REFRESHMENTS ON JOURNEY: We take no responsibility for luggage or personal belongings. Every 
attention will be given by our agents and representatives but baggage insurance is recommended. Expenses for refreshments and 
meals enroute will be borne by you unless specified in the itinerary. Meals on the jet aircraft are included as part of your air ticket. 


WHO MAY PARTICIPATE: This tour is designed for square dance couples. Consideration will be extended to requests made by 
single square dancers who would like to apply, should space permit. (A single room with private bath will be at a supplementary cost.) 


RESPONSIBILITY: All arrangements for land accommodation, transportation and sightseeing are made by Convention Coordina- 
tors, Inc. and AYP International and/or their agents. All arrangements for air transportation are made by various airlines. The airlines 
concerned are not to be held responsible for any act, omission or events, during the time the passengers are not on board their 
planes or conveyance. The passage contract in use by the airlines concerned, when issued, shall constitute the sole contract between 
the airlines and the passenger. All reservations, rates, schedules, accommodations and services are subject to the rules, regulations 
and conditions established by the carriers, hotels or other companies instrumentally providing the same, and may be subject to 
change without notice. The American Square Dance Workshop, Bob and Becky Osgood, or Convention Coordinators, Inc. and 
AYP International accept no liability for any change or variances in reservations, rates, schedules, accommodations, or services 
referred to in our specifications. Neither are we liable for any delays, inconveniences, accident, expenses or mishap of any kind 
whatsoever resulting entirely or in part from the negligence of others or from causes beyond our control. We also reserve the right to 
decline to accept or retain any passenger as a member of the tour. In such instances the full or an equitable ammount will be refunded. 


American Square Dance Worksnop, Inc. 
1979 Square Dance Adventure 


462 North Robertson Boulevard Here is our application and deposit for the 
Los Angeles, California 90048 1979 Square Dance Adventure 
(please type or print): 
Name = —s = —— —" 
(last) (his—in full) (hers—in full) 
Address —— ——= 


(street and number) 


(city) = (state) (zip code) hia (telephone) - 


Enclosed is our deposit of $200.00 (100.00 per person). We understand that the balance is due by May 
20, 1979. We have read the itinerary and fully understand the payment and cancellation clauses relative to 


the tour and to the air fare. (Payments in U.S. Dollars, please, Checks should be made payable to Bob 
Osgood.) 


signed (date) 


Please complete both sides of this application form before mailing it in. If this is your first tour with us, in order 
to help us recognize you when we meet, please include a recent snapshot of yourselves with your application. 


Now that you’ve read all about the trip you're going to ta ke next year, we hope that you'll 
fill out the blanks on both sides of this application form and mail it in today. 


We will be glad to make your connecting flights to and from New York City. Please check here it 
you will be using air transportation to get to the East Coast [land wish our assistance. Or, check 
here if you will drive or make your own arrangements fo get fo New York. U1. 


Please print your names as you would like them on your badges. 


(his) : - ; (hers) 


iso, so that we may have a few facts about you, please let us know the following: 
ow frequently do you dance? Do you do any square dance calling? 


ow long have you been square dancing? What is the name of your “home” club? 


Now, send this in, then sit back and dream! You'll be hearing from us soon with more 
exciting news and information on your big Adventure. 


Happy Dancing 
Bob and Becky Osgood 
and 
Bob and Roberta Van Antwerp 


PRINTED IN THE USA—SOM 
Valid 7/78 


—, Touch, —; 
PART A 
1-4 Fwd Two-Step; Fwd Two-Step; Rock 
Fwd, —, Recov, —: Rock Bk, —, Recov, 


Repeat action meas 1-4 Part A except to 
end in CLOSED M face WALL: 
Side, Close, Fwd end LEFT-OPEN fae- 
ing RLOD, —; Stroll, —, 2 end CLOSED 
M face WALL, —; Side, Close, Bk end 
OPEN face LOD Stroll, —, 2 end BUT- 
TERFLY, —: 
Face to Face Two-Step; Bk to Bk 
Two-Step end OPEN facing LOD; Strut, 
—,2,-—;3, —, 4 to SEMI-CLOSED, —; 
PART B 
1-4 Fwd, Close, Bk, —; Bk, Close, Fwd M 
face WALL, —; Side, —, Behind, —; Side, 
—, Thru to SEMI-CLOSED, —: 
Repeat action meas 1-4 Part B except to 
end in CLOSED: 
Side, Close, Thru to LEFT-OPEN face 
RLOD, —; Stroll, —, 2 to CLOSED, —; 
Side, Close, Thru to OPEN face LOD, -; 
Stroll, —, 2 end CLOSED, —; 
Turn Two-Step; Turn Two-Step end 
SEMI-CLOSED face LOD; Fwd, Close, 
Bk, Close; Walk, —, 2, —; 
SEQUENCE: Dance goes thru twice plus End- 
Talen 

Ending: 

1-2. (Twirl) Walk, —, 2, —; Apart, —, Point, 


5-3 


9-12 


13-16 


9-12 


13-16 


WALTZ TOUJOURS — Grenn 14262 
Choreographers: Hal and Lou Neitzel 
Comment: Waltz routine is pleasant to dance. 
The tune is the old favorite ‘Waltz To- 
gether.” 
INTRODUCTION 
1-4 OPEN FACING Wait; Wait; Apart, —, 
Point, —; Together to SIDECAR, -, 
Touch, —; 
PART A 
1-4 Cross, Side, Close to BANJO; Cross, 
Side, Close to SIDECAR; Fwd, Point, —; 
Step Bk taking CLOSED M facing LOD, 
Touch, —; 
(L) Waltz Turn; (L) Waltz Turn end M 
face WALL; (Whisk) Fwd, Side, Cross: 
Fwd, —, Touch end in S|IDECAR; 
Repeat action meas 1-4 Part A: 
(L) Waltz Turn; (L) Waltz Turn end M 
face WALL; (Whisk) Fwd, Side, Cross; 
Thru, Side, Close end CLOSED M face 
WALL; 
PART B 
17-20 Side, Draw, Close; Side, Draw, Close end 
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in SIDECAR; Cross, Side, 
BANJO; Twinkle, Manuv, 3 
CLOSED M face RLOD; 

(R) Waltz Turn; (R) Waltz Turn M face 
WALL; Side, Behind, Side; Thru, Point, 


Close to 
end in 


Behind, Side, Thru; Side, Draw, Touch; 
Fwd, Side, Close; Bk, Side, Recov in 
REVERSE SEMI-CLOSED; 
Cross, Side, Close to SEMI-CLOSED 
face LOD; Manuv, 2, 3 to face RLOD in 
CLOSED; Pivot, 2, Bk; Bk, Side, Close 
end SIDECAR M face DIAGONAL LOD 
& WALL; 
SEQUENCE: Dance goes thru twice plus End- 
ing. 

Ending: 

14 Cross, Side, Close to BANJO; Thru, Side 
to CLOSED M face WALL, Close; Side, 
Draw, Close; Apart, —, Point. 


DESERT BLUES — Grenn 14262 

Choreographers: Clark and Maxine Smith 

Comment: This dance is fun to do and the 
MUSIC IS Jazzy. 


INTRODUCTION 

1-5 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, 
—, Touch, —; Walk, —, 2, —; 

PART A 

1-4 Fwd Two-Step; Fwd Two-Step end in 
CLOSED M face WALL; Side, Behind, 
Side, Behind to SEMI-CLOSED; Walk, 

2 “ 


5-8 CLOSED Side, Close, Cross to S|DE- 
CAR; Side, Close, Cross to BANJO, -; 
CLOSED Turn Two-Step; Turn Two- 
Step end SEMI-CLOSED face LOD; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A: 
BREAK 
1-5 Fwd Two-Step; Fwd Two-Step; Away, 
—, Touch, —; Together, —, Touch, —; 
Walk, —, 2, -; 
PART B 
1-4 Face to Face Two-Step; Bk to Bk 
Two-Step; OPEN Rock Fwd, —, Recov/ 
Turn face RLOD in LEFT-OPEN, —: 
Fwd, Close, Bk, —; 
Rock Bk, —, Recov, —; Side, Close, Thru 
to CLOSED M face WALL, —; Turn 
Two-Step; Turn Two-Step M face 
WALL; 
9-12 Repeat action meas 1-4 Part B: 
13-16 Repeat action meas 5-8 Part B: 
SEQUENCE: A — Break — B — Break —A — 
Break — B — Break except to eliminate meas 
5 of Break and Step Apart and Ack. 


9-12 
13-16 


cn 
CO 
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SINGING CALL 


SUNSHINE 
By Jeanne Briscoe, Salinas, California 

Record: Scope #627, Flip Instrumental with 

Jeanne Briscoe 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain go cross that ring 
Star back home and do paso 
Partner left corner right partner left 
Make an allemande thar 
Boy’s back in you've got a right hand star 
Slip the clutch left allemande you curlique 
Boys run right left allemande promenade 
Sunshine lovin’ you is sunshine 
Your love is my sunshine every day 
FIGURE: 
Heads promenade three quarters round the ring 
Sides you flutter wheel ! sing 
Star thur pass thru cloverleaf you do 
Zoom double pass thru track two and 
Then swing that corner Sue 
Left allemande and promenade 
Sunshine lovin’ you is sunshine 
Your love is my sunshine every day 
SEQUENCE: Opener, Figure twice, 

break, Figure twice, Ending 


SINGING CALL 


SLIPPING AWAY 
By Harold Thomas, Rock Hill, S.C. 
Record: Melody #105, Flip !nsirumental with 
Harold Thomas 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain three quarters 
round the square 
Join hands circle left around from there 
Rollaway a half sashay the men star right 
Left allemande then weave tonight 
Oh | can feel it slipping away 
Swing your partner promenade | say 
It'll be gone in a few more days 
If you don’t stop this love of ours 
From slipping away 
FIGURE: 
One and three square thru four hands 
When you meet a little corner do a curlique 
Scoot back then the men run right 
Right and left thru turn the girl rollaway 
Box the gnat square thru three quarters round 
Swing that corner promenade that town 
it'll be gone in a few more days 
If you don’t stop this love of ours 
From slipping away 
SEQUENCE: Opener, Figure 
break, Figure twice, Ending. 


Middle 


twice, Middle 


EXTENDED BASICS 

By Jack Lasry, Hollywood, Florida 
Head couples right and left thru 
Rollaway a half sashay 
Star thru, do sa do to a wave 
Boys circulate, girls trade 
Swing thru, spin the top 
Pass thru, wheel and deal 
Centers right and left thru 
Pass thru, square thru three quarters 
Left allemande 


Heads lead right, circle to a line 
Pass thru, wheel and deal 

Dougle pass thru 

Lead couple California twirl 

Dive thru, centers spin the top 
Box the gnat, square thru 

Swing thru, boys run 

Couples circulate, wheel and deal 
Star thru, pass thru, U turn back 
Left allemande 


Heads pass thru 

Around one to a line 

Center four right and left thru 
Flutter wheel and sweep a quarter 
Ends star thru, double pass thru 
Lead couple California twirl 
Square thru three quarters 

Trade by, left allemande 


Heads pass thru around one to a line 
Centers swing thru, spin the top 
Ends star thru, centers step thru 
Swing thru, boys run 

Couples circulate, wheel and deal 
Left allemande 


FROM ABROAD 

By Michael Liston, Ramstein AB, Germany 
Heads pass the ocean 
Ping pong circulate 
Center four recycle 
Double pass thru, track II 
Spin the top, boys run 
Half tag the line, coordinate 
Half tag, trade and roll 
Left allemande 


Sides square thru four hands 
Swing thru, boys trade and roll 
Four boys slide thru 

Ferris wheel, centers star thru 
Separate around two, make a line 
Star thru 

First go left, next two right 

Pass the ocean, recycle 

Left allemande 
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TAKE A GOOD LOOK 

The movement, Cast a Shadow, has been 
around for several years and is on the 
CALLERLAB Advanced Basics list. Check the 
diagrams on page 20 and then try these 
examples. 
Heads square thru four hands 
Do sa do to a wave 
Boys run 
Cast a shadow 
Acey deucey, boys run 
Bend the line 
Right and left thru 
Slide thru, left allemande 


Heads lead right, circle to a line 
Head couples California twirl 
Cast a shadow 

Swing thru, right and left thru 
Left allemande 


a a 


We would like to include a greater variety of 
dance material in these pages and welcome 
danceable contributions from our readers. 
We're particularly interested in Extended and 
Mainstream material. Send them to our Work- 
shop editor at our Los Angeles address. 


MORE STROLL AND CYCLE 
By Joe Dungan, APO New York 

Heads right and left thru 

And a quarter more 

Stroll and cycle, girls trade 

Girls circulate two places 

Couples circulate, bend the line 

Cross trail thru 

Left allemande 


Heads pass the ocean 

Recycle and veer left 

Stroll and cycle 

Couples circulate, bend the line 
Reverse flutter wheel 

Pass thru, wheel and deal 
Double pass thru 

First go right, next go left 
Cross trail thru 

Left allemande 


Heads lead to the right 

Circle four, break out to a line 
Pass the ocean, swing thru 

Boys run, ferris wheel 

Centers veer left, stroll and cycle 
Couples circulate, tag the line 
Face left and promenade 
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Heads slide thru, touch a quarter 
Girls trade, recycle 

Veer left, stroll and cycle 

Boys trade (in your line) 

Wheel and deal to the corner 
Left allemande 


This one is from Peggy Dungan 
To the right, head ladies chain 
Heads right and left thru 

And a quarter more 

Stroll and cycle 

Bend the line, cross trail thru 
Left allemande 


SINGING CALL 


GREAT BIG ROLLIN’ RAILROAD 
By Vaughn Parrish, Boulder, Colorado 

Record: Kalox #1221, Flip Instrumental with 

Vaughn Parrish 
OPENER, ENDING 
Sides face grand square 
We're a great big rollin’ railroad 
That every body knows 
We were born of gold and silver spike 
A hundred years ago 
We’re a thousand wheels of freight train 
Hear the diesel engine's power 
We're the Union Pacific four ladies chain 
Chain the ladies over turn and chain ‘em back 
Turn the girl with an arm around 
Then promenade the track 
We're a million miles of history 
Shinin’ in the sun 
We're the Union Pacific 
And our story's just begun 
MIDDLE BREAK: 
Face your partner grand QO 
FIGURE: 
Four ladies make a ring 
Circle to the left from where you are 
Turn your partner by the left your corner right 
Make a wrong way thar 
Boys to the middle with a left hand in 
Back up you know shoot the star 
Left allemande then bow real low 
Weave the ring from the green fields of prairies 
To the Blue Pacific shores 
Swing and whirl the pretty little doll 
And promenade once more 
Cross the flats at Salt Lake City 
On to Vegas and L.A. 
We're the Union Pacific 
And we got the right of way 
Note: Grand Square can be used instead of the 
Grand QO for the break. 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 


wl 
an 


Sides half sashay 

Heads cross trail round two 
Make lines of four 

Star thru, right and left thru 
Dive thru, pass thru 

Split two round one to lines 
Pass thru, U turn back 

Star thru, left allemande 


Heads right and left thru 

Same ladies chain 

Cross trail thru 

Behind sides and star thru 

Sides right and left thru 

Same ladies chain 

All four couples half sashay 

Middle two square thru three quarters 
Left square thru three quarters round 
Right and left grand 


Promenade 

Heads wheel around, right and left thru 
Turn them on around and pass thru 

On to the next and do sa do 

Back to back and around you go 

Star by the right at the sides of the town 
Heads to the middle, left hand star 
Once around and when you do 

Same two right and left thru 

Dive thru and pass thru 

Circle up four, break to a line 

Go forward up and back 

Pass thru and all turn left 

It’s single file now promenade 

Boys turn in to a right hand star 

Girls keep walking the way you are 
Second time you pass them by 

Look for the corner, allemande 


Head two couple half sashay 

Go forward up and back that way 
Box the gnat, half square thru 
Right and left thru the outside two 
Turn that girl and dive thru 

Pass thru, star thru 

Cross trail thru 

Skip one girl, left allemande 


Heads star thru, pass thru 

Star thru the outside two, pass thru 
Go on to the next star thru 

Right and left thru and turn your girl 
Dive thru, pass thru 

Left allemande 


56 


Two and four right and left thru 
Same side ladies chain 

All four ladies grand chain 

Side gents and the corner girl 
Dance up to the middle and back 
Box the gnat across from you 
Right and left back two by two 
All four men go forward and back 
Pass thru and separate go around two 
Circle eight go ‘round the track 
All four boys go forward and back 
Vien as a pair lead out to the right 
Allemande left 


Side two ladies chain 

Heads right and left thru 

Head ladies only face corner, box the gnat 
Square your sets like that 

Men only go forward and back 

As a pair lead to the left 

Allemande left 


SINGING CALL ADAPTATION 


ROLLIN’ WITH THE FLOW 
Adapted by Ken Kernen, Phoenix, Arizona 
Record: Windsor 5074 or Chinook 004 
OPENER, MIDDLE BREAK, ENDING 
Do an allemande left the corner, turn partner 
by the right 
All four men star by the left go once around 
tonight 
Pick partner up and promenade and don't you 
dare slow down 
Heads (sides) wheel around and do the right 
and left thru 
Turn the girl and then star thru, pass thru 
U turn back, swing partner, promenade 
Somehow it’s on and on | go 
Ah, but | just keep rollin’ with the flow 
FIGURE 
Head (side) couples right and left thru now turn 
‘em and then 
Cross trail thru, go ‘round just one 
and make a line 
Back out and circle eight go walking 
‘round in time 
Left allemande the corner 
weave on down the line 
Weave and wind in and out and when you meet 
You do sa do and promenade — — — 
And | still love rock and roll — — 
But | keep on rollin’ with the flow 
TAG 
Yes | keep on rollin’ with the flow 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending, Tag. 


SQUARE DANCING, September, ‘78 


THE NEW X-95 


SOUND PROJECTOR 


The novel lightweight transducer which out-performs 
all other loudspeakers, folded horns, and sound 
columns. 


e Extremely efficient — Tilts to beam voice and music 
over a wide horizontal angle directly to the audience 
without echoes. 


e Wide frequency range — Faithful music, clear voice 
reproduction. 


e 4.8 Ohm impedance 
e Light — Only 28 pounds 
e MOLDED DESIGN* 


Permits separating 
column halves in use. 


PRICE $242.00 

Add $10.00 for shipping 
COMPLETE WITH 
STAND AS SHOWN “always call 


the Clinton way” 


*Patent Pendin f 
—_ INSTRUMENT CO. 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 


| Cau co Jlousz 
; fi 


MANCHESTER, NH 


1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 
Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog and Swatches 
(Dollar refunded with first purchase) 


Produced by Larry Jack 
200 Olinda Drive 
Brea, California 92621 


ee ae ns 
Windsor Kecords Distributed by 


UST Fon panc® Twelgrenn & Corsair 
5075 Fast Train to Georgia by Mark Patterson 
5076 Hoedown/Driftwood by Larry Jack 
5077 Moody Blue by Alan Schultz 
5078 Hoedown/Marlene by Marv Lindner 
4758 Rhumba Pete by Pete & Carol Metzger/ 

Anytime by Monette & Emmett Courtney 
4759 Back Home in Indiana/Sleepy Lagoon 
Both by Emmett & Monette Courtney 


ARMETA 


The Original Fun Club Badges 


Send for list 
ARMETA, Dept. M 
P.O. Box 22221 
Milwaukie, Oregon 97222 


If unable to 


Mac 


Roger 


Bill 


CALLER 
of the 


Bill Wright — San Antonio, Texas 


YPICAL OF MANY Similar stories, Bill and 

Lois Wright’s entrance into the world of 
square dancing began with the persuasion of 
friends. In 1962 they joined a class for be- 
ginners in Plattsburgh, New York. Shortly after 
graduation the calling bug hit Bill and, with the 
help of a very patient club caller, he began 
learning the art of calling. He became club 
caller for North Country Squares when his 
friend and helper was transferred out of the 
area. 

In 1966 the Wrights were transferred to San 
Antonio and Bill continued to call. After 
serving a tour in Thailand, Bill retired from the 
Air Force in 1973. He now works part time in 
air-conditioning sales in San Antonio. 

Today, Bill calls for three clubs, a Main- 
stream Plus II group called the “Stylemasters,” 
and conducts an advanced level workshop. In 
addition, he teaches two beginner classes each 
year plus periodic Mainstream workshops. Al- 
though his local program keeps him busy, he 
does travel regionally. 

Bill has been on the calling staff at Fun 
Valley as well as various festivals and weekends. 
He has called, acted as M.C. and served on 


~ Bill 


Harold 


+ Jin 


_ gg obtain records Bob 
E= from your dis- Morris Letson Claywell Coppinger Kelley Augustin Barner 
tributor, please 
witta ta os foc NEW ON LOU-MAC LM 124 All the Times by Mac 
LM 131 Backing to Birmingham LM 123 Living in the Sunshine 


information. 


Bob Cat 
RECORDS 


P.O. Box 2406 Muscle 
Shoals, Al. 35660 


by BHI Claywell 


by Roger Morris 
by Jim Coppinger 


130 Lay Down Sally by Mac Letson 
129 Ail My Roads by Mac 
LM 128 Have | Told You Lately 


127 Don't Think Twice 


126 All the Sweet by Bill Barner 
125 You Can Have Her by Harold 


by Bill Claywell 

LM 122 She's My Rock by Jim 
NEW ON BOB-CAT 

BC 105 Down On Bourbon St. by Bob 
BC 104 Everything | Touch 

by Bill Barner 
BC 103 Magic of the Rain by Bob 
BC 102 Square Dance Man 

by Larry Letson 
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various panels at state festivals in Texas and 
Oklahoma and several National Square Dance 
Conventions. He has recorded on the Mustang 
label. 

In 1969 Bill helped to organize the San 
Antonio Area Callers Association and has twice 
served as president of the organization. He has 
acted as caller-coach for several young callers 
through the years and is an active, accredited 
member of CALLERLAB, having twice served 
on panels at that organization’s Conventions. 
With the counsel and help of Jim Hilton, Bill 
has sounded two state festivals and the 23rd 
National Square Dance Convention. 

Bill says, ““‘Lois, my partner for 25 years, has 
the toughest job in square dancing, being a 
caller’s taw. Her hard work, support and honest 
criticism through the years have contributed 
immeasurably to the success of our programs.” 


(LETTERS, continued from page 3) 


the event the address has been lost from the 
back, please contact Mr. and Mrs. Ralph Hanna, 
Caller, Del Norte Pinon Nuts, 4236 County 
Road 14, Del Norte, Colorado 81132. Thank 
you for your kind attention. 

Bill & Shirley Sherman 

Del Norte, Colorado 
Dear Editor: 

1 wish to compliment you all for doing such 

a fine job with your magazine and especially 
with the annual premium records. They are 
great for dancers and callers at parties and those 
special occasions. But, | would like to ask you 
if it would be at all possible to press future 
premium LPs on a 10-inch format, to make it 
more convenient for callers to carry around for 
purposes of promotion and use in special 
events. You see, a 12-inch record simply does 


“NOTES FOR CALLERS” 


Receive the notes monthly from Jack Lasry 
An active and nationally recognized 
caller and leader 


Emphasis placed on 
Smooth Dancing ® Selected Experimentals ® 
Understanding Choreography 


12 monthly issues $15.00 
Advanced Supplement $ 8.00 
Our 10th year — over 1200 subscribers 
JACK LASRY 


1513 N. 46th Ave., Hollywood, Fl. 33021 
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* BADGES * 


f 


MARY JOHNSON | 


POOR SERVICE FROM YOUR PRESENT 
SUPPLIER? TRY US! 
95% of ALL orders shipped within 
two weeks from receipt of order 
FREE SAMPLES FOR CLUB BADGES 


Write for free literature and order forms. 


———— 


* SPECIAL EVENT AND 
VISITATION BADGES From 
$25.00 per 100 


x FUN * SPECIAL 

BADGES EVENT 

SHIPMATES RIBBONS 
DENVER, COLORADO 

BAR = $1.15 EMBLEM $1.50 


Ca.S/Tax .07 Sieg Ca. S/Tax .09 
Each $1.22 ©US W each $159 


Plus 75d per order postage and handling 

Have you square danced 1000 miles or more 
from home? 

lf so—YOU can become a ‘‘ROVER”. A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. BOX 1070 
SAN PEDRO, CA 90733 


“ORIGINALS IN SQUARE DANCE BADGES” 
For over 20 vears 


Free Samples 
tor Club Badges 


99 


PEARL SNAP FASTENERS 


WORLD'S 


LARGEST 


STOCK 


CHOOSE FROM 142 COLORS AND STYLES 


QUALITY SEWING SUPPLIES 


FAST SERVICE 


FREE CATALOG 


ead 


~ yee" P. O. Box 20558-SD 


not fit in a caller’s briefcase! ... Since you have 
only eight selections per disc, wouldn't this be 
possible for our handling convenience and, at 
the same time, make good economical sense for 
SIOASDS? ... Let’s bring back this smaller, 
more convenient size! 


Dave Lavoie, Bergstrom AFB, Texas 


We've been doing some checking into the 
possibility of following through on your sug- 
gestion and find that it’s not economically 
feasible to do so at the present. We'll keep it in 
mind, and thanks for your thought. — Editor. 


PATTERN 
#280 
50 


he Bee Lee Company 


Dallas, Texas 75220 


Dear Editor: 

With the help you have given me from time 
to time, | am still working with the blind and 
handicapped. I have stuck with it through thick 
and thin, although several times it was not 
possible to continue for a number of months 
(transportation problems, automobile accident, 
lack of a driver, etc.). The point was reached 
where we had to have financial help. My 
husband, Louis, the Co-ordinator of the Blind 
Center and I composed a letter which was sent 
to all of the clubs in our association. Some 


SQUARE DANCE DRESS PATTERNS 


Create an original square dance dress for yourself or your club at a 
fraction of the ready-to-wear prices. This dress features a full circular 
skirt with ruffle sweeping up the side. The pattern has three necklines 
and layered sleeves. Patterns in multi-sizes (5-7-9, 6-8-10, 12-14-16, 
18-20-40). Ask for this pattern at your favorite pattern store or order 
direct. Complete line of western style patterns for all the family 
featuring shirts, pants, and suits for men and women, children’s wear, 
square dance dresses and English riding clothes. 


Dealer i Jngliitias welcome. 


Mail to: AUTHENTIC PATTERNS, INC. 
P. 0. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 


60 


Pattern #280 @ $3.50 ea. Size(s) 
TOTAL AMOUNT ENCLOSED $ 
Name 

Address 


City State Zip 
Add 75 cents per pattern for handling and postage. 
[|] Complete Western Brochure for only 25¢. 
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godoe records 


SC 633 SWEET SWEET SMILE Wes 
Catted by Jay Henderson 


= Henderson Wessinger 


SC 631 Don’t Keep Me Hanging SC 625 Hindustan 

Around SC 624 ~=@Hello Hello 
SC 630 Happy Birthday Medley SC 623 One Man Show Teaching Records 
SC 629 Memories Are Made of This SC 622 Anniversary Song Series |, ll, 1, IV 
SC 628 Marina SC 323 High Gear/Long John Now available. 
SC 627 Sunshine Hoedowns Write for 
SC 626 WNoWNo Nota SC 324 Heading East/Rock Hoedown information. 


P.O. BOX 1448, SAN LUIS OBISPO, CA. 93406 


clubs were very generous and sent checks to the and I designed outfits for the dancers. I hope | 
Blind Center to be used for square dancing. As__ will be able to see this group mature and realize 
a result, we are now able to dance every Friday a dream of mine and the Blind Center. 


night and a benefit hoedown will be held Barbara Pierce 
(probably in September) to raise funds for San Jose, California 
1978-79 ... I have learned to love each and Dear Editor: 

every one of these people. They appreciate I wonder if you can help me in a little 


being able to participate in an activity such as project | would like to put into practice. I am 
square dancing. We have people from the early president of the Wolverhampton Set Squares. 
twenties to 78 years of age. Two wear heavy leg Our club would very much like to adopt an 
braces and the rest are almost totally blind. We American club to write to and swap photos, 
have been invited to dance at some local affairs etc. We feel that this could be of great interest 


NGUwCOmeBe: 


MODEL T-100-2482 

Consists of the powerful 

T-100 amoplifier/turntable 

plus two of the highly effi- 

cient CS-482 column re- DON’T FORGET! 

producers. A system to $3.00 will bring you our 

provide terrific impact tape and information 

on any crowd. on how to continue the 
tape service FREE OF 
CHARGE every month. 
Reel to Reel or Cassette 


Roger and JoAnne Morris 


Owen and Vivian Autry WRITE FOR FREE 
BROCHURES 


ROBERTSON DANCE SUPPLIES 
3600 33rd Ave. @ (916) 421-1518 © Sacramento, Calif. 95824 
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WAGON WHEEL RECORDS 


“THE RECORD DESIGNED... WITH THE CALLER IN MIND" 
FLIP SQUARES 


WW 101 BASA NOVA 
q PATTER 
WW 109 KING OF THE 
ROAD 


NEW HOEDOWN 
WW 134 “THUNDER” /"’RAIN” 
ATTENTION: Ali dealers—Order all New Records from 


ROCKY MOUNTAIN DISTRIBUTING CO. 
10101 E. Colorado Ave., #4 © Denver, Colorado 8022: 


NAME BADGES 


NAME ONLY, TOWN 
AND/OR CLUB $1 29 
Illinois Residents—add 5% sales tax. 
Any state shape, with name and town 
$1.50 ea. and up 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 

Write for brochure and full information 


A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, !II. 60084 . 


Everything for the Dances 


Full line of apparel for ladies & gents. 
PETTICOATS: Asst. colors. S, M, L, 
$11, $15, $22. PETTIPANTS: 
Mid-thigh, rows of lace. Asst. colors. 
S, M, L, XL, $8. 

DANCE SHOES by Ringo, Classic and 
Majestic. M, N widths. 
Brochure on request. 


2228 Wealthy Street S.E. 
Grand Rapids 
Michigan 49506 


Phone 616 - 458-1272 


SQUARE AND 


Mail and 

Phone 

Orders promptly 
fliled. 


~~ > 


to both clubs. Our club has been in operation 
for about five years now and is building into a 
good club with 75 members. 

Tony Gater 

49 Hilston Ave., Penn 

Wolverhampton, England 

Here’s a good opportunity for some of you 

friendly clubs. You might also check the bit 
about Spain and Taiwan in this month's World 
section. — Editor. 


Dear Editor: 

In one of your magazines we read the notice 
of a dance being held at Turkey Run State Park 
in Indiana. Since my mother lives within 30 
miles of Turkey Run we decided to plan our 
vacation so we could attend the dance, as we 
had never danced in Indiana. On June 2nd, with 
great anticipation we got dressed in our best 
and headed for the dance. After paying a park 
entrance fee of $1.25 we arrived at the door, 
only to be told that the dance was by pre- 
registration only as the space was limited and 
the only way we could dance was if someone 
else didn’t show up. Needless to say, we were a 
little upset and more than a little angry. 1,500 
miles is a long way to go to be told you can’t 
dance. We feel that the dance committee was 
wrong in announcing the dance in SQUARE 
DANCING magazine and the magazine should 
have a policy of advertising nothing but an open 
dance. We in Idaho had no way of knowing 
whether the dance was open or closed from a 
few words printed behind a date. 

George and Daisy Barton 
Idaho Falls, Idaho 
Most weekends are by reservation only. To 


be safe it might be a good idea to check with 
one of our Directory contacts in the particular 


ROUND DANCE RECORDS BY MAIL 


e In Business since 1949 at same location. 

e Same day service on most orders. 

" Catalog upon request. inciude $1.00 postage & handling. 
One of the largest stocks in the Southwest. 
Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 
P.O. BOX 7176 * PHOENIX, ARIZONA 85011 * TELEPHONE: (602) 279-5521 
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Brand New on Hi-Hat 
HH 494 “JUST HANG LOOSE” 
by Dick Waibel! 


u 
al 


BR 1001 TH!INGS TO SING ABOUT 
by Horace & Brenda Mills 


HAT 


Records 


area before making plans to attend any of the 
events listed in the Date Book. — Editor. 


Dear Editor: 

Imagine my surprise and delight when | 
opened the June, 1978 issue (page 22) of 
SQUARE DANCING and began to read “The 
Music Will Tell You How.” The longer I read 
the more aware I became that this was the 
poem one of our square and round dancing 
friends had written (from personal experience) 
and submitted to HAPPY TRACKS for publica- 


THE OTHER SIDE OF THE MIKE 


The “HOW” Book of 


Square Dance Calling by Bill Peters 


Brand New on Blue Ribbon {Round Dance) 


SQUARE 'EM UP WITH HI-HAT & BLUE RIBBON SQUARE DANCE RECORDS 


Recent Releases on Hi-Hat & Blue Ribbon 
HH 493 “FOOLS FALL IN LOVE” 

by Ernie Kinney 

“WHOA! SAILOR” by Tom Perry 
“I'LL PROMISE YOU TOMOR.- 
ROW” by Joe Johnston 

“SWEET MUSIC MAN” 

by Wade Driver 

“SMOKEY BEAR” Flip Hoedown 
by Dick Waibel 


BR 224 
HH 492 


HH 491 


HH 640 


Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno CA 93726 
Distributed by Corsair-Continental Corp & Twelgrenn, Inc. 


tion several years ago. We were so pleased that 
you and your staff thought it worthy of 
reprinting. We considered it very representative 
of many beginning round dancers when we 
printed it. Albert Scholl (the composer) and his 
taw, Juanita, have been square dancing for 
almost 30 years in this area, and started round 
dancing in 1970. A heart condition experienced 
by Al cut short their dancing a couple of years 
ago, but they are planning to get back into the 
activity this fall. They were so pleased to know 
that the poem traveled so far and hope it gives 


rea 


The first really complete guidebook 


and home-study training manual 


for new or student callers . . 
NEVER BEFORE A BOOK LIKE THIS! 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—-or to dancers 
who have sometimes wondered what it is like to be “On the Other 


Side of the Mike’. Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


| am very impressed... It is a tremendous work ...an excellent refer- 
ence text. LEE HELSEL... It probably contains more good solid informa- 
tion than anything that’s been put out yel... your writing style is excel- 


lent. JAY KING ... It is a fine book and | will take it with me to the 
callers’ clinics | conduct to show the other callers. HAROLD BAUSCH. An 
invaluable help to the new caller or to the veteran, this collection is a 
gem loaded with information. BOB OSGOOD 


MUST FOR EVERY STUDENT CALLER 

A real bargain at only $14.95 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 6% sales tax. 
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PARTIAL CONTENTS 


e How to analyze and develop square 
dance figures and movements « How to 
acquire successful timing techniques « 
How to memorize and retain square 
dance figures and patterns *« How to de- 
velop and use sight calling techniques 
« How to work with square dance music 
— And how to make it work for you 
« How to select and present singing calls 
(the most detailed outline of this subject 
ever presented) e« How to project em- 
phasis and command « How to plan and 
present an effective square dance pro- 
gram e« The art and science of square 
dance teaching « How to organize and 
conduct a beginners’ class e The tech- 
niques of square dance jJeadership « How 
to become an effective caller showman 
e The role of the Caller’s Taw « Special 
instructions for female callers « How to 
study and practice calling skills « How 
to get started as a caller. 
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BADGES BY PROFESSIONALS 
GUEST Over CLUB AND 
VISITATION BADGES ade play FUN BADGES 
Square Dancers 


*Send CLUB BADGE With Order for Design 
*$25.00 per 100 Minimum 

Plus $5.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


Detron'sof NEL | & / /, . 


many more dancers a chuckle. 
Norm and Barbara Osborne, Wichita, Kansas 
The poem mentioned was reprinted from an 
issue of Cathedral Squares (New Zealand) and 
did not give the author’s name. We're pleased to 
know that Albert saw the reprint and we thank 
the Osbornes for letting us know his name. — 
Editor 


Dear Editor: 
A simple thing can prevent a caller from 
playing the “‘called” side of the record. Just 


Meg dete Oa 


119 Allen Street 
Hampden, Mass. 01036 


# P-700 Nylon Ruffles 


100 yards of soft Nylon Ruffling is used to 
trim this very full three skirt nylon “‘horsehair’’ 
bouffant. This is not only a very durable, but 
beautiful garment. Heavy elastic waistline is 
double stitched for comfort and long wear. 


Colors: 

White/White ruffles 
White/Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Sizes: Small, medium, large 
Length: 19° 21° 23" 
Ploase give waist size & length desired 


$19.50 


Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 


“New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate and Sample 


P. O. Box 364, Lemon Grove, Calif. 92045 
(714) 469-2109 


buy a package of notebook reinforcements and 
place one on the instrumental side of the 
record. The caller can also write his name on 
the reinforcement for identification, should it 
become mixed in with another caller’s records 
or get “lost.” 

Harriet Hartinger, Seattle, Washington 
Dear Editor: 

We have recently moved to Indonesia and 
are sending a change of address. We are using 
the Company’s home address and they in turn, 
will forward our mail to us. There is some 


Everything 
for SQUARE DANCERS 


Please send for our 


Free Catalog 


Handling 
$1.50 each 
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A New Look for Square Dancers HOURS: RUTH & REUEL 
Tue. & Thurs. 11-7 deTURK 
A GINGHAM JUMPER Wed. & Fri. 11-9:30 1606 Hopmeadow St. 
Cute asa Elastic inserts in belt Sat. 11-6 P.M. Simsbury, Ct. 06070 
F pes Closed Sun. & Mon. Phone: 203-658-9417 

button ~:- Back zipper Pocket in 

bib 

Use with a blouse #607 in Red, Navy, Green or Brown Check 


or a pant blouse 


#696 in Denim Blue or Denim Poppy 
35% Cotton, 65% Jumper also available in a Red or Blue Subtle Bandana 
Polyester Men's shirts to match, check Gingham sizes 14% - 17 $11.98 
a White Pant Blouse Nylon Tricot S/M/L/XL $14.98 
Cotton/Dacron S/M/L/XL $12.98 

6 thru 18 
$19.98 Add $1.50 Shipping Charge. Conn. Residents add 7% Sales Tax 


square dancing here in Soroake, South Sulawesi. thing more often and it would get people to 
We are dancing with Germans, English, Cana- mix more freely and not be so terrified if they 
dians and Australians and hope to start a make a mistake. It was a real fun evening and 
beginners’ class soon. We miss our American we appreciated the change of pace. Your 
dancing friends but hope to make many new’ magazine has been a great help to us over the 


international dancing friends. years — getting us familiar with the language of 
Raymond Scheidt c/o Dravo Corp. square dancing, ironing out the tricky places 
1 Oliver Plaza, M&M Acct. Dept. OOP8 and giving us ideas to use in our clubs. I always 
Pittsburgh, Pennsylvania 15222 tell new dancers to get it to help them improve 
Dear Editor: their dancing. 
We really enjoyed the evening of contras Mary Schuhsler 
with you. Seems to me we could do that sort of Laguna Hills, CA 


KALOX-Z3elco-Longhorn 


NEW ON KALOX 
K-1224 NEW MOON Flip/Inst. Caller: Billy Lewis 


LATEST RELEASES ON KALOX 
K-1221 GREAT BIG ROLLIN’ RAILROAD Flip/Inst. Caller: Vaughn Parrish 
K-1222 BACKWARDS SQUARE (Bluebonnet Rag) 
Strickland Flip/Inst. Caller: Vaughn Parrish 
‘ K-1223 LONELY WOMAN'S FRIEND Flip/Inst. Caller: Jon Jones 


RECENT RELEASES ON LONGHORN 
LH-1024 JACKSON Flip/Inst. Caller: Jim Hayes 
LH-1023 PROMENADE MIXER Flip/Inst. Caller: Rocky Strickland 
LH-1022 GOODNITE LITTLE GIRL Flip/Inst. Caller: Rocky Strickland 


NEW ROUNDS ON BELCO 
B-281A SWEETHEART Waltz by Norman & Helen Teague 
1st band music; 2nd band cues by Norman Teague 
B-281B HARMONY TWO-STEP by Pat & Louise Kimbley 
1st band music; 2nd band cues by C.O. Guest 
B-279A ONE HAS MY NAME cues by C.O. Guest 
B-279B LITTLE BLACK BOOK cues by J. Holeman 
B-280A COUNTRY STYLE cues by R. Lawson 
B-280B STORY OF LOVE cues by N. Teague 
B-278 TILL SOMEBODY LOVES YOU cues by Bill Tracy/ 
THE LOVERS WALTZ cues by C.O. Guest 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 
2832 LIVE OAK DRIVE + MESQUITE, TEXAS 75149 + Phone (214) 270-0616 
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LOCAL DEALERS 


Stores dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING Advertis- 
ing, 462 North Robertson Blvd., Los Angeles, 
California 90048. Our Telephone: (213) 652-7434. 


Attention: Adv. Mar. 


handling square 


* ARIZONA 
CLAY’S BARN 
P.O. Box 2154, Sierra Vista 85635 


* CALIFORNIA 
BARBARA’‘S SQUAREWEAR SHOP 
6730 Lankershim Blvd. 
No. Hollywood 91606 


ROBBIE & FAY’S S/D APPAREL 
& RECORDS, 976 Peari St., Napa 94558 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


BOB RUFF 
8459 Edmaru Ave., Whittier 90605 
* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. 


THOMASSON SQUARE DANCE 
SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 
* COLORADO 
S.D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 
* FLORIDA 
ROCKIN’ RHYTHMS 
R #1, Box 528, Palm Harbor 33563 
* GEORGIA 
C-M WESTERN WEAR 
3820 Stewart Dr., Doraville 30340 
* ILLINOIS 
CROSS-COUNTRY RECORD SERVICE 
7145% W. Belmont, Chicago 60634 
* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 
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ON THE 
RECORD 


and 


SINGING CALLS 


SUNSHINE — Scope 627 


Key: B Flat Tempo: 128 Range: HD 
Caller: Jeanne Briscoe LD 
Synopsis: Complete call printed in Workshop. 
Comment: A nice flowing figure with good 
music. Callers can easily follow the melody. 
Word metering can be adjusted as needed. 


Rating: * * 
‘TIL THE END OF THE WORLD — 
Texcap 101 
Key: G Tempo: 132 Range: HA 
Caller: Clay Hoge LD 
Synopsis: (Break) Four ladies chain — join 


hands circle left — allemande alamo style — 
balance up and back — swing thru — grand 
right and left — do sa do — promenade 
(Figure) Head lead right circle — make a line 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final ‘star’ rating is based on a consensus of the re- 
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 


-LA 
Ww the call reproduced in the Workshop sec- 
ELF tion of the same issue. 


Some of the square dance records reported will have 
rating symbols at the end of the ‘Comment’ section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: ¥vAverage, yvyvAbove 
Average, YyyvyvrExceptional, yosvsvyk Outstanding. 

ae aN ites Ra Se il” SE 
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— forward and back — right and left thru — 
curlique — eight circulate — boys run around 
girls — square thru three quarters — trade by 
— swing corner — promenade. 

Comment: A favorite tune that was due to be 
released again. Tempo is quite fast for the 
average dancer. Figure has nothing outstand- 


ing. Rating: “* 
YOU'RE THE BOSS — Texcap 102 
Key: C Tempo: 130 Range: HC 
Caller: Chris Vear LB 
Synopsis: (Break) Four ladies chain — chain 
back — circle left — left allemande — weave 
ring — meet promenade (Figure) Heads in 


and back — square thru four hands — corner 
do sa do — make wave — scoot back — swing 
corner — lett allemande — weave ring — do 
sa do — promenade. 

Comment: A re-issue of an old Windsor release. 
Nice job by Chris. Success will depend upon 
acceptance or rejection by dancers. At least 
it has possibilities depending on caller's 


ability to sell to dancers. Rating: 7% 
SLIPPING AWAY — Melody 105 
Key: F Tempo: 130 Range: HC 
Caller: Harold Thomas LC 


Synopsis: Complete call printed in Workshop. 
Comment: A nice release by this new company. 
The instrumental has good feeling and 
strong rhythm accent. The tune is easy to 
follow and the figure has enough basic 
changes to be enjoyable. Rating: % % + 


SOMETHING FROM HEAVEN — Bogan 1303 
Key: C Tempo: 130 Rating: HD 
Caller: Tommy White LC 
Synopsis: (Break) Heads grand parade — (Fig- 

ure) One and three square thru four hands — 


LOCAL DEALERS 


* MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE'S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 

* MINNESOTA 


FAIR N' SQUARE RECORD SHOP 


Ave. So., Minneapolis 55423 
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Div. of Palomino S/D Service, 7738 Morgan 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


PALOMINO SQUARE DANCE SERVICE 
7738 Morgan Ave. So., Minneapolis 55423 


NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 


OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


OKLAHOMA 


KEN JOHNSTON’S COUNTRY STUDIO 
Star Rt. A, Box 1, Kingston 73439 


OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


TENNESSEE 


THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 


* TEXAS 


BIG ““T’? RECORD SHOP 
5620 Gum Dr., Fort Worth 76119 


EDDIE’S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


WASHINGTON 


DECKER’S RECORDS 
E. 12425 Trent Ave., Spokane 99206 


RILEY’S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 


STORES handling square dance records are wel- 
come to write SOUARE DANCING for informa- 


tion regarding a listing on these pages. 


67 


: ya 
M.D. “Mick” Howard, Founder Bob Bobby <i 
Willy Howard, Producer Bennett Keete BYEREPED 
Al “Tex” Brownlee, A&R 
Singing Calls 
TB 178 Time by Bud Whitten 
TB 179 (‘ve Got the World on a String 
by Bob Bennett 


TB 182 A Song in the Night 

by Bobby Keefe 
TB 183 Melody of Love by Bud Whitten 
TB 180 Roll You Like a Wheel by Bob Bennett TB 184 When I'm Gone by Bud Whitten 
TB 181 Hold Me by Bob Bennett TH 517 Scramble (Hoedown) 


THUNDERBIRD RECORDS - P.O. Box 3745 + GREENVILLE, S.C. 29608 


cng 0 ne PRP PS Sp RS A SS SSS SSS SSS SSSR =P hhh Ss PP 


corner do sa do — curligue two by two — MELODY OF LOVE — Thunderbird 183 


turnover — wheel and deal — right and left Key: G Tempo: 130 Range: HD 
thru — left atlemande — do sa do ~ swing Caller: Bud Whitten LD 
corner — promenade (Alternate figure) One Synopsis: (Break) Walk around corner — see 


and three square thru four hands — corner 
do sa do — swing thru two by two — boys 
run right — half tag — trade & roll — right 


saw own — join hands circle left — allemande 
left alamo style — balance — swing thru — 
move it down the line — balance — swing 


and left thru -- left allemande — do sa do — 
swing corner -- promenade. 

Comment: Nice melody line with adequate 
figure. The Turn Over movement would stop 
many dancers but alternate figure is printed. 
Intro has a Grand Parade. Clear calling by 
Tommy. Rating: * + 


thru again — turn thru — left allemande — 
promenade (Figure) Heads do sa do — face 
corner — right and left thru — veer left — 
ferris wheel — centers pass thru — do sa do 
outside two — swing thru — boys trade — 
turn thru — left allemande — promenade. 
Comment: Nice calling by Bud. Good music 


_ EXTRA COPIES of the August issue featuring 
THE 1978-79 
SQUARE DANCE DIRECTORY 


are available 


Want to keep a copy of the Directory in your car? Would you like to send a copy 
to a friend — have copies for members of your club? No need to risk damaging your 
own copy of the August issue of SQUARE DANCING magazine which contains the 
New Directory. 


You can assure yourself of extra copies of the 
August issue, complete with the 1978-79 Square 
Dance Directory. Send your order along with your 
check and your magazine(s) will be sent the same 
day your order is received. 


ORDER NOW — $1.00 per copy — 6 for $5.00 


SQUARE DANCE DIRECTORY 
462 North Robertson Boulevard, Los Angeles, California 90048 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


FROM THE MINIMUM TO THE MAXIMUM 


Write us for complete catalog. 


1-40-2461 $826.00 Write us for compiete catalog 
T-50-2461 $934.93 XT-140 Amplifier Only $1520.32 
T-100-2482 $1122.26 XT-250 Amplifier Only 


$1702.65 


T40 Amplifier Only $574.01 
T-50 Amplifier Only $698.50 
T-100 Amplifier Only $786.87 


All Newcomb Amplifiers are now equip- 
ped with a music volume control jack. 
Write us for controls to fit any mike. 
Controls are $39.50 
NEWCOMB 
RECORD CASES 
Mailing costs are for 


Continental U.S. only 


RC-7W 
kayey PP 
| $19.95 RC-712W 
PP $5.00 $29.95 


PP 36.00 


MIKE COZY 


$6.95 ASHTON RECORD CASES-—$271.95 plus freight 
plus $1 .00 CAR CADDY—A New concept in a hand truck. Carries up to 100 Ibs., 
mailing 40” folds to 20”. Tubular steel and weighs 7 Ibs. Collapsible, designed 


to be used for sound equipment, luggage, etc. $27.50. 


LATEST RELEASES on these OUTSTANDING LABELS 


CHRISTMAS RECORDS LP Aibums 2022 — Contemporary Dances 
BS 1637 — Jingle Bells 1035 — Flippo Sings 10 Square (Album) 
Caller: Andy Anarus Dances Caller: Ron Schneider 


BS 1858 — Christmas Square 
Caller: Dick Bayer 

BO 1276 — Christmas Medley 
Callér: Wayne Baldwin 

SS 2371 — Christmas Time’sa 
Coming 
Caller: Wayne Mahan 


BLUE STAR 

2068 — It’s the Stops Along 

the Way 

Caller: Glenn Zéno 
2067 — Pretty Baby Caller: Jerry Helt 
2066 — Ring of Fire Caller: LemSmith 
2065 — Blue is the Color 

Caller: Marshall Flippo 
2064 — Gold & Silver 

Caller: Dave Taylor 
2063 — Sweet Water Texas 

Caller Lem Gravelle 


We have tapes and LP records on the 
following: Records: Blue Star 1001 
through 1031; Tapes: 1016 through 
1031. Albums $7.95. Tapes $8.95. 


1034 — Filippo Does the 
Mainstream Basics 
1025 — Flippo Calls the 75 
Plus Basics 
1021— Flippo Calls the 50 Basics 
1032 — Quadrille Dances 
by Jerry Helt 
1029 — Contra Dances by Jerry Helt 


BOGAN 
1305 — Send Her Roses 
Caller: Tommy White 
1304 — Take My Love to Rita 
Caller: Otto Dunn 
1303 — Something From Heaven 
Caller: Tommy White 


DANCE RANCH 
649 — Freight Train 
Caller: Jim May 
648 — Rosalie Caller: f 
647 — EmmyLou 
CalHer: Ron Schneider 


ank Lane 


Light weight aluminum speaker 
stands $70.00 plus freight. Heavy 
weight $80.00 plus freight. 


ROCKIN’ “A” 
1368 — | Love You More Each 
Each Day 
Caller: Jesse Cox 
LORE 
1166 — Glory Hallelujah 
Cailer: Nick Hartley 
1165 — Cotton Patch Blues 
Calter: John Chavis 
1164 — Big Daddy 
Caller: Johnny Creel 
SWINGING SQUARE 
2376 — Robert E. Lee 
Caller: Paul Greer 


BEE SHARP 
110 — It'll Help to Drive 
Your Blues Away 
Caller: Bob Stoops 
109 — My Friends are Gonna 
Be Strangers 
Caller: John Eubanks 
108 — Everywhere You Go 
Caller: John Eubanks 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston Texas 77008 


SWIVEL 360% CLIP-OF 


any type of garment. 


(R) TM REG. U.S. PAT. OFF. 


At Your Square Dance Shop and Badge Maker 


‘The Real Thing’ 


Ts BADGE HOLDERS 


LEFT: SWIVEL 360% CLIP-ON—The clip swivels 
a full 360° -permitting your badge to be clipped to 


RIGHT: DOUBLE-SIDED SNAP-ON — Snaps be- 
tween pocket and pocket flap of Western shirt. 


DOUBLE-SIDED SNAP-ON 


DEALERS: Write for brochure for full information. 


Don Hadiock, 24813 Broadmore Ave., Hayward, CA 94544 


with danceable figure. Callers can handle and 


dancers will enjoy dancing. Rating: % * 
RICHEST MAN IN THE WORLD — 

FTC 32025 
Key: B,C&DFlat Tempo: 128 Range: HB Flat 
Caller: Skip Smith LB 
Synopsis: (Break) Walk around corner — part- 


ner do paso — allemande thar — men back in 
— slip clutch — left allemande — weave — 
meet own do sa do — promenade (Figure) 
One and three square thru four hands — do 
sa do corner — swing thru two by two — girls 
fold — peel the top — men move up — right 


and left thru — flutter wheel straight across 


— sweep quarter more — swing corner — 
promenade. 

Comment: Nice beat with a Peel the Top 
movement in the figure. Lots of words but 
most callers can handle. Strong rhythm 
factor helps the dance. Rating:  % 


RHYTHM OF THE ROAD — Chaparral 3501 
Key: C Tempo: 130 Range: HA 
Callers: Ken Bower and Gary Shoemake LG 
Synopsis: Complete call printed in Workshop. 
Comment: Good instrumental with Gary and 

Ken doing a duet on called side. Good figure 


LONE OAK RECORDS 


PROUDLY PRESENTS 
OUR STAFF 


Marv K 
Seattle, Wa. 


Bill Helms 
Portland, Or. 


Now Available 


LO 401 Sweet Sweet Smile by Jerry 
LO 101 Let Me Take You In My Arms by Bill 


STIRRUP 
RECORDS 


NEW RELEASES 

$502 Get On Board My Wagon 
by Marty 

$ 302 Angry by Ivan 

$1102 Ocean Walk/Muffin 
(Hoedown) 

S 901 Walkin’ In the Park 
Round by The Parrotts 


Contact your 
nearest 
record dealer 


Produced by 


Ron Telford 
Corning, Ca. 


Jerry Harris 
Tacoma, Wa. 


oat be. 


Stu Ivan Denny Marty 
Taylor Midlam Lantz Firstenburg 


ALSO AVAILABLE 

S 401 I’m Happy Every Day ! Live 
by Denny 

S 101 Silver Threads & Golden The 
Needles by Stu "2/7 ‘ 

$ 301 Square Dance People h» mt fi 
by Ivan The Parrotts 


STU TAYLOR, P.O. BOX 30007, EUGENE, OREGON 97403 
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SQUARE DANCE CHRISTMAS CARDS 


siagersic dale pate! SALE 


1 ols ear 3 Huccent 4 eae > _MEHRY 
GiRis MAS Sigs 

“intey DBA yPr 

Ne Pica 

AWHO+HAVE 

EVER PING 


Each other! But then, us To a couple Merry Christmas Including 


Merry Christmas square dancers of swingers and a fun-filled nice friends 
you two! ain’t like most folk! new year of 
Merry Christmas square dancing 


9 ALEMANDE 
EFT LiKE 
You ARIAS 


aMERRY 
J GHRISIMda 
folha 


May our pleasant Season's Greetings Merry Christmas They don’t call me If not, lets get together! 


relationship continue and good fortune dancer for nothin’ Merry Christmas and a 
throughout this throughout the Merry Christmas bright new year 

new year of coming new year of square dancing 
square dancing of square dancing 


A Limited Time Offer While Supplies Last 


Here’s a great bargain. A box of one each of the ten original full-color, quality Christmas 
cards only $2.00, including packing and postage. Send your check asking for 
** Assortment.” 


A limited number of boxes containing any one of these designs are available at $2.00 per 
box. Send in your check asking for ten of the number of card as shown. On these orders 
please list Ist, 2nd and 3rd preferences. If order is not clear or if it cannot otherwise be 
filled, we will substitute the “‘Assortment” package. 


You may order as many sets of ten as you wish. Please be explicit in your ordering. Cards 
are ready for shipment. Offer good only as long as quantities last. Please mark your 
envelope “‘Christmas Cards.” 


SQUARE DANCING and send to 


AE CORE PEPE A Om seth Robaina’ Ged. Cas Angeles, Ca. 90048 


DON ARMSTRONG CONTRA HOLIDAY 
THANKSGIVING WEEKEND, NOV. 23-26, 1978 
RAMADA INN, BINGHAMTON, N.Y. 


Associate Staff: Bill Johnston, Pa.; Angus McMorran, Ottawa, Canada 


/ Old - New - Easy - Advanced For Information Write: 

Traditional Squares - Old Tyme Ballroom Bill and Janis Johnston 
Don Armstrong English - Irish - Scottish - Folk Box 523, Skippack, Pa. 19474 
and overall fine release as is usual for square dancers and the Grand Q ts also an 
Chaparral. Music offers a mandolin and addition for those dancers who need more. 
fiddle lead. Record could be used for patter. Rating: ** + 

Rating: * + 
PROMENADE MIXER — Longhorn 1023 
GREAT BIG ROLLIN’ RAILROAD — Key: G Flat Tempo: 128 Range: HB 
Kalox 1221 Caller: Rocky Strickland LD Flat 
Key: C Tempo: 128 Range: HD Synopsis: Allemande left corner — pass partner 
Caller: Vaughn Parrish LC — right round right hand girl — partner left 
Synopsis: Complete call printed in Workshop. — promenade corner — men turn back go 
Comment: A _ fine traditional square dance other way — swing number five — prome- 
release by Kalox. Good sound effects by the nade — back out — circle left. 

studio and it should be easy for callers to Comment: A simple mixer with good music 
handle. Figure can be used for all stages of that can be used at any type of square dance 


B. & S. SQUARE DANCE SHOP, WRITEFOR 
Billy and Sue Miller MAGNET, INDIANA 47555 = Phone: (812) 843-5491 


THE CLASSIC 
Made fully lined. the 
“CLASSIC” features 
foam sock lining. a steel 
shank for support, a full my eons = 
rst 0) Wah rater MAJESTIC Black & White $13.95 


capped for sure footing. Glove tanned leather. Sizes 6 Yellow, Pink 
and abucklewith elastic thru 12 N; 4 thru 12 M; half Red, Hot pink, 


The shoe most square 
dancers wear. '/2" heel 
with elastic binding 
around shoe, Strap 
across instep. Also #22 


goring to complete the sizes. Steel shank for support’ and Orange $14.95 INDIANA 
34”" strap. Sizes in medium 4! through Black & White $15.95 Silver & Gold $15.95 i= 
10 and narrow 6 through 10. Navy & Red $16.95 ree to 10 — Mea. carts 
$1.00 Black/White $12.95 Fesiee atin Ore se . eid inten TAX 
12.95 . 
Ce acted $13.95 STRETCH COTTON PETTI PANTS 


With 1%” nylon lace. The mid thigh 
SISSY SHORTIE MID-THIGH KNEE LENGTH has 8 rows of lace and the knee length 


. has 9 rows of lace. These are made for 
; us exclusively and they're made true to 
size. Colors are: white, lime green, lilac, 
black, yellow, blue, pink, red, orange, 
purple, hot pink, kelly, brown, navy, 
dark purple, multi-color, royal and red, 
white and blue combinations. Order 
mid thigh or knee length in S-M-L-XL. 
Sissy Pants--6 rows of lace. XS-S-M-L. 


$4.95 $6.50 or 2 pairs for $1 200 , Shorties—3" legs, 8 rows of lace 


SLIPS — made by B & $ Postage 50¢ ea. 
We have one of the finest 50 yard nylon marquisette slips. Cotton tops, wide 
elastic band, 4 tiers on 18” and up, 3 tiers on 17” and shorter. Our slips are Li -” 
stiff enough to insure long life. Order 1” shorter than skirt. 18” to 26 and a 
other lengths by special order. Colors: white, black, blue, pink, yellow, red, Wie 
hot pink, pale green, lime green and multi-color, turquoise, orange, bright yel- $17.95 plus $1.00 post- 
low, lilac, royal, red, brown, navy, kelly green, dark purple, red, white age. 35 yd. slips $15.95 
combinations or any color combinations of listed colors. plus $1.00 postace. 
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GRENN, INC. 


“SUGAR LIPS” by Bob & Barbara Wilder 


GR 14266 


emer a 


P.O. BOX 216 
BATH, OHIO 44210 


“ROSE WALTZ” by Vernon & Sandy Porter 


GR 14206 


“LOVER’S GUITAR” by Herb & Clara Mae Duguay 


“SLEEPY TIME GAL” by Lloyd & Maizie Poole (Classic) 


TOP 25345 


function. More of these are needed in this 
recreation activity. Good tune and good beat 
by Longhorn. Nice execution by Rocky. 


Rating: x 
WALKING SHOES —D & R 134 
Key: G Tempo: 130 Range: HC 
Caller: Ernie Nation LD 
Synopsis: (Break) Four boys promenade — 


home box the gnat — slide thru — join hands 
circle left — left allemande — weave ring — 
do sa do — promenade (Figure) One and 
three promenade halfway — down middle 
right and left thru — rollaway half sashay — 


WE'VE GOT IT ALL TOGETHER 
(in one place) 


Records — Square, Round, Contra, Folk 
Newcomb P.A. Equipment — "TT", “AVT"”, 
“RT Series 

Wireless Microphones 

Electro-Voice Microphones 

Handbooks and Teacher Manuals 

Diplomas, Name Tags, Posters 

Consultant Service for Schools 

Instructional L.P. Albums 

“The Fundamentals of Square Dancing” 

Levels 1, 2,3, (called by Bob Ruff) 

Used by over 10,000 schools, colleges, and 
libraries all over the world. Three LPs teach 50 
Basic Movements $5.95 each $17.85/set 

Add 50¢ mailing (U.S. only) 

Free catalogs sent on request 

@ We ship anywhere in the world 


@®eeeee 


“BUBBLES” Flip square by Hayes Herschler 


TOP 


star thru — right and left thru — dive thru — 
pass thru — swing corner — left allemande — 
promenade. 

Comment: Label was reversed on my release 
copy. This record can easily be used for 
patter. Good rhythm and good balance 
featuring a banjo and fiddle. Rating: 


CAROLINA SUNSHINE MAID — 
Melody 104 
Key: A Flat Tempo: 130 Range: HB Flat 
Caller: Harold Thomas LE Flat 
Synopsis: (Break) Walk around corncr — swing 
at home — join hands circle lett -- men star 


SQUARE DANCE T-SHIRTS 


$5.95 


Plus 75¢ Postage 
Calif. add 6% 
Sales Tax 


All Orders 
Must Be Prepaid 


Women’s sizes in Pink, 
Peach, Blue & Yellow 


Men’s and Children’s 
sizes in Blue & Yetlow 
only 
Sizes: MenS,M,L, XL 
Womens, M, 
LL, AL 
Children: S, M, L 


GROUP DISCOUNT RATE 


Excy 4 body's Dorn it! 


Minimum order is 6 T-Shirts of assorted colors or sizes 


Quantity Price/Shirt Plus 50¢ 

6-11 $5.45 PER 

12-23 $4.95 SHIRT 
BOB RUFF RECORD CO. 24 or more $4.45 Mailing Cost 


and 
CALLERS SUPPLY CO. 
8459 Edmaru Ave. 
Whittier, California 90605 
(213) 693-5976 
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8459 Edmaru Avenue 


Mail check or money order to: 


BABS RUFF 
Whittier, California 90605 
(213) 693-5976 


YOUR OWN CLUB STICKERS 


FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 
VINIMUM ORDER 10 
Ae «5% LESS THAN 100—35¢ EACH 
m| 100 OR MORE 30¢ EACH 
“Send for free catalogue 


on badges, stickers, 
accessories, etc.”’ 


Abe 


eed 


ORBITING SQUARES 
{ — SOLEMBOS oBlG 


MAREX Co. 
RECORDS 


Box 371, Champaign, III. 61820 


Jerry Biggerstaff Bob Ferrell 


NEW RELEASES 


MEL-101 HONKY TONK WOMAN’S MAN 

by HAROLD THOMAS 
MEL-102 THE RACE !S ON by BOB FERRELL 
MEL-103 AFTER THE BALL by BOB FERRELL 
MEL-104 CAROLINA SUNSHINE MAID 

by HAROLD THOMAS 
MEL-105 SLIPPING AWAY by HAROLD THOMAS 
MEL-106 MANJO HOEDOWN 
MEL-107 LOOKOUT MOUNTAIN 

by JERRY BIGGERSTAFF 

Music by The MELODY MEN 


MELODY RECORDS, INC. 
410 PLANTATION RD. 
ROCK HILL, S.C. 29730 


Harold Thomas 


right — left allemande corner — weave ring — 
do sa do — promenade (Figure) Head cou- 
ples promenade halfway — side couples 
square thru four hands — right and left thru 
— pass thru — trade by — swing thru two by 
two — boys trade — swing — left allemande 
new corner — promenade (Alternate figure) 
Heads square thru four hands — with sides 
make right hand star — heads star left — 
same two right and left thru — swing thru — 
swing thru again — swing corner ~ prome- 
nade. 

Comment: Good beat on this tune with easy 
dance figure. This company is producing 
good releases. It is nice to have them aboard. 

Rating: * 


DREAM TRAIN — Blue Star 2060 

Key: F Tempo: 130 Range: HC 

Caller: Dave Taylor LC 

Synopsis: (Break) Four ladies chain across — 
rollaway circle left - allemande corner -- 
weave ring — do sa do — promenade (Figure} 
Heads square thru four hands — to outside 
two right hand star — heads star by left — to 
same two right and left thru — pass to center 
— square thru three hands — swing corner — 
oromenade. 

Comment: Good music, figure is one that has 
been overused. It is danceable but nothing 


too outstanding. Rating: * * 
AFTER THE BALL — Melody 103 
Key: F Tempo: 128 Range: HC 
Caller: Bob Ferrell LB Flat 


Synopsis: (Break) Walk around left hand lady — 
see saw own — four men right hand star — 
allemande left corner — turn thru at home — 
left allemande — weave ring — swing own — 
promenade (Figure) Head couples square 
thru four hands — corner girl do sa do — 
curlique — follow your neighbor — boys 
cross run to other end — recycle — touch 
One quarter — scoot back — swing corner — 


NATIONAL SQUARE DANCE DIRECTORY 
Now Square Dancing has a National Directory listing clubs across the United States and Canada. 
Includes the type of club, when and where they dance, and a person to contact concerning the 
club. Ideal for traveling; a great gift; a must for dancers and callers alike. 


For your copy send only $3.95 for each copy to: 
National Square Dance Directory, P.O. Box 54055, Jackson, MS 39208 


Mail copies to: 


Oy aE a a el a 


City: 


_ State: Zip> — 


Number of copies: Allow 4 to 6 weeks for delivery 
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Aibum 

RR-1001 ‘WNade Driver Recorded Live 
at the Rhythm Ranch” 

RR-401 “So You Want to Learn to Clog” 


Instructional Record by Wade Driver 
Rounds 
RR-502 Brown Eyes Blue By Dave & Nita Smith 
Hoedowns (New 
RR303 Smooth ‘n Easy/Hot ‘n Sassy 


MHYTHM RECORDS @ 


promenade (Alternate figure} One and three 
promenade halfway — into middle half 
square thru — curlique — walk and dodge — 
partner trade — flutter wheel — star thru — 
pass to center — square thru three quarters — 
swing corner — promenade. 

Comment: Lots of dance action in this release. 
Good music which a caller could use for a 
hoedown. Rating: x 


JUST HANG LOOSE — Payote 301 

Key: E Tempo: 128 Range: HD Sharp 
Caller: Col. Frank Daigle LB 
Synopsis: (Opener & Ending) Circle left 


LLL oT OP Pe Pa me gw 
PY instil en 
of 


ee 


gnerr 


12146 California Street 
Yucaipa, Ca. 92399 
Phone (714) 797-9717 


This versatile two-piece dress can 
be worn sleeveless for the warm 
summer months; then add the 
white blouse for a totally different look. Fabric 
is 65% polyester, 35% cotton. Blouse is trimmed 
with 1-1/2” eyelet. Jumper has fitted ‘“V’’ neck- 
line with self ruffle on sleeve, 3/4” ribbon at 
waist. Slash pocket in top tier, header ruffle on 
third tier with white braid for trim. Jumper 
available in solid color or gingham check in 
Orange, lavender, pink, lime green, turquoise, 
yellow, black, brown, red & light blue. Sizes 
6-18. 


2542 Palo Pinto, Houston, Texas 770860 (713) 462-1126 


we (3) Se WEA 


SQUARE DANCE FASHIONS 


Singing Calls (New) 


RR-117 All Wrapped Up In You by Wade Driver 

RR-118 I'm Just a Redneck in a Rock and Roll Bar 
by Wade Driver _ 

RR-119 Good Hearted Woman by Wade Driver 
& Pat Barbour 

RR-120 Expert At Everything by Kip Garvey 

CD-210 What If We Were Running Out of Love 
by Les Main 

CD-211 Don’t It Make Your Brown Eyes Blue 
by Rusty Fennell 

CD-212 Mexican Love Songs by James Martin 

CD-213 I’ve Been to Georgia on a Fast Train 
by Tony Sikes 

CD-214 Old Time Loving 


by Mike Litzenberger 


a was At 


allemande corner — home do sa do — men 
star left once — turn partner right — corner 


allemande — swing — promenade (Break) 
Grand square — four ladies promenade once 
around — swing at home — promenade 


(Figure) One and three promenade halfway 
— two and four right and left thru — one and 
three square thru four hands — touch one 
quarter — scoot back — scoot back again -- 
swing corner — allemande new corner — 
promenade her. 


Comment: Rhythmic structure is not conducive 


to smooth dancing. The figure seems work- 
able but tiresome. The break in the music 


I 


R iT NOW — 


WEAR IT 
LATER 


Excellent for club 
outfits. Discounts for 
group orders. 


Please send —_.._.. #781 (2-pc dress) © $37.95 ea. 
Size(s) Solid Gingham —__ 

COIor 1 ele 
Name pot 
Address __ cuy — £19 


Allow 4-6 weeks from receipt of order. Please add' 
$2.00 for pstg & handling. Calif. add 6% sales tax. 


Mail to Circle Eight, 12146 California St., Yucaipa, Ca. 92399 
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MUSTANG 


and 


LIGHTNING ‘‘S”’ 


‘LIGHTNING Chuck New Releases Dewayne Earl Art 
Sie 4 EF Bryant Bridges Rich Springer 
—S—e% — § MUSTANG RELEASES LIGHTNING “S” RELEASES 


MS 180 Loving You Is Always On My Mind by Chuck Bryant LS 5034 It Makes No Difference Now 


MS 179 Columbus Stockade Blues by Chuck Bryant by Earl Rich 
MSR 178 Magdalena Round by Ward & Joyce Foster LS 5033 Gone On the Other Hand 
MSR 177 Couldn’t Have Been Any Better by Earl Rich 

Round by Wil! & Eunice Castle LS 5032 Good Woman Blues 


MS 176 Westbound & Down by Art Springer by Dewayne Bridges 
MUSTANG & LIGHTNING ‘“‘S" RECORDS ¢ 1314 Kenrock Drive, San Antonio, Texas 78227 


seems very slow for response by caller. square thru three hands — trade by — swing 
Rating: * corner — promenade. 

Comment: Adequate choreography to an old 

HINDUSTAN — Scope 625 tune. Music is above average. Has quick 

Key: F&G Tempo: 132 Range: HB change in middle that callers should have no 

Caller: Dick Hoffman LA problems with. Rating: *+ 


Synopsis: (Break) Four tadies chain across — | 
star right back — swing — join hands circle BACKWARDS SQUARE — Kalox 1222 
left — left allemande — weave ring —dosa Key: G Tempo: 130 


do — left allemande — promenade — swing at Caller: Vaughn Parrish — 
home (Figure) One and three square thru Comment: This release is a novelty that Vaughn 


four hands — curlique outside two — boys had to diligently work on, This reviewer 
run right — bend the line — move up and feels many callers will find it too difficult to 
back — star thru — pass thru — trade by - spend that much time on learning the 


FASHIONS ay 
MOZELLE ALLEN 


SAVE 
On the Best Quality 
and Fastest Service 
in North Texas 
THE ORIGINAL 
SQUARE FASHIONS 


1901 FLORAL DR. 
GAINESVILLE, TEXAS 76240 
(817) 665-3980 


Petticoat Junction Manufacturing Co. 


What everyone’s been waiting for. You don‘t have to wait four weeks for your order. One to two weeks is the 
average delivery, and they are guaranteed or your money back. 

Our petticoats are made of nylon organdy, with a yoke of 3 to 5 inches. Our standard lengths are 19-21-23. 
There is a $3.00 extra charge on multi-colors. 

Please write or call for more information or free color chart, if desired. If you order more than ten petticoats, 
we will pay postage, otherwise you pay postage of $1.50. 

If you pay for the order within 10 days, you will receive a 3% discount. 
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Description and Prices 


Belt Buckles, fits 114" through 134” belts 

BQ—1, Square dancers bordered with 23k gold—$12.75 

BQ—2, Square dancers bordered with Dutch silver—$12.75 
BL—33, Indian head penny bordered with 23k gold—$11.25, for 114” 


Necklaces 
NQ—3, Square dancers bordered with 23k gold—$13.50 
NQ—4, Square dancers bordered with Dutch silver—$13.50 


Bolo Ties ie 
BT—10, Square dancers bordered with 23k gold—$8.25 BT—10 & 
BT—11, Square dancers bordered with Dutch silver—$8.25 

BT—12, Tear drop with 23k gold—$8.25 
BT—15, Arrowhead with 23k gold—$8.25 


Items shown are approximately one-half size. 


Jambar Products offers these beautifully crafted items 
for your pleasure. Three to four weeks delivery. 


The gold in above merchandise is from real gold nuggets, 
literally pounded with hammers until it is very thin. The 
Dutch silver is treated in the same manner and will not 
tarnish. All settings are encapsulated in clear thermo 
setting resins, which enhance the gold and silver and give 
it a brilliance surpassing that found in its natural state. 
We supply only custom-made belts, hunting or western, 
with or without lettering, made of soft latigo leather, any 
weight. Reasonable prices on request. 


eT 
" , * > 
EE. 


iadedl 


All purchases sent Parcel Post or where permissable, 
United Parcel Service. Californians please add 6% sales tax 
to above prices. Include shipping charges as indicated— 


1 item $1.20 2 items $1.95 3 items $2.55 


Thank you for your order. 
JAMBAR PRODUCTS 
P. O. Box 8594 
Catalogues available soon La Crescenta, CA. 91214 


New Releases 


Solitaire by Darryl McMillan 
Night Time and My Baby 

by Darryl McMillan 
Semolita by Bill Terrell 


Produced by 


Recent Releases 


RH 102 
RH 206 
RH 302 
RH 402 
RH 502 


Round Up/4 Wheel Banjo Hoedowns 
On the Rebound by Darryl McMillan 
it’s Enough by Bill Terrell 

Ragged But Right by Johnny Walter 
Texas Woman by Tony Oxendine 


Best Sellers 
RH 201 Movin’ On by Darryi McMillan 


RH 202 San Antonio Stroll by Darry! McMillan 
RH 204 Sometimes Goodtimes by Darryl! McMillan 


Distributed by Corsair-Continental Corp. 


Darryl McMillan, P.O. Drawer 880, Lynn Haven, Florida 32444, Phone (904) 265-2050 


novelty of calling words backwards. Credit is 
due to Kalox for this release. The flip side is 
a hoedown that callers can use. Dancers may 
want to use this for patio party dancing. 


Rating: * + 
COTTON PATCH BLUES — Lore 1165 
Key: B Flat Tempo: 130 Range: HC 
Caller: John Chavis LB Flat 
Synopsis: (Break) Four ladies chain — join 


hands circle left — left allemande — forward 
two — weave ring —- do sa do — promenade 
(Figure) Heads star thru — pass thru — circle 
and make a line — go in and back — pass 


fJeanelles Southwest 
Originals ,, © 


3509 CENTRAL N.E. 
ALBUQUERQUE, NEW MEXICO 87106 


NOB HILL SHOPPING CENTER 
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Write for our Brochure 50¢ 


as) 


Specializing in P : ne 
SQUARE DANCE Setyamngs™ 
DRESSES 


thru — wheel and deal — centers star thru — 
pass thru — cloverleaf — new centers square 
thru three quarters — swing corner — prome- 
nade. 

Comment: A nice melody to a release that has a 
very comfortable figure, the same as used on 
Summer Sounds. Easy dancing to good 
MUSIC. Rating: ¥ * 


RECORD POPULARITY POLL 
We have temporarily dropped the record 
preference poll simply because we haven't 
received sufficient responses to make such a 
poll meaningful. It may be reinstated later. 
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HANDBOOKS for DANCERS & CALLERS 


A special series of Handbooks 
designed for dancers, callers, club 
officers. 


Publicity « Club Organization e Youth e 
Party Fun e Story of Square Dancing e 
One-Night Stands 
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I'D BE A LEGEND —D & R 133 

Key: A& B Flat Tempo: 130 Range: HC 

Caller: Ron Hunter LA 

Synopsis: (Break) Sides face grand square — 
four ladies chain — chain home — roll 
promenade (Figure) Heads lead right circle 
four — break make a line — curliqgue — 
coordinate once around — wheel and deal — 
sweep a quarter — pass the ocean — swing 
thru. ~— boys trade — girls turn back — 
promenade. 

Comment: A nice tune but average caller may 
have difficult in following the melody tine. 
Arrangement is above average with dual 


SoS Te aetna ons 


Johnny 
Jones 


Bob 
Introducing 
SHOW-ME RECORDS 


Produced by 


Bill Volner, Box 702, 
Sikeston, Mo. 63801 


sa 
Volner 


A) 


Music & Distribution by Red Boot Enterprises 


RED BOOT ENTERPRISES 


y, ROUTE 8 COLLEGE HILLS 
GREENVILLE, TENNESSEE 37743 
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Order From 
The Sets In Order American Square Dance Society 
462 N. Robertson Bivd., Los Angeles, Ca. 90048 


RB 236 DO YOU KNOW YOU ARE MY SUNSHINE 
By Don Williamson, Johnny Jones & Mike Hoose 


RB 235 SOMETIMES by Bob Van Antwerp 


RBS 1243 BUCKET TO THE SOUTH 
by Allen Tipton 


For postage — see page 87 
50¢ each Calif. add 6% Sales Tax 


violins, Less music in recording would have 
helped a little for floor dancers. 


Rating: * + 
SOUTH — C Bar C 534 
Key: C Tempo: 132 Range: HC 
Caller: Bronc Wise LC 
Synopsis: (Break) Four ladies chain — four 


ladies flutter wheel — Join hands circle left — 
left allemande corner — weave ring -- do sa 
do — left allemande — promenade (Figure) 
Heads square thru four hands — do sa do 
corner — swing thru — boys run right — halt 
tag — scoot back — boys run right — slide 


RED BOOT ENTERPRISES 


Don 
Williamson 


Allen 
Tipton 


First Release SM 101 
THERE AIN’T NO GOOD 
CHAIN GANG 


Now available on reel or 
cassette: Instructional tapes 
for Advance Level and Be- 
ginning Challenge Dancing 
as called by Lee Kopman. 
For detailed information 
write to Red Boot Records. 


lee 
Kopman 
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thru — swing corner — promenade. 
Comment: Good music with harmonica lead at 
times. Dancers will have to move. Instru- 
mental offers full band sound on tead in. 
Figure is adequate. Instrumental has “zip.” 
Word metering could be adjusted for easier 
usage. Rating: * & 


EVERYWHERE YOU GO — Bee Sharp 108 

Key: B Flat Tempo: 130 Range: HB Flat 

Caller: John Eubanks LD 

Synopsis: (Break) Four ladies chatn — rollaway 
— circle — four ladies rollaway — circle — 
left allemande — weave ring — do sa do — 
promenade (Figure) Heads square thru four 
hands — corner do sa do — swing thru — 
boys run right — tag line — turn it right — 
wheel and deal — turn thru — new corner 
allemande — come back and swing — prome- 
nade. 

Comment: A memorable tune that dancers can 
whistle alona with. Other releases preceeded 
this one but this one Is also instrumentally 
good. Nothing new or unusual in chnore- 


ography. Rating: » % 
MY WIFE’S HOUSE — Dance Ranch 646 
Key: C Tempo: 132 Range: HD 
Caller: Frank Lane LC 


Synopsis: (Break) Allemande left alamo style — 
left swing thru — rock it — left swing thru — 
left allemande — do sa do — weave ring — do 
sa do — promenade (Figure) Heads right and 
left thru — sides square thru three hands — 
go round one — make a line — go up and 
back — pass thru — wheel and deal — girls 
zoom — feft turn thru — swing corner — left 
allemande — promenade. 

Comment: Nice words in this tune and a 
pleasant bit of choreography with no tricks, 
making this very danceable. Good music 
makes this an overall good buy. 

Rating: & + 


RECORDS 


7915 N. CLARENDON AVE. 
PORTLAND, OR. 


97203 


Randy 
Dibble 


ary| Gordon Jim 
Clendenin Sutton Hattrick 
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THAT APPALOOSA MARE ME AND FAY — 


Payote 300 
Key: C Tempo: 132 Range: LC 
Caller: Joe Curtino LC 
Synopsis: {Break} Four ladies promenade — 


swing at home — join hands circle left — left 
allemande — weave ring — do sa do — 
promenade (Figure) Heads promenade half- 
way — lead to right do sa do — touch one 
quarter — walk and dodge — partner trade — 
right and left thru — slide thru — square thru 
three hands — swing corner -- promenade. 
Comment: At least it’s a first to have a horse 
sound on a square dance record. Novelty or 
not it is a good reproduction. Figure and 
tune is average. Rating: *+ 


WHEN THE SAINTS GO MARCHING IN — 
Blue Star 2061 

Key: C Tempo: 130 Range: HC 

Caller: Lem Smith LC 

Synopsis: (Break) Four ladies chain — chain 
back — do paso — allemande thar — boys 
back in — slip clutch — left allemande — 
swing at home — promenade (Figure) One 
and three lead right — circle to a line — go 
up and back — do sa do — swing thru — boys 
trade — boys run — bend the line — star thru 
— pass thru — swing corner — promenade. 

Comment: This tune is still popular but has 
been recorded so many many times this 
reviewer has lost count. A rouser type of 
release with average figure. Rating: * + 


NO NO NORA — Scope 626 


Key: D Tempo: 130 Range: HC Sharp 
Caller: Jay Henderson LA 
Synopsis: (Break) Four tadies chain across — 

rollaway — circle jieft — ladies rollaway — 


circle left — left allemande — weave ring — 
do sa do — promenade — swing at home 
(Figure) Heads square thru four hands — 
corner do sa do — pass the ocean — swing 


New Releases 

C-012 HER NAME 1S... by Dary! 

C-013 OPEN UP YOUR HEART by Jim 

C-014 QUEEN OF THE SILVER DOLLAR by Dary! 
C-015 IT DOESN'T MATTER by Randy 

C-016 YES MA‘AM by Joe Saltel 


Hoedowns 
C-502 UGLY ARNIE/SASSY 


Rounds 

C-1001 AMANDA WALTZ by Lloyd & Elise Ward 

C-1002 OH LONESOME ME by Bud & Shirley Parrott 
Distributed by Corsair-Continental 
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NGUCOmMmee” 
NEW! 
LIGHTWEIGHT | 
AVT SERIES} 


AVT-1270V-2461 
$620.88 


FOB Los Angeles 
Calif. add 6% Sales Tax 


Light weight but powerful best describes the AVT Series with a power output of 
100 watts peak, 25 watts rms. High efficiency column speakers provide a 
concentrated beam of sound with attendant reduction in PA feedback problems for 
large halls and auditoriums. The amplifier/turntable weighs 17 pounds (6-7/8" X 
14-1/16" X 14-1/16"); each CS 461 column speaker is 24 pounds (9-1/4" X 12-1/4" 
X 29"). Outstanding phono pickup and feather weight tone arm from the T Series 
are used to almost eliminate record wear. The dual-viewing neon strobe is visible 
even with a 12” LP on the turntable. Mike input accepts either a high or a low 
impedance dynamic microphone without modification. Special remote music 
volume control jack and Newcomb’s exclusive pause master switch are featured in 
this system. Special circuitry protects output devices against overdriving, overloading 
and shorted speakers or leads. 


Write for Also available — AVT 1270V-2HF — $427.40 
Details (System with split-case open back speaker assembly) 


&S} JOHN 


HANDS 


BIG RIVER,USA 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color—Black, White, 
Send Check With Order 
Add 5¢ per badge for postage Don’t Get Lucky —B.Cash ....... Bronce 
| 


PAT’S PLASTICS 


_ Box 847 Rifle, Colo. 81650 Phone (303) 625- 1718 | 


+*] 


STOP 


SLIPPERY 
DANCE FLOOR 


1 line Rn:  1\ine"Slim jim’$100 Jim’’ $1.00 


September, 1978 


Name only 
regular size $1.10 
Name and Town or 
design $1.25 
Name and town and 


| CURRENT RELEASES \ 


SQUARE & ROUND DANCE RECORDS 


design (pictured) $1.50 


Name and town and INSTRUMENTAL 
design and club name Scramble TH 517 
$1.75.  |oeramble.. 2.2... ee eee es 
FLIPS 
BaSa Nova Patter, ...-..44224: WW 101 
Yellow, Walnut. Bluest Heartache — D. Salveson ..... Bronc 
Bubbles — H. Herschler.......... Top 25345 


Elmer Fudd Special — D. Whitaker ... BD 103 
Fast Train to Georgia — M. Patterson. . Win 5075 
Get On Board My Wagon — 


REFLECTIVE i, TSTONGUTY: 2 we ee es STR 502 
Hoedown/Driftwood —L.Jack ..... Win 5076 
Square Dance Figures Hoedown/Marlene — M. Lindner ... . Win 5078 
I’m a Believer — D. Whitaker. ...... BD 104 
I've Been On a Fast Train — D. Smith. . Bronc 
(Bumper size) $1 00 Just Hang Loose —~D.Waibel ...... HH 494 
Let Me Take You In My Arms — 
$1 <a AT sx Pee on wo Greed er be vs oy LO 101 
(6" size} Light In the Window — D. Whitaker. . . BD 102 
4 COLORS — RED, GREEN, Melody of Love —B.Whitten ...... TB 183 
BLUE, GOLD Moody Blue —A. Schultz ........ Win 5077 
Calif. add 6% Sales Tax | New Moon—B.Lewis .......... Kal 1224 
M ho Sweet Sweet Smile — J. Henderson .. . SC 633 
J esacil caagin oh imal vniine There Ain’t No Good Chain Gang — 
LOCAL SQUARE PRINTERS ABTS See ee er Se SM 101 
Dept. $0,976 Garnet, San Diego, Calif. 92109 When I’m Gone — B. Whitaker. ..... TB 184 
ee Yes Ma’‘am — J. Saitel Chnk 016 
VELCO ROUNDS 
MEANS SAFETY Back Home In Indiana/Sleepy Lagoon . Win 4759 
Lover's Guitar/Sleepy Time Gal. .... GR 14206 
Se ea Oh Lonesome Me ...........-- Chnk 1002 
16 OZ. CAN SLO-DOWN Rhumba Pete/Anytime.......... Win 4758 
or Sugar Lips/Rose Waltz .......... GR 14266 
16 OZ. CAN SPEE-OUP Sweetheart/Harmony Two-Step ..... Bel 28 1 
$2.75 (USA only) Plus Things to Sing About. .......... BR 1001 


Dave Smith 


$3.15 (in Canada) Postage 


DEALER INQUIRIES INVITED AVAILABLE FROM YOUR RECORD DEALER 


WRITE * Prepared by 


- 
Merit Mfg. Co 
13416 So. Estrella Ave. THE Setstiwer AMERICAN SQUARE DANCE SOCIETY 


Gardena, Ca. 90248 


PR a ES 


INTRODUCING RELEASES 


I'VE BEEN ON A FAST 
RON TRAIN 
o by Dave Smith 
BLUEST HEARTACHE 
by Dean Salveson 


| } & DON’T GET LUCKY 
Bill Cash Dean Salveson cor? by Bill Cash 


BRONC RECORDING COMPANY, Rt. 8, Box 54, Golden, Co 80401 
Distributed exclusively by Rocky Mountain Distributing Company 


B2 


10107 E. Colorado Avenue, Denver, Co 80231 
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FANTASTIC BUSINESS OPPORTUNITY 


Long established specialty shop catering to the 
dress and accessory needs of square dancers in 
the Greater Portland, Maine area. 

All fresh new inventory ... excellent mail order 
business... and solid contacts with the best 
suppliers of square dance wear that the country 
has to offer. 

Owner willing to stay on !ong enough to assure 
a smooth transition. Option to rent present 
location. This is a once in a long time opportun- 
ity. Don’t miss it. Very fairly priced at 
$54,900. Call or write. Harnden Realty 1065 
Bdwy. South Portland, Me. 04106 Off. 207 
799-1501 Reta Wolfe Home 207 839-2224 


thru — boys run to right — crossfire — walk 


and dodge — partner trade — slide thru — 
swing corner — promenade. 

Comment: Good music. Crossfire gave dancers 
unusual reaction and they will have to be on 
their toes. Overall a danceable release. 


Rating: * + 
HOEDOWNS 


MANJO HOEDOWN — Melody 106A 

Key F Tempo: 132 

Music: Melody Men — Banjo, Mandolin, Bass, 
Guitar 


CHAPARRAL RECORDS 
1425 Oakhill Drive 

Piano, Texas 75075 

(214) 423-7389 


‘Chaparral. '€-602 FIVE FOOT 


“~_RECORDS _ 


— eng 


DANCERS EM TEACHING KIT! 


A MUST for Beginners « First Aid for Advancers « Better thon solt shokers for Collers 


Ra 


oo . All tor 
Ss 
it ~~ 8 x 8° White Metal “Floor 
“Af O07, 


~ SE50 
85 


~ i f post paid (Add 50¢ for UPS) 


a= : 


Develop calls directly on board with watercolor pens 
and magnetic color matched couples. 
Cleans with a damp napkin A great take along 


MAGNA-COLOR SQUARE 


P O Box 54 Mountaintop, Pennsylvania 18707 


MANJO MELODY 6B Side — Flip side to A 


Key: A Tempo: 132 
Music Melody Men ~— Banjo, Mandolin, Bass, 
Guitar 


Comment: These hoedowns are two fine ones 
for a caller's case. Good banjo picking with 
mandolin assisting. Good musical balance. 
This reviewer prefers the A side but both are 
worth considering. Rating: ¥ ¥ 


BOOKS AVAILABLE 


Recent books published by American 
Squaredance magazine will have appeal in three 


MUSIC PRODUCED BY 
JOHNNY GIMBLE 


TWO (round) 
By John & Wanda Winter 


C-401 \F FHAD TO DO IT ALL . 
OVER AGAIN Flip Inst. C-203 (new) WILD ABOUT 
by Bery! Main HONEY Flip Inst. 

C-402 FLASH OF FIRE by Jerry Haag 
Flip Inst. by Beryl Main | 4 C-202 ROCKIN’ IN 

C-303 (new & improved) Bery Meals ee aes ROSALIE’S BOAT 
KING OF THE ROAD Flip Inst. 

Flip Inst. by Gary Shoemake by Jerry Haag 

C-103 EXCELORATOR SPECIAL C-503 (new) PNEUMONIA & 
(Patter) by Gary Shoemake BOOGIE WOOGIE 

C-3501 (new) RHYTHM OF THE FLU Flip Inst. 

ROAD Flip Inst. by Ken by Ken Bower 
Bower & Gary Shoemake C-104 (new) SMOOTH & EASY 
(Patter) by Ken Bower 
NEW RELEASES RR-101 YOU PUT THE 
: BOUNCE BACK 
aee) Bens tart (Into My Step) 
Flip Inst. i eae | 
by Wayne ROADRUNNER by Paul Marcum 
Baldwin \ RECORDS a 


Wayne Baldwin 


Paul Marcum 
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SONSHINE ~ 
i Af" SQUARE “ 
ES NEW RELEASES 
a 
FULTON COUNTY FAIR 


SONSHINE SQUARE By Warren Moseley 


440 S0.104 E. Ave. 
TULSA, OKLAHOMA Hoedown 


74128 
@ ois-e3s-0890 TULSA COUNTY HOEDOWN 


SQUARE DANCE SEWING CATALOG <C 
Includes our own interchangeable pattern pieces; 
ladies’ dress, skirt & blouse patterns; men’s vest, shirt 
& pants patterns. Notions, trims, snaps and pliers, 
collar stays, expanders, liquid embroidery, shoe dye, 
etc. 50¢ plus 25¢ postage. 


NEW! SQUARE DANCE APPAREL BROCHURE 
Featuring square dance clothing, shoes, soft petti- 
coats, and our own “’Shirley’’ skirt made to your size 
and color — just $12.98. Brochure includes $5.00 
coupon good on the first mail order of $25.00 or 
more. 50¢ includes postage. 


Shirley’s Square Dance Mail Order Shoppe 
Route 9-D, Hughsonville, N.Y. 12537 


completely different areas of the square dance 
activity. 

“Solo Dances” by Shelia Popwell contains 
110 pages devoted to solo dances, fun dances, 
mixers, and interesting variations for all ages. In 
recent years these dances have become very 
popular at square dance events, especially with 
the younger dancers. The book sells for $5.00. 

‘Match a Melody” by Gene Trimmer, is 
especially valuable to callers who enjoy varying 
the figures in singing calls. Gene has devised 
about 200 different 64-beat figures, all using 


the CALLERLAB endorsed basics, affording 
infinite variety. This is a $4.00 book. 

““Allemande Left with the Mentally Handi- 
capped” is written by Barbara McMenamin and 
gives a step by step plan to teach limited square 
dancing to the mentally handicapped in order 
to provide fun and therapy benefits to this 
important group of people. The book is priced 
at $5.00. 

These books are all available from American 
Squaredance, P.O. Box 788, Sandusky, Ohio 
44870. Please include 50¢ for postage. 


A PERFECT CHRISTMAS GIFT. .. 


MONOGRAMMED 
(CLASSES 


The final touch of elegance to your table, Your 
names and square dance insignia permanently satin- 
etched by diamond cutters. This frosty-white finish is 


dishwasher safe. Your new glasses will be the talk of 
your next party. 


SIX for only $1 5 95 twelve for $24.95 


Please enclose check or money order with order plus $1.75 shipping charge. 
for each set of six. Allow two weeks for delivery. Guaranteed safe delivery. 
Mass. residents add 5% sales tax 


for christmas delivery order by nevember 15th 


THE 
NAME DROPPEF 
1500 MAIN ST. SUITE 1815 


VALLEY BANK TOWER NAME ~~ 
SPRINGFIELD, MA 01115 His Her Last Name 
CHECK ONE 
ADDRESS 
O Lh O [dy O 6/for $15.95 
SD O 12/for $2495 CITY STATE ZIP 
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~~ Photo — Mexican National Tourist Council 


Visit Guatemala and the Yucatan Peninsula 
with Marjorie and Johnny LeClair 
16 Days — departing Los Angeles 
April 18, 1979 


Starting in Guatemala City you'll trace the history of this ancient civilization. 
You've seen television shows on the lost city of Tikal. Now visit it first-hand, climb 
the steps of its ancient temples, amaze at this immense and marvelously built city 
uncovered in the middie of a jungle. Partake of market day at Chichicastenango 
where current-day Mayan Indians display their wares amid pagan ceremonies. Travel 
by boat across Lake Atitlan in the center of a former volcano. Walk amidst the 
splendor of antique Antigua. Enjoy the 1,000 year-old ruins at Uxmal and Chicken 
Itza where sacrifices were common place. Spend two days basking tn the sun on 
Cancun, one of the unspoiled islands in the Mexican Caribbean. This elegant resort 
offers everything to make your vacation perfect. Finally, two nights in Mexico City, 
including a visit to the thrilling Ballet Folklorico. 


All this — plus much more — for $1594.00 per person from Los Angeles. Space is 
limited. Write for an itinerary and application today, from: 


THE AMERICAN SQUARE DANCE WORKSHOP 
462 N. ROBERTSON BLVD., LOS ANGELES, CALIF. 90048 


The 3/D SnOppers: S Mart 
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Paper record sleeves (not shown) ($8.00 per 100 plus $2.00 
postage) 
Record case index divider cards ($3.25 per set pius $1.50 postage) 


13. 


14. 


15. 


16. 


18. 


20. 


21. 


22. 


SQUARE DANCING Magazine Binders in durable bright red viny! 
($4.25 each plus postage — 1 or 2 binders $1.25; Add 25¢ for each 
additiona! binder} 

Non-Dancer Promotional Four-page Flyer ($3.00 per 100; $20.00 per 
1000) (Postage $1.00 per 100) 

Basic Check Lists — Corresponding to the 2 Basic Handbooks ($1.00 
per dozen) (Postage 40¢) 

Velco Slo-Down (or) 17. Velco Spee-Dup 

($2.75 plus $1.25 postage; total per can $4.00} 

(Canada and Foreign $3.15 per can plus $1.75 — U.S. Funds — 
on both items) 


& 19. Temporary Name Tags indicate 18 or 19 ($2.75 per 100; 


minimum order 100) (Plus 50¢ postage per 100) 


Learn to Square Dance Poster {black & red ink) ($1.50 per dazen: 


minimum order 12) (Plus 50d postage per dozen) 


Learn to Square Dance Poster (black & white) $1.00 per dozen; 


minimum order 12) (Plus 50d postage per dozen) 


Learn to Square Dance Post Cards ($2.75 per 100; minimum order 
100) (Plus 65d postage per 100) 


LET'S DANCE! 


FR 
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AN AMERICAN HERITAGE! 
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BEGINNERS is 


See box to far right 
for separate postage 
charges on most of 
these items. 
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HANDBOOK LIBRARY 
Basic Movements 
(30d each, $20.00 per 100) 


Extended/Mainstream Basics 
(30d each, $20.00 per 100) 


Club Organization (50d each} 


Indoctrination 
{30¢ each, $20.00 per 100} 


. One-Night Stands (50¢ each) 


Party (Planning) Fun (50¢ each) 


. S/D Publicity (50d each) 


The Story of Square Dancing — 
Dorothy Shaw (50¢ each} 


Youth in Square Dancing 
(50¢ each} 


_ Plastic Record Sleeves ($12.50 


per 100, plus $2.00 postage) 


“418 


LEARN TO 


pantastic! 


MEW SEGINNERS CLASS STAATING 
“ . 


22 


IMPORTANT—POSTAGE COSTS 


Please add the following postage on items listed: 
ALL HANDBOOKS (Numbers 1-9) 1 book 20d; 
2-10 books 40¢; 11-50 books 60¢; 51-100 
books $1.00; Over 100 $1.50 

ALL MANUALS add 50¢ postage each 
DIPLOMAS (either Square or Round Dance) 
1-10 5O¢: 11-20 65d; 21-50 $1.00; 51-100 


The tied en i tee 
AMER (> 28 nh fete va rete 


THE CALLERS TEACHER MANUAL 


$1.20 
RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 50¢ for 1; 60¢ for 2 or 3; 70¢ for 4. 


23. Caller/Teacher Manual for the Basics ($5.00) Add 10¢ additional postage for each record 
24. Caller/Teacher Manual for the Extended Basics ONer a. 
($5.00) NOTE: In most cases it is far less expensive and 


much faster to ship by United Parcel. We would 
have to have your street address rather than a 
post office box number to ship via UPS. 


25. Caller/Teacher Manual for Contra Dancing 
($5.00) 


26. American Round Dancing — Hamilton ($2.50) 
27. Round Dance Manual — Hamilton ($5.00) 


“~ 


28. Square Dance Diplomas for your graduates. Minimum 
order 10 (10¢ each) 

29. Round Dance Diptomas — Minimum order 10 
(10¢ each) 

30. Microphone Cozy ($7.80 plus $1.00 postage) 


# 
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The Bob Ruff Teaching Records (with calls and written 
instructions) 4 records in this series $5.95 each. LP 6001 - Level 
1; LP 6002 - Level 2; LP 6003 - Level 3; LP 6501 - Party 
Dancing to Level 1 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard e Los Angeles, California 90048 


Cost ‘,. Cost 
Description Each | | otal No.| Qty Description Each | Total 


| es 


Please include postage. See box above. 


Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem- 
bership fee of $7.00 to The SETS IN NAME 
ORDER AMERICAN SQUARE 

DANCE SOCIETY. ADDRESS =< 


New| | Renew { | BY a ae IAT ZIP 
Calif. add 6% Sales Tax 


(on purchases other than subscriptions) 


Total Amount (Enclosed) $ 


THE ALLEMANDE SHOP 
1561 Haslett Rd. 
Haslett, Michigan 48840 


AFTON’S SQUARE 


DANCE APPAREL 
7006 Rattlesnake 
Missoula, Mt. 59801 


ARROWHEAD TRADING POST 
P.O. Box 1355 204 N. Hwy 89-A 
Sedona, Az. 86336 


ARZY'S 
2634 Wilshire Bivd. 
Santa Monica, Ca. 90403 


BAR G SADDLERY 

1066 E. Michigan Ave. 
Ypsilanti, Mi. 48197 
B-BAR-B SQUARE DANCE 


APPAREL & RECORDS 
6313-6315 Rockville Road 
Indianapolis, Ind. 46224 


THE BRIDLE AND TACK SHOP 
13530 Tesson Ferry Rd. 
St. Louis, Mo. 63128 


BUCKLES & BOWS 
320 Dundurn St. S. 
Hamilton, Ont., Canada L8P 4L6 


C&M WESTERN WEAR 
3820 Stewart Rd. 
Doraville, Georgia 30340 


CALICO COUNTRY 
1722 '‘C" Sweetwater Rd. 
National City, Ca. 92050 


CALICO HOUSE 

1166 Hooksett Rd. 
Manchester, N.H. 03104 
CAROL'S SQUARE DANCE 


CORRAL 
1672 So. 21st St. 
Colorado Springs, Co. 80904 


THE CATCHALL 

1813 Ninth Street 

Wichita Falls, Tx. 76301 

C BAR S SQUARE DANCE 
APPAREL & RECORDS 

5632 E. Mockingbird Ln. 

Dallas, Tx. 75206 

CHEZ BEA SQUARE 
DANCE CREATIONS 

650 N.E. 128th St. 

North Miami, Fla. 33161 

CIRCLE EIGHT SQUARE 
DANCE SHOP 

5517 Central Ave. NE 

Albuquerque, N.M. 87108 

CLARK’S SQUARE DANCE 


FASHIONS | 
1603 Aviation Blvd. #19 
Redondo Beach, Ca. 90278 


COLLEEN’S COTTAGE 
231 N. Porter St. 
Cleves, Ohio 45002 


CONARD’S SQUARE DANCE 
SHOP 


710 - 3rd Avenue N., 
Lewistown, Mt. 59457 


For only $9.50 per month, a clothing store 
dealer may reach the homes of more than 
25,000 square dancers. That means some- 
where in the neighborhood of 75,000 square 
dancers—all potential clothing buyers. If 
you're interested in a listing write to Dress 
for the Dance, SQUARE DANCING Maga- 
zine, 462 North Robertson Boulevard, Los 
Angeles, California 90048. 


THE CORRAL 


4] Cooper Ave, 
West Long Branch, N.J. 07764 


COUNTRY CORRAL 
12041 Beach Blvd. 
Stanton, Ca. 90680 


COUNTRY FASHIONS 
5239 N. Harlem Ave. 
Chicago, Il. 60656 


DANCE-RANCH 


Carroliton Shopping Center 
New Orleans, La. 70118 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich, 49506 


DART WESTERN SHOPPE 


. Market 
ead Ohio 44305 


DIXIE DAISY SQUARE DANCE 


& WESTERN WEAR 
1355 Odenton Rd. 
Odenton, Md. 21113 


DON’S SQUARE DANCE 
APPAREL 


107 E. Sangamon Avenue 
Rantoul, lll. 61866 


DO PASSO 
203 Vermont St. 
Buffalo, N.Y. 14213 


DORIS’ SQUARE DANCE AND 


WESTERN WEAR 
8575 W. Colfax 
Denver, Colo. 80215 


DOROTHY’S SQUARE DANCE 
SHOP 


350242 Strong Ave. 
Kansas City, Ks. 66106 


THE DO-SI-DO SHOP 
1138 Mosby Rd. 
Memphis, Tenn. 38116 


DOUBLE W DANCE WEAR 


and WARES 
1172 Eagell Road 
Framingham, Mass. 01701 


ELAINE’S 
11128 Balboa Blvd. 
Granada Hills, Ca. 91344 


ELAINE’S KOLLECTIONS 
2030 N. 12th 
Pensacola, Fla. 32503 


MADELYN FERRUCCI 
CREATIONS 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


FASHIONS BY 


MR. PHILLIP, INC. 
P.O. Box 359 
Cranston, R.|. *02910 


FAWCETT’S SQUARE DANCE 


P 
412 W. Sam Houston 
Pharr, Tx. 78577 


THE FLUTTER WHEEL 
82-876 Miles Ave., Indio, Ca. 92201 


GEORGIA’S WESTERN & 


CASUAL WEAR 
Box 158, Rt. #58 
St. Petersburg, Pa. 16054 


IRONDA SQUARE DANCE 
SHOPPE 


759 Washington Ave. 
Rochester, N.Y. 14617 


THE JUBILEE SQUARE DANCE 


& WESTERN WEAR SHOP 
71WN. San Tomas Aquino Rd. 
Campbel!, Ca. 95008 


K & K DRESS MFG. CO. 
5733 Lankershim Blvd. 
N. Hollywood, Ca. 91601 


KATHLEEN’S SQUARE 
DANCE SHOP 


508 W. Chestnut St. 
Chatham, Il. 62629 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


KROENING' S OF BALTIMORE 
313 Harford R 
Baitimore, Mad. oi2i4 


LENQRE'S? S PETTICOATS 
Deland, Fl. °32720 


LE: RE SQUARE DANCE SHOP 
1622-24 Geo. Washington Bivd 
Wichita, Kansas 67211 


MAREA’S SQUARE DANCE 
SHOP 


Cor. Love & $37*9) Zimmerly Rds. 


Yo mile off 832 
Erie, Pa. 16506 


THE MAREX CO. 
50642 W. Columbia 
Champaign, Il. 61820 


MART & CAROLS’ SQUARE 


DANCE APPAREL 
1820 E. Main St. 
Clinton, ll.61727 


MARTY’S SQUARE DANCE 
FASHIONS 


404 Cherokee Dr. 
Greenville, S.C. 29615 


McCULLOCH COSTUME & 


DANCEWEAR CENTER 
1034 Dundas St. 
London 31, Ontario, Canada 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


NICK’ S WESTERN SHOP 
45 E. Market St. 
Riscaert Tenn. 37660 


OBIES WESTERN & SQUARE 


DANCE FASHIONS 
614 S. Lake St. (Rt. 45) 
Mundelein, 111. 60060 


ONELL’S APPAREL 
4818 Louisville Ave. 
Lubbock, Tx. 79413 


PALOMINO SQUARE DANCE 
SERVICE 


7738 Morgan So. 
Minneapolis, Mn. 55423 


PEARL’S OF RALEIGH 
2109 Franklin Rd, 
Raleigh, N.C. 27606 


PEARL’S WESTERN FASHIONS 


Dawes Ave 
Clinton, NY. 13323 


THE PRINCESS SPECIALTY 


SHOP 
584 Main St. 
So. Portland, Me. 04106 


THE PROMENADER 
4690 Convoy St. 
San Diego, Ca. 92111 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


PROMENADE SHOP 
11909 N.E. Halsey 
Portland, Or. 97220 


THE QUALITY WESTERN SHOP 
1894 Drew S 
Clearwater, ria. 33515 


RILEY’S RANCH CORRAL 
750 Northgate Mall 
Seattle, Wa. 98125 


ROMIE’S SQUARE DANCE & 


WESTERN WEAR 
3827 El Cajon Bivd. 
San Diego, Calif. 92105 


RUTHAD PETTICOATS AND 


PANTIES 
8869 Avis 
Detroit, Michigan 48209 


SHIR-LAINE’S SQUARE 
DANCE SHOP 


7925 Highway 90 West 
Theodore, Ala. 36582 


SKY RANCH SADDLERY 
109-111 So. Main St. 
Central Square, N.Y. 13036 


SMITH’S SQUARE DANCE SHOP 
10125 East 12th St. 
Tulsa, Ok. 74128 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


THE SQUARE DANCE SHOPPE 
2527 W. Pawnee 
Wichita, Kan. 67217 


THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville, Fla. 32211 


SQUARE FASHIONS MFG. CO. 
1501 W. Hwy 82 
Gainesville, Texas 76240 
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SQUARE FLAIR | ORIGINALS 
. Box 3 ntry Club Road 


Net Ra Il. saese 


SQUARE-ROUNDER 


Square-Rounder Building 
Goshen, Va. 24439 
(formerly Portsmouth) 


SQUARE TOGS 
11757 Hwy. 42 
Sharsaviile. ‘Ohio 45241 


SWINGIN’ SQUARE SHOP 
1614 MacDade Bivd 
Folsom, PA. 19033 


TINGUE’S SQUARE WEAR 
1987 Yale Ave. 
Williamport, Pa. 17701 


TOGS FOR TAWS 
Rte. 10, Box 487 
Tyler, Tx. 75707 


TOWN & COUNTRY 
PETTICOATS 


24 New Road 
East Amherst, N.Y. 14051 


WAGON WHEEL HOUSE 
728 S. State 
Salt Lake City, Ut. 84110 


WESTWARD HO 
47 W. Williamsburg Rd. 
Sandston, Va. 23150 


WHEEL AND DEAL SHOP INC. 
Rt. 115, YVarmouth Rd. 
Gray, Maine 04039 


WHEEL & DEAL SQUARE 


DANCE SHOP 
7517 Centreville Rd. 
Manassas, Va. 22110 


WHEEL AROUND COUNTRY 
WESTERN WEAR 

1116 S. Glenburnie Rd., 

P.O. Box 3055 

iNew Bern, N.C. 28560 


‘CONTRA RECORD 
Just released... HEADQUARTERS! 


FR201 - Maritime Dance Party 
9 cuts suitable for contras or squares 
$6.00 + $1.00 per order p/h - VT add 3% sales tax 


S-ad for our free catalog today! Over 300 items. 
Books, records, sound equipment. 


Authorized Newcomb Dealer 


ALCAZAR PRODUCTIONS INC. 
Room 113, The Barn, N. Ferrisburg, VT 05473 


FOR SQUARE ss < 
DANCIN’ FUN 


Cotton T-shirt in yellow or 
lite blue. Also while w/navy. 
Adult sizes S-M-L-XL $5.50 _ 
Child 6-8, 10-12, 14-16 $5.00 
Add 75¢ ea. p&h Il. add 5% 
Check/money order, please 
SQUARE THINGS 
P.O. BOX 325 DEPT. DEV 
WILMETTE, IL. 6009] Ss. 
Send for free “Thing Book” ‘ =~ - 

THE 1978 TOP TEN 
THE ALL NEW TOP TEN INCLUDES 
© |llustrated choreo-analysis of the Top Ten moves of 
1977 with sample figures 
®Five Big new Dictionaries with updated definitions 
— The Callerlab Mainstream basics (with Plus 1 & 2) 
— The Callerlab Advanced basics 
— The Callerlab Challenge (C-1) basics 
—The Callerlah Extended Challenge (C-2) basics 
— The 100 most interesting new moves of 1977 
e|llustrated Formations and Unsymmetric Sight 


methods Order From: 
The Top Ten — $5 pp/copy BILL DAVIS 
Bi-Monthly Top $5 /year 1359 Belleville Way 
Ten Supplements 7a Sunnyvale, Ca 94087 


'p RATHER BE 


, SQUARES 
SANGING 
—ti~ 


CAL GOLDEN’S SQUARE DANCE CALLING SCHEDULE & TOURS 


SEPTEMBER, 1978 

2, Redwood Festival, Eureka, Ca 
9, Silver Dollar City, Mo 

10, Belleville, It 

11, Bloomington, Il 


OCTOBER, 1978 


5, Western Springs, Il 
6, Springfield, 1! 
7, Rockford, tl 


12, Belvidere, tt (Wksp) 8, Peorta, II 

15-17, Midwest Weekend, Lima, 10, Arkadelphia, Ark 
Ohio 14, Durham, NC 

18, Sandusky, Oh 15-20 New Callers College, 

20, Beloit, Wi Hot Springs, Ark 


21, Eau Claire, Wi 

22, South St. Paul, Mn 

23, Gilbert, Minnesota 
Wksp. 2-4, Dance 8-11 

24, Moorhead, Mn 2-5 PM 

24, Page, ND 8-11 PM 

25, Bismarck, ND 

26, Minot AFB, ND 

27-28, Mandan, ND 


17, Arkadelphia, Ark 
24, Arkadelphia, Ark 


1, 19th Festival, Lima, Oh 


21, Prairie Grove, Ark 


27-28, 7th Annual Pumpkin F. 
Owatonna, Mn 


For information write Sharon Golden, Dept. SIO 
P.O. Box 2280, Hot Springs, Ark. 71901 (501) (624-7274) 


SQUARE 
DANCE 
DATE BOOK 


Sept. 1-3 - European Fall Roundup, Augsburg, 
Germany 

Sept. 1-3 — 13th Annual S/D Festival, Hoe- 
down Island, Natural Bridge State Park, 
Slade, Kentucky 

Sept. 1-3 -— Singles Dance-A-Rama, Atlanta 
Marriott Hotel, Atlanta, Georgia 

Sept. 1-3 — 20th Annual S/D Festival, Student 
Union, Central Missouri State University, 
Warrensburg, Missouri 

Sept. 1-3 — 6th Annual Labor Day Weekend, 
Golden Village, Hemet, California 

Sept. 1-4 — 7th Annual Labor Day Weekend, 
Fairgrounds, Clearfield, Pennsylvania 

Sept. 1-4 — 7th S/R/D Labor Day Campers 
Weekend, Hidden Valley Campground, Arch- 
bold, Ohio 

Sept. 2-3 — Plateau Promenade, Scottish Rite 
Memorial Center, San Diego, California 

Sept. 2-4 -— Labor Day Weekend, Fease’s Shady 
Rest Lodge, Rhinelander, Wisconsin 

Sept. 3-11 — Fun Fest, Fontana Village Resort, 
Fontana Dam, North Carolina 

Sept. 5-10 — Week With the Stars Roundup, 
Riviera Hotel, Palm Springs, California 

ept. 8-9 — 4th Annual Harvest 


Tulelake, California & Malin, Oregon 


EF“ 


tlm 


29, Callers Seminar 
10 AM-1 PM 2-5 PM 
Owatonna, Mn 


1979 
For the vacation of a ltife- 
time, join Cal & Sharon 


Three Vacation Tours 
6-Island Caribbean Cruise 
Jan. 27-Feb. 3 


CALLERS 


15-Day Hawaiian Tours 
Visiting 5 Islands COLLEGES 
May 9-23 For New Callers 
Nov 6-20 Oct. 15-20 
Experienced 
Callers 
Nov. 13-18 


90 


SQUARE DANCING, September, ‘78 


Sept. 8-10 — Shindig °78, Duluth Arena, 
Duluth, Minnesota 

Sept. 8-10 — Hoday Holiday Weekend, Fease’s 
Shady Rest Lodge, Rhinelander, Wisconsin 

Sept. 9 — 19th Anthodite Festival, Ressie 
Jeffries Int. School, Front Royal, Virginia 

Sept. 9 — 14th Annual ORA Fall Roundup, 
Bell Municipal Auditorium, Augusta, 
Georgia 

Sept. 9-10 -— Sth Annual S/D Weekend, Silver 
Dollar City, Missouri 

Sept. 11-18 — Accent on Rounds, Fontana 
Village Resort, Fontana Dam, N.C. 

Sept. 14-16 — Myrtle Beach Ball, Convention 
Center, Myrtle Beach, South Carolina 

Sept. 14-16 17th Delaware Valley S/D 
Convention, Sheraton Hotel, Philadelphia, 
Pennsylvania 

Sept. 15-16 — State S/R/D Convention, Nor- 
folk Sr. High School, Norfolk, Nebraska 


Sept. 15-16 Ist State S/D Festival, Rock 
Springs, Wyoming 
Sept. 15-17 ~ 17th All Japan National S/D 


Convention, Kinugawa, Nikko, Japan 
Sept. 15-17 — Midwest Weekend, Best Western 
Motel, Lima, Ohio 


Sept. 15-17 -— 12th Annual Fun Festival, 
Fairgrounds, Angel’s Camp, California 

Sept. 16 — 7th Bavarian S/D Festival, Wuerz- 
burg, Germany 

Sept. 18-25 -- Rebel Roundup, Fontana Village 
Resort, Fontana Dam, North Carolina 

Sept. 22-24 — Fallin’ Leaves Frolic, Pota- 
watomi Inn, Angola, Indiana 

Sept. 22-24 Turkey Run Weekend, Turkey 
Run State Park, Marshall, Indiana 

Sept. 23 — 5th Anniversary and Annual Orange 
Blossom Special, Sun Valley Center, Valley 
Station, Kentucky 

Sept. 23-30 — 10th Annual Septemberfest, 
Kentucky Dam Village State Park, Gilberts- 
ville, Kentucky 

Sept. 24 — Arthritis Benefit Dance, Municipal 
Auditorium, Riverside, California 

Sept. 28-30 Eastern N.M. State S/R/D 
Festival, Fairgrounds, Roswell, New Mexico 


Sept. 29 Autumn Daze Fall Festival, 
Magnolia Community Center, Seattle, 
Washington 

Sept. 29-30 2nd Annual Autumn Leaves 


Festival, Peabody Base Lodge, Franconia, 
New Hampshire 


CARIBBEAN SQUARE DANCE 
with 
MARSHALL FLIPPO 


and 


BILL SPEIDEL 


AN EIGHT DAY CARIBBEAN CRUISE 
ABROAD 
THE SUN PRINCESS (THE LOVE BOAT) 


For Information Write Or Call: 


SQUARE DANCING, September, ‘78 


Flippo/Speidel Cruise 

c/o Lincoln Tour & Travel 

P.O. Box 81008 

Lincoln, Nebraska 68501 

Phone: (800) 228-4202 Toll Free 
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TO EARN YOUR 
BADGES 
TRAVEL 100 MILES 
EACH WAY 
(one set or more) 
ne to attend Club 

Badges $1.50 ea. or Open Dance. 


For information, write to: 


WASHINGTON KNOTHEADS 
P.O. Box 245, Gig Harbor, Washington 98335 


READY FOR FRESH NEW IDEAS 
IN SQUARE & ROUND DANCE ATTIRE? 


You can look like a million for just a few hours 
of your time. We believe we have the most 
unique pattern service ever offered, conceived 
from 32 years experience in the Dallas Fashion 
Industry. Beautiful designs, easy construction, 
engineered patterns. Pattern assembled on 42” 
paper, ready to place on fabric and cut. 

Send $1.00 for IDEAS, cash or check (to be 
deducted from first order). 

REMEMBER — THE WAY YOU DRESS 
REVEALS YOUR ATTITUDE TOWARD 
DANCING 
“CHARELLE” 

P.O. Box 248 
Mabank, Texas 75147 


Mac GrecorRecorps 


These MACGREGOR Classics Are 
Available At Your Local Dealer 


HOKEY-POKEY/ MGR 6995 
BUNNY HOP 

VIRGINIA REEL MGR 7345 
Called by JONESY 

SOLOMON LEVI MGR 2003 
Called by JONESY 

OH JOHNNY MGR 2042 


Called by JONESY 


MACGREGOR Records Distributed By: 
Corsair Continental Corp. 
P.O. Box 644 

Pomona, CA 91769 

(714) 629-0814 | 
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KNOTHEADS 


Sept. 29-Oct. | 7th Annual Flaming,Leaves 
Festival, Olympic Arena, Lake Placid, New 
Y ork 

Sept. 29-Oct. 1 — Fall Festival & Anniversary 
Dance, Farmers Fairground, Hemet, Ca. 

Sept. 29-Oct. 1 — Happy Travellers Weekend, 
Highway Motel, Concord, New Hampshire 

Sept. 30. S/D Festival, Louisa High School, 
Louisa, Virginia 

Sept. 30 ~ Tri-State Festival Dance, Memorial 
Coliseum, Fort Wayne, Indiana 

Sept. 30 — Callers’ Festival, Gardner Jr. High 
School, Lansing, Michigan 

Oct. 1 - 19th Annual Fall Festival, Spring- 
brook Gardens, Lima, Ohio 

Oct. 1-9 -- Swap Shop, Fontana Village Resort, 
Fontana Dam, North Carolina 

Oct. 6-7 — State Fall Festival, Salt Palace, Salt 
Lake City, Utah 

Oct. 6-7 ~— 13th Annual S/R/D Festival, Coli- 
seum, San Angelo, Texas 

Oct. 6-7 — Sunnyland Retreat, Convention 
Center, Myrtle Beach, South Carolina 


Oct. 6-8 — Weekend, Potawatomi Inn, Angola, 
Indiana 
Oct. 7 — TACT Fall Festival, Civic Center 


Complex, Tulsa, Oklahoma 

Oct. 7 ~- Fall Festival, Loveland High School, 
Loveland, Colorado 

Oct. 7 28th Annual Callers’ Festival, Murat 
Temple, Indianapolis, Indiana 

Oct. 9-19 ~— Fall Jubilee, Fontana Village 
Resort, Fontana Dam, North Carolina 

Oct. 12-14 — Black Gold Festival, New Hazard 
High School, Hazard, Kentucky 

Oct. 13-14 — Chattanooga Choo Choo Festival, 
Memorial Auditorium, Chattanooga, 
Tennessee 


Oct. 13-15 2nd Annual Jubilee, Santa Clara 


WESTERN SNAP BUTTONS 


TECH-PEARL in 10 colors 
Blue, Yellow, Smoke, Tan, Brown, 
Black, Red, White. Lt. & Dk. Green 

5 for 50¢ 


DANCER SILHOUETTES 


lron-On for shirts, Dresses, Vests 
Red, Black, White —4 inch — 4 for 50¢ 
2 inch — 6 for 50¢ 
Zippers, laces, ric-rac available 
Add 40¢ for handling. Mich. add 4% States Tax 


T & C ENTERPRISES ge w. Muskegon 
Cedar Springs, Mich. 49319 
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Co. Fairgrounds, San Jose, California 

Oct. 14 — Goober Gamboleers 19th Annual 
Peanut Festival, Civic Center, Dothan, Ala- 
bama 

Oct. 20 — Circle Around Harvest Hoedown, 
S/R/D Barn, Roswell, New Mexico 

Oct. 20-21 — Palmetto Promenade, Textile 
Hall, Greenville, South Carolina 

Oct. 20-22 — International Autumn Squares 

_ Jamboree, Vicenza, Italy 

Oct. 20-22 — 11th Annual Festival, Nelson, 
New Zealand 

Oct. 21 — 3rd Annual Turkey Trot, Com- 
munity Building, Yellville, Arkansas 

Oct. 21 — Fall Festival Dance, Alleghany Co. Hi 
School, Covington, Virginia 

Oct. 27-28 — 7th Annual Pumpkin Festival, 
Owatonna, Minnesota 

Oct. 27-28 — 29th Festival, Convention Center, 
Little Rock, Arkansas 

Oct. 27-28 — Fall Fun Festival, Civic Center, 
Lakeland, Florida 

Oct. 27-29 — 19th Annual Mo. Federation 
Festival, Manor Inn, Rolla, Missouri 

Oct. 27-29 — A Square D 4th Harvest Festival, 
Community Center, Oxnard, California 

Oct. 27-29 — Fall Festival, East Hill Farm, 
Troy, New Hampshire 

Oct. 27-29 — 22nd Annual Hoosier Festival, 
Evansville, Indiana 

Oct. 28 — 6th Annual Fall Festival, Natural 
Bridge, Virginia 

Oct. 29 — Buddy’s Hoppers Banana Puddin’ 
Dance, Playtorium, Fairdale, Kentucky 

Oct. 29 — Sth Annual Benefit Dance For 
Retarded Children, Products Union Hall, 
Tecumseh, Michigan 

Oct. 29 — Allemande Special, Allemande Hall, 
Chattanooga, Tennessee 


STAY 2 NIGHTS FOR THE PRICE OF 1 | 


Now accepted as the mark of travel-wise vacationers and business people in | 
well over 300 cities covering the length and breadth of America, International | 
Travel Card is rapidily expanding its network of participating hotel-motels. | 
By choosing from approved Holiday Inns, Ramadas, Hilton Inns, Sheratons 
and other fine accommodations, |TC Card Holders pay the inn’s regular rate | 


the first night... and get the second night FREE! 

Get all this for just $25 
your own personalized International Travel Card 
a Directory of selected, participating hotel-motels 
quarterly updating supplements 
free gift of a pocket-sized ‘Rand McNally Road Atlas”’ 


returned within 30 days after receipt. 
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an unconditional 100% money back guarantee if Card and Directory are 


(WORLD, continued from page 39) 
ern New Jersey Square Dancers Association is 
scheduled for September 10th at the Montville 
High School. The object of this one-day 
seminar is to develop club leadership by in- 
doctrinating those attending with the experi- 
ences and conclusions of those who have 
preceded them. All 12 sessions will have 
moderators who will lead the discussion. Steve 
Musial, General Chairman of the 26th National 
Square Dance Convention, will be the keynote 
speaker. The afternoon sessions will be fol- 
lowed by an old fashioned box supper and 
evening of square dancing. 
Michigan 

The Battle Creek Area Square & Round 
Dance Callers Club initiated a Newsletter this 
past spring. It is the hope of the publication to 
serve square and round dancers, callers and 
leaders, alike, in the community. The 
BCASRDCC also is actively striving to update 
square dance teaching in the local schools by 
gifting several elementary schools with sets of 


“The Fundamentals of Square Dancing” 
records. — Lou Doty 
Alabama 
The Goober Gamboleers of Dothan are 


having their 19th Annual Peanut Festival on 
October 14th. The affair will take place at the 
Civic Center with Wade Driver calling. A Trail 
End Dance is also scheduled for October 13th 
at the Doug Tew Recreation Center with area 
callers. Camp sites are available at the Thomas 
Trailer Court south of Dothan on Hwy 23. — 
Nebraska 

The 8th Annual Nebraska State Square and 
Round Dance Convention is being held in the 
Public High School in Norfolk on September 
1Sth and 16th. Bob Yerington will call. 


International Travel Card 
P. O. Box 2548, Topeka, Ks. 66601 
Yes! Please send my International Travel Card 
membership. 
| am enclosing $25 for my one-year membership 
fee as indicated below: 
(.] Check or money order enclosed 
[_] Charge my 

[] Bank Americard (VISA) 

[J Master Charge (Interbank # 


Acct. No. = — 2) es 
| Signature . a 
| Co 
| Address — _ 
| a a —i. as 


When is a skirt and blouse more 
than just a skirt and blouse? When 
it is ingeniously put together as is 
Sharon Kernen’s outfit. The skirt is 
made from yards and yards of 
ruffied trim crocheted together in 
graduated lengths to obtain full- 
ness. A peasant blouse is trimmed 
with brown and gold, repeating the 
colors in the skirt. Delightful idea! 


Welcome to the colorful world of 


. 


COAST'S SQUARE DANCE SHOES 


AND BOOTS, the sight of Elegance, 
the feel of Quality. 


pa ae . Mee 
PO ts i i Spe ANE SRE = 


“Bet vou ll never guess what I made it from...” 


The BEST SQUARE SHOE 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


